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BLEMsdBHo

UAsHhosdo 3obbogrenemos bdmgsb605 bogedg-bodezenol bsz000b0 bserodgtodemer s bgds0xsboaembs
@3 sY9H850x56e9¢m0 960L b ©OSeYFHT0, 390D, §5sBsbwIH 005eM99HT0. s6boerryemos ob
2695032900 36m39bgbo, GMI9d0s 3565306898l b3M356005 RMbYBHOZ3 bsbgbbzsmB9Bl Heagme;
bsemodg®sh2er 5 BYHd50x0s69¢ndo, 0bg @0 IHI 3H09880. 5b5¢r0DBO 99-H6MBs 539Gl Jo-
90 bs39¢09 bs8«9350998000 8023039829¢v 90306029¢n Osbogrsl.

Us33560m bodgg980: sbgmdsoxcsbramo gbol osbsgeraytbo oosergddo, bdmgbgbo, 36:d9amo s dm3amg
b3m36900, bob3s63mbobdo, 3mbgB09600 36Hmigbgdo.

dgbogomo

3B9Md0X 560 Loero@gho@MOm 960l Bmbgdsdmmo LolEgds s 53 9bol woswgd@oms
3mbgds@mMo LobGgdgdo, Gmym®ma Habo, gHmTsbgmoliagsb sblibgsggdme LwmGoml 0derggs. gb
296Lbg0390560 LsdgBY3z9wm d96M9ddo (bdmgbgdo s MBHBIMZDYd0), OBMMbYYdT0, LoBIsMIM-
BoBIob 396mbTo, FoMEz5Ls s b3 BMbgE03Me dmzwgbgdls s 3obmbgddo 3eobgds.

B39b60 330930l MBdOgG0s sBYMBIOXBMEO 9Bl slEZE MO XaBOL gsHabMo oS-
©9dGHol B3mbgEH03MM0 3OMm3ELYdO s BMBYE03MOO gblblsggd0L Fsdm3gbs Lagro@gMoG O™
965Lb F0FsOHMYOOM. DY, 5BYMBS0K 6o 9Bl oI gdE OO MMb X AMBI© 0ymes. gb
©94mxs 90mbga3s 99 0GB 3MEIIIOL FIMAMIBOME SMYoengdl. glgbos: sdmlsgenywy-
60, L3 MO0, BOEOMOHO S LETBOHYNEO!. O™ 5T EOSWIIAHL sbILOSMYGOL Mo30-
19gdYMO, 5BLOZMMGOIMMO BMBYEHOIMMO Lobglbgzsmdgdo.

15330930 Foboews 3M30309m s F93959MfIGM MdEYboTY Fystmml sbIsMgd0:

1. 993060990 Foboers 58MMIdI0s BoMbgmro TV-ob 0b@gMH3009900056 (2015 (erosb

©EY9©Y)-

1 8. 8060w0930L 3esb0g03s30s. 399HbMd0m 3. BoGee0930L 3Eslogogsgosl.
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2. 5996M050% 560 gbols Llfogurm MHglrydlNdOEIb:

3) 3B9MB0K 960 gbol gobToMEHgd0mo wgdliozmbgdo, I-IV Gmagdo, dsgm, 2006;

0) 50BM30 9., Azarbaycan dilinin tarixi dialektologiyasi, dsgm, 1999;

) 9bybm3z0 s., Azerbaycan dilinin fonetikasi, dodm, 1984;

Q) 050650030 0d., Azarbaycan dialektologiyasi, 563560, 2022;

9) ©9d0MBoboY ., Miiasir Azorbaycan dili, Fonetika, I hisso, d5Jm, 2007;

3) 0bogmgo 8., Azorbaycan dili fonetikasinin osaslari, dsgm, 2012;

%) 050500¢00 d.., Azarbaycan dialektologiyasi, dodem, 2019;

) doMo0gzo d., Azerbaycan dilinin qarb qrupu dialekt va sivalori, dsdm, 1967;

0) 80650930 0., Azarbaycan dialektologiyasinin osaslari, dsgem, 2008

3) bseroo 5., Azarbaycanca-Giirciics ligat (sDgM0s0xsbwm-Jo6ommemo ¢gduiozmbo), dojm, 2015;

@) XOWO™30 §3., Azarbaycan dilinin sos qurulusu, dsgm, 1983;

3. 2014 §er0sb ©mqdg 9930M0vge Joboesls 3501353900 B39 dogH Bsfgdmowo 0b@gMgovy-
900L bog3mdzgwbg. 0b@IMH30mqdd0 Fmbsfowgmdl LodsMmgzguml bbgswslibgs Mgyombdo dgbmg-
6900 5HgMB0YX 560 FoMBMIsg3wmdol MHaLdmbgb@o. Mgldmgbdms slszo 8geygmdl 20 fero-

96 80 femsdyg. obobo d9¢3939egd9b sHgMdI0K BMEo 960l ILEZW MO X AROL YsHobwme ©o-
5@9dHvY-

boggeg Lsddomgdo 3shomBmgo 999ga0 F0TsOHMEgdO:

Lodo®momzggamls sHgmds0x 96 gbmgzsb Mglidmboab@ms ymzqguwomome 993Y39wgdsbHy ©s3-
30639000;

Lbgoobbgs Go3ol 30mbgstmgdol bodmowgdoo;

1. bbgoolibgs ©o35¢mg0900L Ladwsergdom (BEwgbEJdoL F0gMH OsEgdEH0BTYdOL Tgacm-
3999, fo0dmmgddne bodygzgdhy ©s33003905);

dm3eg 0bEH9gM30m900L yBom.

5650900MMm3g  sDgMds0KBMo  gbol  OsEg]BHMEMAOoLIMZOL Y39 OSEgIGHHYOO
X3IBOL 35¢0-35¢0 39 Fglfogens o 39blbzs390505 sR0JLOMYdS dogr0sb 860dzbgemgzsbo s mo-
69005, BEIGH0S J0Bbs olsbogl, 300bzgwl Foo3bml sBYMBSOKBMmOo gbols sbsgErGo
©05¢gdBHob, 39MdM, YoHBIHNMHO oI gdBHOoL, BMbgE03MMO M30L9gdIMHYdbo Mg bdmaby-
00b 565 0Bob LodwysEgdoom.

Abxgmds: mdgeo bdmzgbgdo sdsbsliosmgdgwos mmdmmo gbgdolsmzol. 3bmdowos,
60 4Hdgeo bdmgbgdo sMLYIMBdES XJM 300093 939 MYHIME 9630 (OILEHMMIOME0S MO -
bmbolis-gboligol dgawoms 9bsdo). 3538w JodasMgeol ,mweOdmwo gbol gduozmbdo (“Divanii
Ligat-it-Tiirk”) (1072-1074)!, 05600000930ws 8m399¢005 ©0x8gMHg630HJdmo 4Mmdgeo ©s
dm3eg bdmgbgoo [[lommeanos [., 1957:151]. gMdgero bdmgbgdo 89b6s6Pmbadmwos msbsdgodmagy
09604396, 0537GHMM, YJoMroHMw, SWm®, Gz, bogolme, dmdvyer 9bgddo s Wb-
0939960 5 MoMOHo 969d0L Medgbody ™mddsdo, s1g3g MMIMwo 9bol BmPOIhHm sbo@m-
@oH oswgd@EHdo (13sdo, Jmos3os, ©ObsMo, IBoBEo, Msgz5L0, s0©0bo, ys®lio) [Korkmaz,
1953:199-200]. ,,858 6530 439025 B9 bsorerso b8m3s60s bs8z0¢m0 bogedg ms3L 0B96L 0rwy@409bycn
9655 @5 05379590 960L 9HIF5(33e050 body9800" [Pacsauen, 1955:61].

056599000™39 L@ MEHIOHM sBYMO0X B 9bsdo 9 bdmgsbos: a, 2 (1), u, & (9), 1, 6, i, e, 0. 53
bdmgbgol o6 54300 Mo 356MH0BEJOO. @. 5¢gddgMEOLs s 8. IBoMBODIIL SBMHOm, Lagro-

I Lo96dnwmo 9bol @gdbogmbo” - s@Ogmmwo 39M0m@ol MMOHM@o 0 dEM@®mE00l JOMOIINMO IJA0s.

35130 9000 smobbg gEo boEyzss Tgbvyero.



AIOGHMOM  5BgMOs0XBMwdo aMdgo bdmgbgdo a3bads 9MdMEo s L3sMLWwo 9bydob
Boligbbgd LoEYyzgddo. 3065096 93 LoEYzgddo MOl sHBYMDSOK B gholosmzol wEbm msb-
bdmgbgdo, 39Mdm, gysobo s 3sdBs; Tglsdsdolo, Lglbgdol OML gl Msbbdmgbgdo 0356My-
35//350M9ds s §iobs bdmgabo aMdgagds, 85y, alim - 3936ogMo, miras — 999330MYMdY, ala — Jgbo-
B0dbsg0, 56bi - 4obymaomgds, Elan - obEbogds [Amexbepu, 1946:13-15; Kasumos, 1952:300]

§o00mIMdol Jobgz0m, sHGMds0K DM gbsdo A3bgds 30MH39wsEo s FgmMso Hot-
dmgdolb aMdgeo HIm3zbqdo. 0sbs3gMmM3zg sHIMBdS0KBMMo gBolsm3zol 30M39wso bdmgbgdo
36 560l sdsbsllosMYdGOo. s@. sbbMZOL SHBOOM: ,0sMmseros, gMhdgcro bimzbgdo a33bgds
bsliglibgd bo?dy396d0 s sbg39 H3096009 5BIHds0x 6w bodygsdo, Jsgsd szl s6 0bgbl ogo
HmgmO; 0009300989000 BM690s. Xytfaen gbsoms maxsbdo d9dsgsero brmgogmomo g9bolbsgsb
35663539600, sYgHBs50xc5609cw 9bsl 56 gsBbos bsg®mom  0rw@dgemo  fotrdmdmdol  36kdgero
bdm36980 “[Axundov, 1984:19-20].

B396 doge dm3m390mo 9330M0v9mo Folseosb BsBL, MHMA sDgMdsOK Mo gbols o-

L3OO XYMIBOL YoBIbMH osgdBHTo aMdgero bdmgbgdo FsOMM® 0bTsMGds s Y39
bdmgsbl, 9oMEs 2 bIdmgbols, oshbos ™sg30Lo MG Z56M06EHO. 9J9Esb 50mTE0bsty,

23b3w9ds 8 a®dgero bdmgsbo. gugbos: a,@, &, ¢+, ¢, U, *, 0.

9. 90650930l SBOOm, ,30d9em0 bim36900 RsGodm© 0bBstgds sBgHmBsoxsbryero gbol
bb3s @0sem99596d0s“ ! [Siraliyev, 1967:22]. 0»md3o, 53 mbsb®gdol Lofobsswdaym, amdgw
bdm3zbgdmob 535300Mgd0m, FoOL o®. Sbb™3o: ,,bsemOBIOAIHM  Gbobsmgol 56 GOl
@s05bsbosmgdgcmo 306390 gkhdocro bimgbgdo, Gs36sd 33bwogds sYgHdsoxsboyero gbols
©05e9939080 s 0999800, obog dserosb brbdo ©s boyar Hs89b60dg bodyzsdo“ [Axun-
dov,1984:20].

36d9wo bdmazbgdol Galiobgd 30639ws@ b. 0. 583560635 sFgcms MsgoL 65dGM™ITo ,,O6muit
00630p HAapOAHBIX TIOPKCKHMX roBopoB rop. Hyxu“. dolo sHGom, acmdgwo bdmgbgdo mogwsdom-
3905 33bgds bmby®? mddsdo, dosgowomsg: gare(i) (Joero), are(i) (FmGIoMo), sard(i)
(4g30m9e0), jard(i) (bobggzsMo), bard(i) (mdg), morux (doygzsero) [Mommadli, 2019:47]. 3. xsby0dols
sBM0m, goHobMmo oomgd@ol ©dsbolol mJdsdo 3oM3zgmso gMdgmo bdmabgdo agbgzgds
bo@yggddo: gax - boMo, ard - BwEIIM0, sard - Yygomgo, nétd - Msdpgbo, ¢gjl - Fomdo, ova -
00bm™Mo, dolu - LagLy, ¢l - JobmMo, g6l - #Hds, dort - mmbo, gaYa - 9535, MgOmbo dds, gare -
dmbw30 Joero, daje - dods, anré - ojoom [[Ixauruaze, 1965:13]. 51939, Y00l Go0mbol seExsbOL,
©0g074ol, JoHDodsdoJgbol ™94dgddo Lo@yzs bejil (Bobol 3mbimg@Ewmwo Bsfoero), bmggw
0060bx0ol 692900l MJdsdo sOLYdME Lodygzqddo: dxur (axur) - sbm®o, dembgero, g~omus - 3o-
dgPo, are! - Lmmoms, 0aMogol mddsdo - gad2n - dJoewo, 53 Lo@yzgddo a3bzEads 306M39WSO
3®dgero bdmgbgdo.

3BgMHB0XBOL, YoBobol Moombol bmyogmm Jowm3zsgdo, bodyggddo: dare, paldt, ade, gare,
9M9YM-0®Jdgber ddsdo Lo@ygzgddo: alesez, atiram, jédi, kétim, indim (endim), otu (otur),
g 6ziim (g orik), g étdi 0d. 050650m30L sHOOM, 3bYOs 30M39WsEO  FMIgwo bIm3zbgdo
[Bayramov, 2022:51]. B396 Loz3wg o0segd®do a3bzads Lodyzgdo otu (otur) - sxgdo, g~ étdi -
§930005 s sbg3g ob LoGHY3900, GO 3. X9BF0dgL 593l JoMOMGdIMOo: gax - BoMo, are - BwBH3IMo,

1 g 8. 30650930 39MHES 5BYMBI0X 6o 960l EILIZWMOO XAMBOL OSWYJBHIOOLS 3rEolbIMBY, >0dMm-
Logw)©0, LIBEYNMEO s BOHLOWMYMHO K FMIBOL O0SEYIEHIOUL.
2 sbwsbgwo dgdo/



saré - 4y3omyeno, néci - Ms8gbo, ¢&jl - Fomdo, ova - dsMo, dolu - Loglg, €6l - dobmmo, g0l - Gds,
dort - mmbo, ga¥a - 350s, MBG™LO dds, gare - dmbvyo Jowoo, daje - d0ds, anre - odJom. 39bgMs x.ob-
24000l IMbsBOHYOL gHMToM 33060 LoEY3900L AMAgEo bdmgzgbgdol dglobgd 396 4930B0sMJdm,
306500056 gMmMBoM(33¢0006 LoEyzqgddo dsbgzowo dmol 3 bdmgbadbg s gl Log™Mdg dgodegds
09gml dsbgowom gs0mfizgero s 5o BMbyBH03MMo 3Om3glgdom. 3Mdgmo Bdmgbado 6 sGob
oMM gboero dsbgz0e0sb 3mbBoiosdo.

Lobs330egdo, dgmMowo yMdgero bdmzbgdol HoHdmImds Bmbg@ozm®mo dmgargbgdol dg-
9350 d00gdmo bdmgbgdos. ,dsg®sd 3oblibgsg9ds F90@9800 JwgM3smedl: 0wy JgmMHs0
39809980l 3Gmpglol ohml G990 bsoers Bsbl s dggz0demos dobo sblbs, 30639¢rs@0
3980d9en900b @b 58 3Gmegbol Joogaol sbbbobsl 333060985 9¢H0dM0z029(H0 sbs¢robo“
[Axundov, 1984:19-20]. 5dgsb 998md0bsty, Tgmeoo aMdgwo bdmgbgdo muMm bdoMs
3330905, 300069 - 30M)39WsEO. SHYMBIO0XBMWOo 960l sLOZWME oswgdEHTo BIm3gbgdols
©3Mmdggdol  gMm-ghmo dobgbo Mol BmbgyBozmmo 3OHmEglgdol dggysE 0wgdMEo
24®dgo Hdm3zbqd0o, F5g9W0M, I MBI MbbIM3gbgd0L, 39Mdm, n, h, Y, j, v OHgwydisos [As-
lanovi, 2023:7] 9. sD0o%mgo §adb: ,,d9s boe329699880 sBgH8s0x¢56w9¢m0 9b0b 0989600 b3m36980L
092050 ©33MHII9I0s  RSHOIM® 0y fo®mIMm@©agbocro. 50l ssUdO90L  [9MHoermdooo
3d98¢m980. 05b509c0GH™39 5BYHs0xs6w1cm0 9bol ©05¢97B90T0 dgmEso gekdgero bdmz6960l
Po®8023b5 ©053580009829¢005 839M0L G300l 3Gmpglorsb “[Dzizov, 1999:131].

$0obs0@gdstg 330935 9YMHbMds §830Mm0NE Foloensl, GHMIgEoE 89gbowr0s SBYHBS0-
X9bMwo gbol @iz MmO O gdEoL BoBoMgdgms Lolamdmm Ggdu@gdol dobggom. o0
©05¢gdBHol Fogowomgddo 4mdgero Hdmzbgdo s®ol gmby@olzmMo 3Mm3gLgdol, 39Mdm, Msb-
bdmgzgbgdol M®gJ3ool Fggas© dogdo. gsbgobowmm yzgums aMdgero bdmgebo ow-
(CRRHE

L. ®dgeo a 93543L n, ¥, h, j 0s6bIm3zbqdol Hgwydo0l ggas© Jowgdmeo, HmAwwgdos
23b9ds 06¢)gMH3m35¢06 3mBoEosdo:

1) n: médnd — ma - d9; manat — mat - Jsbsmo; hansé — hase - HmIgero;

2) Y: asaYa — asa - Jgggom; sa¥Yleq — salex - Loowga®dgam; caYer — ¢ar - sdodsby;

3) h: daha — da - 3oqg; seg”ah — seg™a - Lyoys3o;

4) 5) j-b GIMEOMYdS 33bIOS JOMOMOPIE MMM (3306 LOGEHY39d0L Bwdgdo, 0bEgHZM-
39 30mD030530, Logsi dgmeg BoM335¢00 0§ygds j MbbImgbom, ot dmem Fogswomobs:
dajan — dan - dmomdoby; gobgtco; Sajale — Sale - Loosgro; qajaja — qaja - Jergbomsb; gajée — gace
- 353M9¢)gro.

3) 099 §0gd0mMdOL IMMHOLEJOMEo aj 0bTsMgds 1Bo3MM® LEbYEGOMB 96 LEBMYs™
3MLYdOm LobgEmsb, HMIgeroi 0fjygds a bdmgzgbom, 89gyo© 30JdCMd” FmEOHOLEYdIMEOLS s
99me9 bLoGygzol Ggmfgasl, j MsBbAMZbol s3sMR30ms S bIMZbol oaMdguErgdom, Fo9WOMS:
Aj Ajden! — Ajden! - sowob! Aj Aslan! — Aslan! - sbg0ob! Aj ana! — Ana! @gosg! Aj ata! — Ata! - 859s3!

II. a®dgero a bdmgosbo g3bgds:

1) HG@am63 Lo3MMMOZ3 MMM gbsms MK sbol Lo@yzgddo, sbgzg bsliglbmdgdTo, LoEyzoL
53dgdo, 8mMgxggdgdol  gologs®bdg 0bGIMHZMIsEH 3mbogosdo h, j, n, k 0sbbdmgbgdol
HIQVEOOIBOL LogYdZILbY:

5) h: $dhdr — $ar - Joewodo; sahdr — sar - oo; vihsi — vasi - gge®o; masldhdt — maslat -
bh939;

10



d) j: ¢ijaldm — ¢aldm - oMfyg0; hijat — hat - gbm; dg~dr — djir — ar - ovy; kiisdjan — kiisdn
- 3v94H09; dejdsdn — dasdn - dymbo; ddjirmi — darmi - IHYZo0;

) I: mdnim — mam - Bydo; sdnin — san - 99b60;

©) k: balkd — bam - d90dgds.

2) 5Dgmds0x 6 96580 ImBsz0¢0 EMMOL FsFoMImgdgwo baodugdos -ajag? (-aZag//-
azdk) o6 -ar? (-ar//-dr) Lyy@odugdo. -azag? LvIBOJLOL EMMZ0LLL AMIgeo BIM3sbo a3bIds
bdm3z56039dosb Bbgddo 306390 3060l MO39 MoEbzdo 9¢330(3Jd0M s MOMYmzom BMEMmIGOTo:
059, de-j-d%dj-am — dazdm - g9®yzo; de-j-d%dj-ik — dazix' - gg@yzom; demi-j-a%dj-dm — demazim
- 96 39(4Y30; jeja3djam — jazdm - 893350; jejiasdj-ik — jazix' - o6 J93Fo00; jemijigdjaim — jemdzd:m
- 56 893350; deja-ram — dardam - g39ygo; de-j-dr-ik — darix' 39®ygz0m; je-j-dr-am — jardm - 99330;
jejarik — jarix' - 99335000; je-mé-j-d%dj-dm — je-maz-dm - 56O 893300; g et-mi-j-d%dj-dm — g et-
mazam - 56 Fogo.

3) M0 LoEyzoL dgefiydol GML:

) OmEs 30603900 boGyzs & bdmgbom dmegMgds, bmerm dgmeg g~ mbbdmgdoom ofjyqds
05806 g~ 06bIm3z560 HEOMEOM©IdS s & bdmgsbo MmIgw©gds, doy.: nd g dzirsdn — ndzersin -
5L OEOLIO? Mol 9d9d? nd g~atirib — natrif - G5 dmo@sbs? ndja g~ilerdin — nalerdin - Gobmzgol
dmbggo? dld gdlmir — dlalmer - 353M3gdo, Asfyseadyeo; bizd g il — bizdl - dmo
B396msb.

d) MO0 2oblbgeggdwymo 3608369wmdOL Lodyzol Jgdfiydol GmU: ajag istd — aYistd -
B9bBY;

3) ®mEe 3003900 LOEY3s 9MOL FMYdoMO FMMOLEIdIMO aj//d, beagom Igmdg LoBygs -
g~4di 56 kisi, op.: Aj// A g"add — &di! - go, doFm! doFm, Aj //A kisi — 8! - go, 353! 3og™!

4) 099 §09800 OIS0 LMD SOLYd0MO Lbgaro ofiygds & bdmgbom, dsg: Ahmid —
Ahmid - 538qq0; Aldsg™ir — Aldsg™ir - seooligo®o; Afsand — Afsani - sgsbs; Aziz —Aziz - 5%0%0.
50 x93l 803539mbgdm Lo@yzol dzizim - Bgdm dzomHGBsLM! gl Lo@ygzs obdscmgds fmgdoom ©s
3606mdom g3®39dd0: azzim - Agdm dg30MELM! Losg @ 5oL yMAge 35M056¢T0. Bgdo @o3z0M-
390000 o 933060990 oLoEol bseoBol Jg9o, 99odEgds 0mdzeL, GMI Y396
LobomdMm gbsdo gl Lo@yzs Ly MRGM 08300m5© 0bIsMgds, JoMOMHEIE SB3MZb0 -
0056900 LomBsMTo 23b30gds. 00 BIbsE3Ws MWMMIMwo [o®ImMBmMdol Lo@yzsd - %andm -
byerogm!

II1. ®dgaw 6 bdmgsbl gomgdo:

1) HmEd 9ghm-9M000 d9BMdYEo MsbHIM3s60, 39MdMmE v, 0, j ©9EOYEOMEIdS, ToY.:

5) v: novruz — noruz - beg®¢)bo; hovuz — hoz // houz - dsbgobo; lovyalanmag — 16Yalanmag
- 0530 J9ds; sovut — sot // sout - 2553039, garovul — garol // garoul - go®omeoo;

d) j: sojuq — s0x - 3030; sojudu — sddu - QoMOEI; tojug — tox - Jo0sdo;

) n: sonra — sora// sdram - dg&y.

2) 10GHY3599056bdgdol ML ™My 30MH39wo LoGyzs BIM356¢3291d05605, bmerm dgmerg
Lo@ygs o bdmgbom 0ffygds, 89950 3009000 9O LoEY3sL, Loz 30M39wo LoGyzol bdmgsbo
3LOFOWOMOYdS Y, 9§96 A5TMI0bIMY, 300gdm aMdger bdmgsbl, 56w o bdmgsbo yMdgwqds,
059, nd olsun — noélsun // noélsun - Jgg ! G oym? ne3d oldu — nezdldu - Mo 04bs? nd olacag —
nolazax' - M5 0469057 xala oYlu — xadYlu - ©goEsdz0em; dmi oYlu — d&moYlu - d0dsdz0wm; ba’e
oYlu — bazoYlu - oolidzomm™.

L 3oewm bs8o 8ogoeomo 0bds®gds fmwgdoo gm®dsdo.
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3) 3965990MM3g sBgMBS0K DM gbsdo sbErsbEgwo MOl JofoMImgdgos -irt (-ir//-
er//-ur//ir) bygodbo. s0bodbyeo bvygzgodbol ImEgdeo 3sM0BEHIO0IL As0mIEobaty, Mbos
2408m30996m0 Lwnodbo dsgomo! dogoldogho bdmgbom -ur, HmIgwog sHYMdIS0XBMwo gbols
g45Bob6 osegd@do -or Lazodbdo 2osol s 0 bdmgsbo gMdgangds: dsy., otur-ur — otur-or
- Bob; dur-ur — dur-or - ol; vur-ur — vur-or - Lggdl. 59 3MbB3MEME Fgdmbggzsdo Lob-
3563mboBIoL 356Mmbo Bafowmdmog sM©3zgmEos.

IV. 9®dgaro & bdmgsbo g®mdgegds 08 dgd8mbgggzsdo:

1) oo 95 BbgaL v, j, h 0bbIM3bgd0 s M) 5B BEMo MBHIMZBdO MgwriEoMgds,
0o9,.:

o) v: dovlat — dolit - bobgerdfjogm; novbd — ndbi - Mogyo; bandvid — bandsa // bansjsa - os;
kovrak — koérax' // kojrax’ - 86935000, 3630960; dovia — doYi - omgzws (bsgombsemo 396do);

d) j: bojrak — be rix’ - mo®30gero; dojiirlar — dollar - b3999b;

) h: mohliat — m- lit - O™, 4505350090s.

2) vy 6 bdmgzgsbo 0bdoMmgds OoBMMbYBLS S OFNMbAMOEYdT0, Tog., bojiik — bdix' -
MRG®LO, EoO; nim (jas) — héus - bsdo; neft — nodit - bogoro; Hiisejin — S6tn - 3mlgobo; sbjiid —
solt - Bo®ogo ; dojis — dots - dOIms; Zeviz — 36z - 3s3owo.

3) o Bdbol ggmdg, 96 dmerm ToMEz9¢0 FgoEsgl OB dsaoldoghH bdmgsbls, 9sdob
0Mdsbgdom 3oemdo 306390 3oMol IbmEmdom Mogbgzdo -iim Lygodbo gswowol -6m-do,
boo@ 6: 3Mdgergds, dsy.: g7 orim — g~ érém - dsboby (6gds sdGMmmY); sokiim — sokom - 353~
93069 (6905 ©sdMmy); dokiim — tokdm - 2505059393069 (Bgds sdMMY);

4) 09 B3bs> 0bToMgds sbesbge EMHMTo s -iir 96 -ir Lygodlgdol Jog0zMo© obIoMgds -6r
bygodlo. 9s9., sok-tir — sokor - derol; g~ or-lir — g~ ordr - bgogl; vur-ur — vur-or - bggdl. s
3Mb309gEHve 990mbgg3s80 Lob3sMAMBOBIOL 396Mbo bsfowmdMog sM®3gmEos; g urulda-jor —
g irillor - gmboero; g~6zld-j-ir — g~ 6zdor - gemgds;

5) Bggbgdomo bs3gzowliobgarol o s g lin Lo@ygzobogsb dgagbow Lodyzsdgmabbadgdols
OOML g~ Msbbdmzsbo MHyE0M©Ids s 3090 MdM LoGY3sL, o g™iin — 6lin - 00 EMIL.

4M3dqo & bdmgzsbo sgx30dloMmgdeos s1g39 9995L53BYgOOL LEEPOEIMSGHMM™ dgyegddo
v, j 056b0mgbgdol HgwE0Mgdol 9909a9©, Jogscomasq, told (“tovla”) (KDQ), g™ 6¢ik (gojcik)
(Nosimi), soladilar (sojladilar) (Sems, “Qisseyi- Yusif”), 6rit (“ovrit”) (Fodai), s+ lardi (“s6jlardi”) (Renci,
Seyx Sonan), séla (“sojla”) (Vaqif) [9zizov, 1999:133].

V. a6dgeo i bdmgsbo:

1) vy Lo@yzs u-bdmzs6EMA0s60s 56 MbbIMZIBEMA0s60, LosE dMEM FoME35E0 SMOL -
un, Bomglomdom dErmbzsdo sl ogMmM3z0lL -un, 56 -(n)un Lyxzodbo. ds8ob bdmgzsbx3d0sb Lobgemg-
0do 36M1b30L 6odbol sdsEJdOL MM FMEMRGTGOOL golags®bg n Msbbdmgbo MgwdioMogds
5 99009390 30090m yMdger @ bdmgsbl, dog.: 1) guzu-nun — guzu-un — guzin - 35@360L; oYlun-
un — oYlu-un — oYlin - g3s70l; burnun-un — burnu-un — burniin - gbgo®ol;

2) —dug*+(30M0ol 603s60) BI6oL Lsfigobo BmMIoL Lyzgodbol bdsmgdolsls 0bEHgM3MIsE
3mb0E0sdo Y 0s6bdmgbols Mgdaool 89egasm 3®mdgwo i bdmgsbo 8oowgds, 8sy., gur-duy-um

1 5%Bg6mdooxsbman bsdgboghm wo@gmo@d@sdo m3sbs Mogol bdmabgdl slggg MHm©gdgb Togot bdmgbgdl,
b §obs HGogol bdmgbgdl - Mdo bdmgbydl.

2 0b@yMzmzan® 3mBoEosdo bnodlgddo q 0s6bM3560 35Ol Y msbbdmgsbdo.
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— gur-dim - Bgdo @osMLYdM0o; soj-duyY-um — sojdim - Bgdo oxMad3bowo; goj-duy-um —
gojdim - Bgdo Bs-//05gd9e0o0.

VI. 3®3dge Ui bdmgsbl 3omgdo:

1) oo v 0sbbdmgzsbo HgmE0M©gds 0bEGgMH3Mm3sme 3mBoiosdo, dsy.: v: jivirmik —
jurmix’ - bLoMdOEO;

2) 09 j msbbdmgzsbo MyMEoM©gds 063HIM3M3I9WMG 3mB0E0s530, b MmEs JOHM-9OHmO
39Bmdg0 MbbIMz560 LMbMMOs, 8oy, Fiijilr — Flr - 33gwo; dijjit — di - d®obyxo; dijiin — din -
9960 dGObY0; difjmd — dlimi - powo.

3) B396900m0 bo33owLabgeol bu @s Lo@dys g in LoEY39890sbbIJOOL EOHML 30MH39w0
Lbo@yzol u bdmgzgsbols s Igmdg Lo@yzol g~ Msbbdmgzsbols HgwEoMgdol 890939 30O MdM
960 gmbyBH03M LoGyzsL bun, Losg U bdmgsbo 4MAdgegds, 3sy., bu g iin — bin - EOIL.

4) 1-b9m3b0s6 BI6gdd0 BB OMIo -lir LwBoJLOL ESOMZ0LLL, IMOHRGTGOOL
29L04oMBY 309496900 ©FHTMY j BLAMZIBL, MMIgoE HIEMFOMEIdS s U bdmgsbo yMAge-
@90, Boyy., Wsljiir — $ur - bzogs; jijir — jur // joir - Ggabagl (y39es BVIEMG Bm@Asdo); g~ 6zldjir —
g~ 6zdlr // g~ 6zd:6r - geomgdo.

5) —diikk+(3060L 608560) BI60L Lofyolbo BMOIOL Lygzodubol bIs®gdobsl j 0ebbdmgsbo
69OME0MO©IOS ©d U bImgabo Mg gds, 3oy., g or-dij-im — g or-du-m - Bgd dogH o-
Boboo; 6p-dij-iim — Spdim - Bgdo Bsgmibo; ji-dij-iim — ji-di-m - Bgdo goGgagboro; bol-diij-
im — boldlm - Bgd 09 obsfoemgdmeo.

VIL. ®dgew 1bdmgsbb 3009000:

1) 099 j 056bdm3zboll H9ME0Mgd0m 06GIM3MIMH 3mB0E0530, b MMEs gHm-9MHMO
09DMdo Msbbdmzebo LMbM®Os, MMM Bdgdo, 1939 FMOFGYIGOOL oLoystBg. sBYMHBsO-
X960 9bols goBobum® osegd@do 4Mmdgero 1HIMZ560 BMMNME 56 SGOL A93M(39wdME0, 85y,
¢ijid — ¢it - 3v63s; ijirmi — Irmi - m@0; je-j-ir-dm — jirdm - 3350; je-j-ib — jif — (yzgws G-
05303 BMmO500); i8ld-j-ir — iSdir - 9mFomdl; i8ld-j-ib — i8dif - 00m8s35 (439w MG
xxm®3590); eld-j-ir-lar — eli:ldr - 3909096 (439es gMsd5EH03 MK BMEIsdo).

2) 9360l Mobymxzom FmEOIGOLs s bImgsbemdsb Bdbgddo -ib* s —a%ag? LvyzodLgdol
QMM30L EOML gmdgls s Lwyrodugdl JnGmol Esdbdamy j MsbbImzbol HgEOMIdOLSL, 35y,
g et-mi-j-ib — g etmi:f // g etmef- 56 Gobyaws; ild-j-ib — i8d- f - «dmsg00; dk-a3dj-ik — dkazix'-
©5309L30; g dt-ir-a%dj-ik — g atrazix' - dmgo@oebom; de-j-d3dj-ik — dijix’ - 3oGHyzom.

VIII. a63dgero e: bdmgsbo:

1) sbEobgw OHMIo LoEY3sL IOM3Z0L -ir bLrygodbo, GMIgEos 8909y FOWIOL -er
by30dLbdo. o0 G9mbggzsdo € AMdgErEIds, v) Bdbs:

) e-3dosbos s bwsbgw Mol -er LvygogLobsls s Fmdgh FmMOL IgHMZ0L
©50b3oMg j obbImgsbo, MHMIgoz M9ME0MEIds s FgIROE 300JOM MG e bImgsbl,
MHmIgeoa yMdes@ Ho®Bmomddol. of -ir bygoduso — -er. $3 dgdmbggzsdo godwgds 0mdzsl, Mma
LOb3sMFMBOBIOL 356Mbo 96 0MPZ3S - OIS, ToY.: de-j-ir — de+er — dér - 5dOMBY; je-j-ir —
je+er — jér - FoaU.

d) vy ,5“ 319bd@Tdo Lob3sMIMBbOBIOL 3obmbo IEMO §35d3L, o doModom - Lob3s®-
9mb0oBIoL 3obmbo IMMZgME0s. 5 MIBLIMZ65349d05b BIBYdT0 SbEsbgero M™ol bvygodlo -

1 063¢gm3m3seage 3mbozosdo beygodugddo k msbbamgsbo goswol j 0s6bdmgsbdo.
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ir // -2r — -er, 859.: g~ ed+ir — g edér - dJoob; jat+2ar — jatér - bLdobogl; bax+er — baxér - £19MH9gdl;
qac+2r — qacer - 5Mdob.

2) e-bdmgs6g3mdosb BIbgddo, dmMzgdgdl Inmol (3M3dsbgdomo Jowm, -ib*, Mstymaomo
3mM3s) EodbdoMy j 0sbbdmgbol MHgEw30Mgdol MMl e bdmgsbo gMdgumgds, 8sy., g e-j-in —
g én - Bo0330; je+j+in — jén - 99Fo0gm; je+j+ib+lar — jef+lar - ¢Fsdoom; de+mi+j+im — demém - o6
mbo 300d3s; de+j+ib — déf - «od3s0l; de+mé+j+ib — deméf - o6 mod3s50L; g~ ejin+mi+j+im —
g ejinmeém - 56 ¢bs h530330.

3) bu B3969%0m0 bs33omlobgarls @s grecd LoGYzsLmsb LoEYz5990sbbagdOLLL 306390
Lo@ygol bdmgsbo u @s Igmeg Lo@yzob g~ msbbdmgzsbo MHyME0MH©Ids s JJPIAIP 300JO
960 LoEY3sL, bosog e bdmgsbo aMdgwrgdy, 359, bu g~ e%d — b+e%d — bézd - 505050.

60 Bo@Yzol d99emgdoLol, bdmgsbms 35030l Jgwgas bbgs wgdlzmMo ghmgmerols
900300l 36MmELO s8OJBOMYBME0s FrYslsm39699d0L Loero@gma@dm gbsdo, 0d 898mbagzsdo,
099 306390 boEY3s bdmgsbymdosbos @s IgmMg Lo@Eyzss sL9g3g bdmgbom ofjygds, dog.: nedilim
(nd+edilim — E.A.) (Fiizuli), netdim (nid+etdim — E.A.), netdin (nid+etdin — E.A.), netdi (nd+etdi — E.A.),
nedirdi (nd+edirdi — E.A.) (Fodai) [9zizov, 1999:131].

©ob3360

9930609900 Lol 50fgM9-s3w98539050 3bsym, M bdmgsbms Loa®dg-bLodm 3wy @s-
35bobosmgdgE0s sHYMBI0K B0 960l osgdEMMo @ Y3gegdoLsm3z0L, 3gMdm, Lazzwrgzo
3BgM050x 960 9bol LM OEgdEHOLIMZOL. Jombgsg 0Tols, HMT Logro@gMoGIO®
5BgM050X 60 9bs 56 25bslbzo390L Folido s®Lgdwo 9 bdmgbol BmbyBo3me aMdgw 356M06-

A90L, LY MMO OIYJBHOL F93Y39egdsdo G3Zs bdmgabls dmgdmgzgds msgzobo aMdgero dg-
Lo@Y30L0, 2o0mbs3wolns 2 bdmgsbo. aMdgwo bdmgbgdo gsdmm ©s 063 blomMaw Asdmoyqbg-

05 5BgMBS0KR 6o gbol LW IMO K AMBOL YJsHIbNO OsEgdEHTo.

330™O0l 80MyEH53305

9C3065 sbemsbmgo @s08s@s 1981 [iemol 10 850bb, d. 080¢roldo. 2002 fgeml 558025365 03. x¢s35b00-
30¢0b bsbgermdolb 0dogrobol bsbgerdfogzem «bo396bodgG0b 30¢memmgool 35329¢7BIA0L 3533500~
29 965005 b39305¢m8s. 2002-2004 9380 Lpsgermds sg3obdGsdeitsdo 35335002900 9b980L b3gsz0-
serdoom. 2010 ferosb ogdog sHob 03. x¢s35b0830¢mol bsbgermdol 0dogrolbol bsbgerdfoge «bo-
390b0A9H0b 399560H5GBcm J936096985005 B339 AIHOL Ie2[3929¢00 CIIHMHO s Sbfsgerol sBye-
Booxsbwyem 9bsb. 2012 fgenl Bssdstrs 50539 w960390LoBIHT0 ©@mFAMGS6BGHST0, 35335000m¢enmgool
J00s(0079am98000. 9. sbersbmzol bsolgmBdsgom 09055 - ,UsdsGozgemmdo 3o36G39e9829cmo s Bgedso-

xsb69ero 9bs”.
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Sbawsbmgo 9., 2023 — Gdgbodg BmbyE03MOHo 3BHmEglol Tgbsbgd sHBgMdI0XBMo gbol ysBobme™ oswgd@do
(0b6g0b.), sbosgsbMhs dgaboghms IV Logmmsdmeobe Loddmbomdo 3Mmdsbodsmman dg3boghgdgddo.
1033B0dol Fmblgbgdsms 309w, Mdoolo

bogwowo »., 2015 - 5HgMHds0x6w-Jsmneo wgdbogmbo, dodm

AnexGepnu I'. 1946 — Azep6aiifixaHCKOe U PyCCKOe yapeH e, JUCCepTaliusl

Ioxanruzze B. 1965 — JlmaHucckuii TOBOp Ka3axCKOTo AuajeKTa a3ep6aiikaHCKOro A3bIKa, TOuIIcH

Kasumo @. 1952 — Cucrema riacHsix (oHeM asepbaiimxaHckoro ssbika, ‘Mssectus Axagemuu mayk CCCP”, org.
JIUTEPATyPHl U A3bIKA. T. XI, BbIII. 4
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Ozizov E. 1999 — Azaorbaycan dilinin tarixi dialektologiyasi, Baki

Korkmaz Z. 1953 — Bat1 Anadolu agizlarinda ash vokal uzunluklar1 hakkinda. Tiirk dili aragdirmalar yillig1 — Belleten.
Ankara.

Mommoadli M. —2019 — Azarbaycan dialektologiyasi, Baki
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Abstract

This article examines the issue of vowel length in literary Azerbaijani and in the western dialect of the
Azerbaijani language, specifically the Kazakh dialect. The phonetic processes that determine vowel
phonetic variations in both Iiterary Azerbaijani and dialectal forms are discussed. The analysis is based on

empirical material obtained by the author through fieldwork.

Keywords: Western dialect of Azerbaijani language, vowels, long and short vowels, synharmonism,
phonetic processes

Introduction

The phonemic system of the literary Azerbaijani language and the phonemic systems of its
dialects generally present different patterns from one another. These differences manifest in speech
sounds (vowels and consonants), diphthongs, the law of synharmonism, stress, and other phonetic
phenomena and laws.

Our research focuses on the phonetic processes of the Kazakh dialect from the western group of
the Azerbaijani language and aims to identify phonetic differences compared to the literary language.
Generally, Azerbaijani dialects are divided into four groups. This division corresponds to the
geographical regions where these dialects are spoken. These groups are eastern, western, northern, and
southern.! Each dialect has its own unique phonetic features.

The research material was obtained and verified with the help of several sources:

1. Empirical material extracted from Marneuli TV interviews (from 2015 to present).

2. Educational resources of the Azerbaijani language:

a) Explanatory dictionaries of the Azerbaijani language, Volumes I-1V, Baku, 2006;

b) Azizov, E. (1999). Azorbaycan dilinin tarixi dialektologiyasi. Baku;

c) Akhundov, A. (1984). Azsrbaycan dilinin fonetikasi. Baku;

1 M. Shiraliev's classification. We rely on M. Shiraliev's classification.
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d) Bayramov, L. (2022). Azarbaycan dialektologiyasi. Ankara;

e) Demirchizade, A. (2007). Miiasir Azorbaycan dili, Fonetika, I hissa. Baku;

) Yusifov, M. (2012). Azorbaycan dili fonetikasinin asaslar1. Baku;

g) Mamadli, M. (2019). Azorbaycan dialektologiyasi. Baku;

h) Shiraliyev, M. (1967). Azorbaycan dilinin gorb qrupu dialekt va sivolori. Baku;

i) Shiraliyev, M. (2008). Azorbaycan dialektologiyasinin asaslar1. Baku;

j) Khalili, A. (2015). Azarbaycanca-Giirciics Iiigot (Azerbaijani-Georgian Dictionary). Baku;

k) Jalilov, F. (1983). Azorbaycan dilinin sas qurulusu. Baku.

3. Since 2014, we have been working on empirical material based on interviews recorded by us.
The interviews involve respondents of Azerbaijani origin living in various regions of Georgia. The
respondents' ages range from 20 to 80 years. They speak the western, namely the Kazakh dialect of the
Azerbaijani language.

Fieldwork was conducted in the following directions:

1. Observation of the daily speech of Georgia's Azerbaijani-speaking respondents;

2. Through various types of questionnaires;

3. Through various assignments (collection of dialectisms by students, observation of
pronounced words);

4. Through brief interviews.

For contemporary Azerbaijani dialectology, the separate study of each dialectal group and the
recording of differences is very important and valuable. The article aims to familiarize the reader with
the phonetic peculiarities of the western dialect of the Azerbaijani language, specifically the Kazakh

dialect, through the analysis of long vowels.

Discussion

Long vowels are characteristic of Turkic languages. It is known that long vowels existed in the
Old Turkic language (confirmed in the language of the Orkhon-Yenisei monuments). In Mahmud
Kashgari's "Dictionary of Turkic Languages" (Divanii Liigat-it-Tiirk) (1072-1074),! differentiated long
and short vowels are consistently presented (Polivanov, 1957, p. 151). Long vowels are preserved in
contemporary Turkmen, Yakut, Kyrgyz, Altai, Tuvan, Khakas, and Shor languages, as well as in several
subdialects of Uzbek and Tatar languages, and also in some Anatolian dialects of Turkish (Ushak,
Kutahya, Dinar, Denizli, Tavas, Aydin, Kars) (Korkmaz, 1953, pp. 199-200). "But the true length of
vowels is most clearly manifested in the Turkmen language and in monosyllabic words of the Yakut
language" (Résénen, 1955, p. 61).

In contemporary literary Azerbaijani, there are 9 vowels: a, 2 (1), u, & (9), i, 0, i, e, 0. These
vowels do not have long variants. According to G. Alekberli and M. Demirchizade, long vowels in
literary Azerbaijani are found in words borrowed from Arabic and Persian languages. Since these
words contain consonants foreign to the Azerbaijani language, specifically qain and hamza, these
consonants are lost/dropped during borrowing, and the preceding vowel is lengthened, for example:
alim - scientist, miras - inheritance, ala - excellent, $u'bo - department, i'lan - announcement
(Alekberli, 1946, pp. 13-15; Kyazimov, 1952, p. 300).

! "Lexicon of the Turkic Language" is the only monument of early period Turkic dialectology. It contains more than
9,000 words.
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By origin, there are primary and secondary long vowels in the Azerbaijani language. Primary
vowels are not characteristic of contemporary Azerbaijani. According to A. Akhundov: "Although long
vowels are found in borrowed words and also in several Azerbaijani words, they do not appear as
independent phonemes. Unlike some languages belonging to the Turkic language family, the Azerbaijani
language does not have long vowels of common Turkic origin" (Akhundov, 1984, pp. 19-20).

From the empirical material we obtained, it is evident that long vowels are widely used in the
Kazakh dialect of the western group of the Azerbaijani language, and all vowels except the @ vowel
have their long variants. Accordingly, there are 8 long vowels: 3, G, 3, 1, 6, G, €, 0.

According to M. Shiraliyev, "long vowels are widely used in other dialects of the Azerbaijani
language as well" (Shiraliyev, 1967, p. 22).! However, contrary to this view, regarding long vowels, A.
Akhundov writes: "Primary long vowels are not characteristic of the literary language, but they are
found in dialects and subdialects of the Azerbaijani language, even then very weakly and only in a few
words" (Akhundov, 1984, p. 20).

N. I. Ashmarin first wrote about long vowels in his work "General Review of Folk Turkic
Dialects of the City of Nukha."? According to him, long vowels are originally found in the Nukha
subdialect, for example: gard(i) (woman), aré(i) (bee), saré(i) (yellow), jare(i) (half), bare(i) (fence),
morux (mulberry) (Mamadli, 2019, p. 47). According to V. Jangidze, primary long vowels are found in
the Dmanisi subdialect of the Kazakh dialect in words: gax — dried fruit, aré - bee, sare - yellow, neéa -
how many, ¢ayil - pond, ova - field, dolu - full, ¢dl - field, gol - lake, dort - four, gaYa - father, older
brother, garé - old woman, day2 - uncle, aniré - over there (Jangidze, 1965, p. 13). Similarly, in the
dialects of Quba district's Alpan, Zigi, and Mirzamamadkend villages, the word bjil (a specific body
part) appears, and in the village of Birinchi's Nuged dialect, words such as oxur (axur) - stable, pen;
g~omus - buffalo; aréi - clean. In the Igrigi dialect, gadén - woman is found. These words contain
primary long vowels.

In certain sub-dialects of Azerbaijan's Qazax district, words such as dare, palét, ade, gar2 appear,
and in Iraqi-Turkmen dialect, words like aléséz, atiram, jdi, ktim, ndim (endim), otu (otur), g~ ziim
(g~ oriik), g tdi are found. According to I. Bayramov's opinion, these contain primary long vowels
(Bayramov, 2022, p. 51). In our studied dialect, we find words otu (otur) - sit down, g~tdi - went, as
well as those words indicated by V. Jangidze: gax - bran, aré - bee, saré - yellow, n¢a - how many, ¢jl -
swamp, ova - plain, dolu - full, ¢l - field, g1 - lake, drt - four, gaYa - father, elder brother, garé - old
woman, daje - uncle, anré - over there. We cannot share Venera Jangidze's view regarding long
vowels in monosyllabic words, since stress falls on these vowels in monosyllabic words, and this
length may be caused by stress rather than phonetic processes. Long vowels are not represented in
stressed positions.

In reality, secondary long vowels originate as a result of phonetic phenomena. "But the
difference lies in the following: if during the secondary lengthening process the result is clearly visible
and we can explain it, during primary lengthening we need etymological analysis to explain the result
of this process" (Axundov, 1984, pp. 19-20). Consequently, secondary long vowels occur more
frequently than primary ones. In the western dialect of Azerbaijani, one reason for vowel lengthening

is long vowels obtained as a result of phonetic processes, for example, the reduction of neighboring

1 Here M. Shiraliev, in addition to the dialects of the western group of Azerbaijani language, refers to the eastern,
southern, and northern group dialects.
2 Present-day Sheki.
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consonants, specifically n, h, Y, j, v (Aslanovi, 2023, p. 7). E. Azizov writes: "In medieval Azerbaijani
dialects, secondary vowel lengthening was widely represented. This is confirmed by written
monuments. In contemporary Azerbaijani dialects, the formation of secondary long vowels is
connected with sound reduction processes" (9zizov, 1999, p. 131).

The present study is based on empirical material compiled from conversational texts of speakers
of the western dialect of Azerbaijani. In examples from this dialect, long vowels result from phonetic
processes, specifically consonant reduction. Let us examine each long vowel separately.

I. Long a results from the reduction of consonants n, Y, h, j, which occur in intervocalic
position:

1) n: mdni — ma - [; manat — mat - manat; hans2 — hase - which;

2) Y: a8aYa — as$a - downward; saYl2q — saléx - cheers; ¢aYer — car - call me;

3) h: daha — da - more; seg”ah — seg~a - seigah;

4) a) j reduction occurs mainly in the stem of disyllabic words, in intervocalic position, where
the second syllable begins with consonant j, except for the last example: dajan — dan - wait; stop;
Sajale — Sal@ - Sayali; qajaja — qaja - to the rock; gaj¢e — gac@ - scissors.

b) If the vocative particle aj is used with proper nouns or common nouns beginning with vowel
a, the result is a merger of the particle and the second word, with loss of consonant j and vowel
lengthening, for example: Aj Ajd2n! — Ajden! - Aydin! Aj Aslan! — Aslan! - Aslan! Aj ana! — Ana! -
Mother! Aj ata! — Ata! - Father!

II. Long vowel i occurs:

1) In both Turkic family words and loanwords, in the word stem, at morpheme boundaries in
intervocalic position, based on the reduction of consonants h, j, n, k:

a) h: §ahédr — §ar - city; sihdr — sar - morning; vidh§i — vasi - wild; maslahit — maslat - advice;

b) j: ¢ijaldm — ¢aldm - strawberry; hdjat — hat - yard; g~ dr — djdr — ar - if; kiisdjan — kiisan
- pouch; dejésdn — dasin - I think; ddjirmi — darmi - round;

) n: mdnim — mam - my; sinin — san - your;

d) k: balkd — bam - maybe.

2) In Azerbaijani, the future tense forming suffixes are -a%ag. (-a%ag//-d%ik) or -ar» (-ar//-dr)
suffixes. When the -a%ag. suffix is attached, long vowels occur in vowel-stem verbs in both numbers of
first person in affirmative and negative forms: e.g., de-j-d%dj-dm — dazam - I will say; de-j-d3dj-ik —
dazix' - we will say; demi-j-d3dj-dm — demazim - I will not say; jeja3djam — jazam - I will eat;
jejazaj-ik — jazix' - we will not eat; jeméjd%djaim — jemézd:m - I will not eat; deji-rim — dardm - I
will say; de-j-dr-ik — darix' - we will say; je-j-dr-dm — jardm - I will eat; jejarik — jarix' - we will
eat; je-mé-j-d%dj-dm — je-maz-am - I will not eat; g~ et-mé-j-d%dj-dm — g~ et-mazédm - I will not go.

3) During the merger of two words:

a) When the first word ends with vowel 4 and the second begins with consonant g~, then
consonant g~ is reduced and vowel & lengthens, e.g.: nd g~dzirsdn — nazersin - what are you walking?
what are you looking for? nd gitirib — natrif - what did he bring? ndja g~ilerdin — nalerdin - why
did you come? dld g dlmir — dlalmer - spoiled, ruined; bizd g~dl — bizal - come to us.

b) During merger of two words with different meanings: ajag tistd — aYiist - on foot;

c) When the first word is the vocative particle aj//d and the second word is g~ddé or kisi, e.g.:
Aj// A g~idd — ada! - Hey, boy! Boy! Aj /A kigi — 33i! - Hey, man! Man!

4) If in vocative form a proper noun begins with vowel &, e.g.: Ahmid — Ahmaid - Ahmed;

Alisg™ir — Alisg™ar - Alaskar; Afsand — Afsani - Afsana; Aziz — Aziz - Aziz. We include in this group
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the word #dzizim - my dear! This word is used in vocative and diminutive forms: azzim - my dear! where
a is in long variant. Based on my observations and analysis of empirical material, it can be said that in
today's conversational language this word is used increasingly rarely, mainly found in the speech of
elderly people. It has been replaced by the word of a Turkish-origin 3aném — Suliko (darling!).

ITI. Long vowel 6 is obtained:

1) When one of the neighboring consonants, specifically v, n, j, is reduced, e.g.:

a) v: novruz — noéruz - Nowruz; hovuz — hoz // houz - pool; lovyalanmag — 16Yalanmag -
boasting; sovut — sot // sout - cool down; garovul — gar6l // garoul - guard;

b) j: sojuq — s0x - cold; sojudu — sodu - it cooled; tojug — tox - chicken;

c) n: sonra — sora// sdram - then.

2) During word combination, if the first word has a vowel stem and the second word begins
with vowel o, the result is one word where the vowel of the first word assimilates and, consequently,
we get a long vowel, i.e., vowel o lengthens, e.g.: nd olsun — nélsun // nélsun - so what! what was it?
ne%d oldu — nezoldu - what happened? nd olacag — noélazax' - what will be? xala oYlu — xaoYlu -
aunt's son; dmi oYlu — @moYlu - uncle's son; ba3e oYlu — bazoYlu - sister's son.!

3) In contemporary Azerbaijani, the present tense forming suffix is -irs (-ir//-2r//-ur//iir). Based
on the given variants of this suffix, we should use the suffix with hard back vowel -ur,2 which in the
Qazax dialect of Azerbaijani becomes the -or suffix and vowel o lengthens: e.g., otur-ur — otur-or -
sits; dur-ur — dur-or - stands; vur-ur — vur-0r - hits. In this specific case, the law of vowel harmony
is partially violated.

IV. Long vowel i lengthens in the case:

1) If it is followed by consonants v, j, h and if these consonants are reduced, e.g.:

a) v: dovlat — dildt - state; novbda — niibd - turn; banovsd — baniisd // bianjisd - violet; kovrik
— kiirdx' // kjiirdx' - fragile, loose; dovYa — diiYa - dovgha (national dish);

b) j: bojrik — biirdx' - kidney; dojiirlar — dillér - they beat;

¢) h: mohliat — miihldt - time, postponement.

2) If vowel 1 is used in diphthongs and diphthongoids, e.g.: bojiik — biiiix' - elder, big; ndm
(jas) — hiii$ - moisture; neft — niiiit - oil; Hiisejin — Siitin - Hussein; s6jiid — siitit - willow; dojis —
diis - fight; 4eviz — %iitiz - walnut.

3) If the verb stem or final syllable contains a soft back vowel, then in imperative mood, first
person singular, the -iim suffix becomes -iim, where 6 lengthens, e.g.: g"6riim — g~6ram - let me see
(give me permission); sokiim — sokdm - let me tear down (give me permission); dékiim — t6kam - let
me pour out (give me permission);

4) If the verb is used in present tense and instead of -iir or -ir suffixes, the -r suffix is used, e.g.:
sok-iir — sokr - tears; g~ 0r-iir — g~ Orr - sees; vur-ur — vur-or - hits. In this specific case, the law of
vowel harmony is partially violated; g urulda-jr — g iriillr - rumble; g~6zlad-j-ir — g~ 6zdr - waits;

5) During word combination formed from demonstrative pronoun o and word g~iin, consonant
g~ is reduced and we get the word o g™iin — otn - on that day. Long vowel i is also documented in

medieval literary monuments as a result of v, j consonant reduction, for example: tiila ("t6v1id") (KDQ),

1 The last three examples are used in vocative form.
2 In Azerbaijani scholarly literature, back vowels are also called hard vowels, while front vowels are called soft
vowels.
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g ucdk (gojéak) (Nesimi), siilddilar (s6jladilar) (Sems, "Qisseyi- Yusif"), tirdt ("6vrat") (Fodai), siildrdi
("sojldrdi") (Renci, Seyx Senan), siild ("s6jla") (Vaqif) (9zizov, 1999, p. 133).

V. Long @ Vowel

1) When a word has a u-vowel stem or is consonant-based where the final syllable is -un, in the
genitive case it takes the -un or -(n)un suffix. In vowel-based nouns, when adding the case marker, the
n consonant is reduced at the morpheme boundary, resulting in a long @ vowel. Examples:

guzu-nun — guzu-un — guzin (of the lamb)

oYlun-un — oYlu-un — oYlan (of the son)

burnun-un — burnu-un — burnin (of the nose)

2) When using the -duq! + (person marker) verbal participle suffix, the long @ vowel is obtained
through the reduction of the Y consonant in intervocalic position:

gur-duY-um — gur-dim (my established)

soj-duY-um — sojdam (my peeled)

goj-duy-um — gojdam (my placed)

VL. Long ui Vowel Formation:

1. When the v consonant is reduced in intervocalic position:

juviirmdk — jurméix' (running)

2. When the j consonant is reduced in intervocalic position or when one of the neighboring
consonants is a sonorant:

Fijiir — 30r (swift)

diyjii — du (rice)

diijiin — din (your rice)

dijjmd — dumai (button)

3. In word composition between the demonstrative pronoun bu and the word g™iin, through
the reduction of the u vowel of the first word and the g~ consonant of the second word, we get one
phonetic word btin with a lengthened U vowel:

bu g~ iin — bin (today)

4. In ti-vowel verbs in the present tense, when adding the -iir suffix, we use an auxiliary j
consonant at the morpheme boundary, which is reduced and the i vowel is lengthened:

usijir — §ur (is cold)

jujir — jur // jo:r (washes)

g~ ozldjir — g~ 6zdlr // g~ 6zd:6r (waits)

5. When using the -diik? + (person marker) verbal participle suffix, the j consonant is reduced
and the i vowel is lengthened:

g~ or-dij-im — g~ 6r-dl-m (seen by me)

op-dijj-im — 6pdim (my kissed)

ji-dij-im — jii-du-m (my washed)

bol-dijj-tim — béldim (divided by me)

VII. Long [i:] Vowel Formation:

1. Through j consonant reduction in intervocalic position or when one of the neighboring
consonants is a sonorant, both in stems and at morpheme boundaries. In the Azerbaijani Kazakh
dialect, the long [i:] vowel is not widely distributed:

! In intervocalic position in suffixes, consonant q becomes consonant Y.
2 Inintervocalic position in suffixes, consonant k becomes consonant j.
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¢ijid — ¢t (dew)

ijirmi — rmi (twenty)

je-j-ir-am — jram (I eat)

je-j-ib — jf (eaten - in all grammatical forms)

igld-j-ir — igdr (works)

isld-j-ib — isdf (worked - in all grammatical forms)

eld-j-ir-lar — eli:lar (they do - in all grammatical forms)

2. In negative verb forms and vowel-based verbs, when adding -ibs and -a%ag. suffixes, through
the reduction of the auxiliary j consonant between the stem and suffixes:

g et-mi-j-ib — g~etmi:f // g"etmf (did not go)

igld-j-ib — isdf (worked)

ak-a%dj-ik — dkazx' (we will sow)

g~ at-ir-a3dj-ik — gTatrazx' (we will bring)

de-j-a3%dj-ik — déjx’ (we will say)

VIIIL. Long e: Vowel:

1. In the present tense, the word takes the -ir suffix, which then becomes the -er suffix. In
this case, [e:] is lengthened if the verb:

a) Is e-based and between the present tense -er suffix and the stem, an auxiliary j consonant is
added, which is reduced, resulting in two e vowels that are pronounced long. Here -ir suffix — -er. In
this case, it can be said that the vowel harmony law is not violated - it is preserved:

de-j-ir — de+er — dr (says)

je-j-ir — je+er — jr (eats)

b) If in point "a" the vowel harmony law is preserved, here it is the opposite - the vowel
harmony law is violated. Here in consonant-based verbs, the present tense suffix -ir // -er — -er:

g ed+ir — g~edr (goes)

jat+ér — jatr (sleeps)

bax+2r — baxr (looks)

qa¢+er — qacr (runs)

2. In e-vowel based verbs, when the auxiliary j consonant is reduced between morphemes
(imperative mood, -ibs, negative form), the e vowel is lengthened:

g e-j-in — g™n (put on)

je+j+in — jn (eat)

je+j+ib+lar — jf+lar (they have eaten)

de+mi+j+im — demm (I should not say)

de+j+ib — df (has said)

de+mi+j+ib — demf (has not said)

g ejin+mi+j+im — g ejinmm (I should not put on)

3. In word composition between the demonstrative pronoun bu and the word g~ecd, the
vowel u of the first word and the g~ consonant of the second word are reduced, resulting in one word
where the e vowel is lengthened:

bu g~e%d — b+e%d — bzd (tonight)

The process of obtaining other lexical units through vowel loss when combining two words is

documented in medieval literary language when the first word is vowel-based and the second word
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also begins with a vowel: nedilim (nid+eddlim — E.A.) (Fiizuli), netdim (nid+etdim — E.A.), netdin
(nd+etdin — E.A.), netdi (nd+etdi — E.A.), nedardi (nd+eddrdi — E.A.) (Fadai) [9zizov, 1999:131].

Conclusion

The description and analysis of empirical data have shown that vowel length-shortness is typical
of Azerbaijani dialectal speech, especially in the studied western dialect of Azerbaijani. Although
literary Azerbaijani does not differentiate the phonetically long versions of its nine vowels, in western
dialectal speech, eight vowels have long forms, except for the 2 vowel. Long vowels are commonly and

heavily used in the Kazakh dialect of the western Azerbaijani dialects.
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Abstract

The Way to Rainy Mountain, by the Native American writer Scott Momaday, explores the core of identity
for his native Kiowa tribe. In this work, cultural identity, memory, and ancestral heritage are deeply
connected. Momaday blends myths, legends, and family stories, illustrating how storytelling helps preserve
and renew a tribe’s collective memory. Oral tradition plays a vital role in Native American studies. The
article seeks to show the importance of Kiowa folk storytelling. Native American oral traditions enrich

academic discussions and bring us closer to Kiowa cultural roots.

Keywords: oral tradition, Native Americans, identity, mythological consciousness, traditional lifestyle

Introduction

In Native American culture, parents and elders have been telling stories to their descendants for
ages: myths about how the world was created and where humans came from, the adventures of ances-
tors in the distant and unexplored past, and the heroic deeds of well-known leaders. This way, the ol-
der generation reinforced the tribe's identity and motivated the younger generation by emphasizing
the importance of their roots.

In the age of globalization, where the distinctness of cultural diversity is at risk, the Native
American oral tradition remains a valuable part of cultural memory and continues to guide future ge-
nerations. Scott Momaday, a member of the Kiowa tribe, believed strongly that without this oral tradi-
tion, maintaining ethnic identity would be impossible. Kiowa oral traditions are not just about remem-
bering the past. Native American folklore encompasses customs, traditions, and spirituality, and is vital
to forming their sense of identity. [King 2008].

The Way to Rainy Mountain is a special work by Scott Momaday, the Pulitzer Prize laureate
[Porter, Kenneth, Roemer 2005, p. 218]. The author recounts the epic, breathtaking journey of his

people, starting from the turbulent past of the Kiowa tribe. Momaday consistently describes the
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ethnogenesis of the Kiowa tribe—the mythological origins of its ancestors, their migration from
Montana to the southern plains, the last days of their free nomadic and hunting life on the western
steppes in the 1860s and 1870s, the war between Kiowa warriors and the U.S. cavalry, their surrender
at Fort Sill, Oklahoma, the forced settlement onto reservations, and final settlement near Rainy
Mountain [Momaday 1969, pp. 66-83]. Momaday's story vividly conveys the adventures and emotions
of his ancestors through stunning language. This work is a unique blend of history, folklore, and poetic
memoir, originally published in 1969. Scott Momaday aims to reconnect with and understand his
people’s history and his own identity through a personal journey to Rainy Mountain, an isolated peak
in the northwest of the Wichita Mountains. Against the backdrop of ancestral traditions and Kiowa
values, Momaday's self-awareness and personal experience take a central role in his work. His journey
is not just physical; the path to Rainy Mountain represents a return to his ancestors’ traditions.
Inspired by stories from his childhood, Momaday's memories of the past gradually merge with the
collective memory of the Kiowa [Porter, Kenneth, Roemer 2005, p. 214-215]. He explores the
traditions and mythological past to define a person as a Native American. His personal biography,
intertwined with oral tradition, shapes his identity as a Kiowa.

The text is a series of interconnected short, engaging prose passages. Although The Way to
Rainy Mountain is not poetry, Momaday’s prose remains lyrical and deep in its essence. This isn’t
surprising because the text is filled with the heartfelt emotions and lively sincerity typical of Native
American oral tradition. Momaday's writing is also powerful because it not only captures the
captivating voice of Kiowa oral lore but also shows how Native American oral tradition can turn
personal and collective memory into a rich, unified sense of identity.

This article aims to address the central question of the research: How does The Way to Rainy
Mountain portray the connection between identity, cultural memory, and ancestral traditions of the
Native Americans? The study uses a multidisciplinary approach that combines historical, anthropolo-
gical, and literary analysis of the text. Considering the historical and cultural background of Moma-
day’s work, the article examines the role of oral tradition as a link between the past and the present. It
also seeks to provide the reader with insight into how Kiowa traditions are preserved and how identity
is explored in the modern world.

My interest in the issue comes from a deep respect for the oral tradition of Native Americans as
a source of living knowledge. Stories passed down verbally are not just about the past, but also a
process that constantly shapes identity and worldview. Momaday's writing provides a unique example
of how oral tradition can be transformed into a way of preserving cultural memory and revitalizing
traditional identity.

I think that this article is especially important for the Georgian reader, including both academic
and non-academic circles. It introduces the reader to the rich, diverse, and indigenous world of Native
Americans’ oral tradition. For a wide audience, the article presents the universal means for
understanding the oral tradition as part of the Native American identity and worldview.

I analyze Momaday's work, The Way to Rainy Mountain, considering the broader context of the
Native American oral tradition. The article, which explores the rich cultural heritage of the Kiowa,
addresses a current topic in American academia: how can oral traditions play a crucial role in restoring

and interpreting Native American cultural heritage today?
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The interaction between oral tradition and text

The Way to Rainy Mountain effectively captures the complex tapestry of oral history in written
form. Momaday describes the inseparable connection between the Kiowa’s past and present with a
spectral richness. The narrative has its own rhythm: a steady alternation of Kiowa myths, scholars’
commentaries, and the author's personal memories. This pattern highlights the importance of oral
traditions for the tribe [Momaday 1969; Schubnell 1985, p. 146; Porter, Kenneth, Roemer 2005, p.
215]. Therefore, we can say that the Kiowa’s folk speech is not only a cultural memory but also a way
of shaping individual and collective identity. The three-part structure of the essays arranges the text
into a living cultural mosaic. Momaday’s Kiowa folk art preserves traditions that help sustain identity
in the face of threats from ancestral customs.

In Momaday’s work, speech gradually loses one of its traditional roles: to preserve the memory
of past events. Instead, storytelling becomes a dynamic process, a stream that fosters the Kiowa
identity. The author shares Kiowa myths and reinterprets their importance for modern times.
Momaday’s goal is to remind the Kiowa people that oral tradition is a form of language activity that
strengthens traditional values and connects descendants with their ancestors [Roemer 1988, p. 41-47;
Schubnell 1985, p. 40-42]. Kate Basso, a renowned anthropologist studying the significance of oral
tradition, believed that the oral traditions of Native Americans are not merely static artifacts. They, as
living systems, adapt to changing historical and cultural contexts, and because of this, they remain

relevant even today [Basso, 1996].

Cultural memory and the significance of oral tradition

The Way to Rainy Mountain is deeply connected to the idea of cultural memory. Momaday's
Kiowa myths offer a strong base for understanding his people’s shared experiences and values. For
instance, the story of the Sun Dance highlights the Kiowa's spiritual bond with the environment and
shows the resilience of Native Americans during tough times. This myth, passed down through oral
tradition, is a key tool for sharing cultural knowledge among the Kiowa and reinforcing their sense of
identity [Roemer 1988, p. 32-41].

Long ago, there were bad times. The Kiowas were hungry, and there was no food. There was a
man who heard his children cry from hunger, and he went out to look for food. He walked four days
and became very weak. On the fourth day he came to a great canyon. Suddenly, there was thunder
and lightning. A voice spoke to him and said, "Why are you following me? What do you want?" The
man was afraid. The thing standing before him had the feet of a deer, and its body was covered with
feathers. The man answered that the Kiowas were hungry. "Take me with you," the voice said, "and I
will give you whatever you want." From that day Tai-me! has belonged to the Kiowas.?

The great central figure of the kado, or Sun Dance, ceremony is the tai-me. This is a small
image, less than two feet in length, representing a human figure dressed in a robe of white feathers,
with a headdress consisting of a single upright feather and pendants of ermine skin, with numerous
strands of blue beads around its neck, and painted upon the face, breast, and back with designs

symbolic of the sun and moon.

1 Tai-me is a traditional talisman, a sacred object used by the Kiowa during the Sun Dance ceremony. It is passed
down through generations. Tai-me represents the connection to supernatural power.
2 The first "voice" stands for Kiowa oral tradition.

35



The image itself is of dark green stone, in form rudely resembling a human head and bust,
probably shaped by art like the stone fetishes of the Pueblo tribes. It is preserved in a rawhide box in
charge of the hereditary keeper, and is never under any circumstances exposed to view except at the
annual Sun Dance, when it is fastened to a short upright stick planted within the medicine lodge, near
the western side. It was last exposed in 1888. — Mooney.!

Once, I went with my father and grandmother to see the Tai-me bundle. It was suspended by
means of a strip of ticking from the fork of a small ceremonial tree. I made an offering of bright red
cloth, and my grandmother prayed aloud. It seemed a long time that we were there. I had never come
into the presence of Tai-me before nor have I since. There was a great holiness all about in the room,
as if an old person had died there or a child had been born.? [Momaday 1969, p. 36-37].

Jan Assmann’s theory of cultural and communicative memory offers a solid framework for
analyzing how Momaday’s work connects to oral tradition. According to Assmann [Assmann 2011, p.
34-44], cultural memory is maintained through rituals, symbols, and stories that link individuals to
their shared past. In Momaday's narrative, oral tradition serves as such a symbol. The story provides
listeners with a perspective that enables a proper understanding of Kiowa historical experience.

Thus, by adding oral tradition to the work, Momaday again highlights the importance of

listening to stories to preserve Kiowa’s cultural memory.

Identity and physical environment

Historically, the pre-reservation life of the Kiowa was linked to the steppes of the American
West. The Kiowa moved across the central and southern Great Plains, with their territory covering
parts of Oklahoma, Texas, Kansas, and Colorado. They led a highly mobile, nomadic existence
centered on buffalo hunting. Kiowa society consisted of small, bilateral kinship-based local groups;
they had no clans. The tribe followed the seasonal migration of buffalo herds [Mooney 1979, p. 227-
237]. This way of life was deeply connected to Native American beliefs and oral traditions. Kiowa
religious ceremonies reinforced humans’ mystical bonds with the soil, plants, and animals [Mooney
1979, pp. 237-245]. For instance, the Sun Dance, an important ceremonial event, symbolized the
Kiowa's physical and spiritual unity [Momaday 1969, p. 32-39].

In Momaday's narrative, the Great Plains landscape is not merely background but an integral
component of Kiowa identity. The physical environment, detailed in Momaday’s text, is
simultaneously a source of inspiration and keeper of the tribe’s past secrets. The author’s descriptions
of plains, mountains, and sky are imbued with trans-physical meanings, once again indicating the
Kiowa’s deep connection with their homeland. For the Kiowa identity to persist, new generations
must maintain their connection with nature. Therefore, the memory of wholeness with the external
world is strengthened through oral traditions. Oral stories fill the Native American landscape with
histories and give it sacred meaning [Roemer 1988, p. 89-98].

Mircea Eliade's idea of sacred space helps us better understand this part of Momaday’s work.
Eliade [Eliade 1959, p. 20-68] argues that sacred spaces are filled with spiritual meaning through rituals
and myths, which symbolize the life-giving force of traditional cultural identity. In Momaday's work,

the Kiowa homeland, where his ancestors once lived freely and roamed, “functions” as sacred space.

1 The second "voice" is made up of commentary by the American anthropologist Mooney.
2 The third "voice" includes Momaday's memoirs.
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Oral histories fostered strong emotional ties to the homeland among the Kiowa. Different places in
Kiowa territory are linked to important events and heroes from their oral history.

Thus, this relationship between identity and landscape clearly demonstrates the role of
narration in traditional Kiowa culture. The natural-geographical complex invoked in stories ensures

the stability of the unbroken chain of ancestors and nourishes Kiowa spirituality.

The liveliness of oral literature

Momaday is concerned about losing traditional culture. This is exactly why he focuses on how
much oral literature can survive past upheavals. The Kiowa migration from the Yellowstone area to
the southern plains, as described in the work, serves as a symbol for Momaday of the tribe’s ability to
adapt and stay purposeful. This journey, passed down through oral stories, demonstrates that the
Kiowas have consistently adapted to new conditions while preserving their cultural identity.
Momaday’s ancestors could always quickly regain their physical and spiritual strength.

Linda Tuhiwai Smith’s [Smith 1999] work on decolonization methodologies effectively
demonstrates the importance of oral traditions as a form of resistance against the threat of cultural
assimilation. In this context, Momaday's work can be seen as a decolonizing act that revitalizes Kiowa
history and identity through storytelling. By combining oral traditions with written narrative,
Momaday challenged the dominant historical narratives in academic spaces that had previously
overlooked Kiowa experience. Momaday introduces the Kiowa perspective, which is a powerful

“weapon” in the hands of Native Americans in the process of decolonization.

The universality of oral literature

Although The Way to Rainy Mountain is rooted in the Kiowa people’s experiences and reflects
the traits specific to their culture, its themes resonate with universal human values. The relationship
between oral history and identity formation is a phenomenon seen in many cultures. For example, the
preservation of Gaelic oral traditions in Ireland plays a similar role, linking modern communities to
their ancestral roots [O hOgain D., 2000]. The universality of oral literature highlights the significance
of oral history in preserving cultural heritage and maintaining continuity over time.

Momaday allows readers to experience the endless power of oral stories as a way of passing
down ancestral wisdom and values. The work shows how stories heard from ancestors can serve as a

connection between past and present, individual and community, local and universal.

The Way to Rainy Mountain and methods of studying the Native American oral
literature

By analyzing Scott Momaday's storytelling style, we can create a structured approach for
studying and understanding Native American oral history. Through combining oral traditions,
personal memories, and historical commentary, Momaday shows that oral histories are not just
“fossilized” relics of the past but living texts that actively shape cultural memory and worldview.
Therefore, researchers must rely on oral literature to fully grasp the scope of American Indian culture.
Moreover, it should not be viewed solely as a fixed part of Indian history or an ethnographic trait, but

as a phenomenon relevant to modern generations.
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Momaday's triadic text structure—myths, historical context, and personal awareness—serves as
a model for multidimensional literature. The "voice" of ancestors conveys Kiowa myths and collective
memory, while the "voice" of historians' commentary adds analytical depth to the narrative.
Meanwhile, the personal "voice" bridges the past with the present, making these traditions accessible
to contemporary audiences [Momaday, 1969, p. ix]. It is this three-layered narration that shows how
oral history works as a cultural whole, acting as a bridge between generations and transmitting ancient
knowledge and experiences to the future.

Additionally, Momaday's focus on the connection between landscape and storytelling encou-
rages scholars to explore those aspects of oral history where the perception of living space is conveyed.
Using examples of stories told within specific geographical and spiritual contexts, the author demo-
nstrates that "place" is a vital part of shaping cultural identity. This view aligns with anthropological
and Native American studies methods that emphasize the link between ancestral land, memory, and
oral tradition [Basso, 1996].

The Way to Rainy Mountain establishes a methodological foundation for understanding the
tradition of oral transmission as a vital epistemological framework. This helps clarify the authentic
reality of the Kiowas and Native Americans in general. I believe the proposed perspective aligns with
Donald Fixico’s concept of “Medicine Way” [Fixico 2013, p. 1-7]. Fixico’s idea of Native “seeing”
suggests the inseparable and merged existence of metaphysical and physical reality within the
American Indian worldview. Traditional Native American identity was defined by a bilateral
relationship between the spiritual and material spheres of existence. Momaday's narration
harmoniously fuses Kiowa myths, tribal history, and personal experience, clearly demonstrating how
this unified worldview is expressed through storytelling.

Thus, oral tradition best demonstrates that for Native Americans, a holistic view of homeland,
life, and identity—and generally of existence—was typical. This outlook contrasts with Western
civilization's ideas about separating physical and trans-physical spaces. Using Momaday’s approach as a
method allows researchers to recognize the value of oral history not as a collection of imaginary or
unreal data. Instead, oral literature should be seen as a way of gathering, sharing, and safeguarding
traditional knowledge, which aligns with Native American customs and is justified by motives and
reasons acceptable to all.

By merging Fixico’s “Medicine Way” with Momaday’s narrative methods, it becomes possible to
study Kiowa and Native American culture in general “from within,” from the position of its bearers.
For the reconstruction of the ethnographic life and authentic social environment of the indigenous
peoples of North America, it is essential to vividly imagine how Native American tribes perceived the
multifaceted reality existing around them.

Momaday’s approach encourages researchers to see oral histories as valuable, not less reliable,
data sources. It is important to treat oral literature with respect; the researcher should view “story” as
an essential part of Native American identity. Oral traditions give us deep insights into the values,

identity development, and ongoing experiences of Native Americans.

38



Conclusion

Through the integration of oral history, personal perception, and historians’ commentary, The
Way to Rainy Mountain offers a path to a deep understanding of identity and the importance of
traditional Kiowa culture. Momaday’s work not only preserves rich oral traditions but also highlights
their crucial role in shaping modern Kiowa identity. Momaday provides a strong example for
understanding the universal importance of oral traditions.

Folk oral art is a dynamic process; it can bridge the gap between past and present, helping
contemporary Native Americans maintain their identity. Momaday skillfully demonstrates how oral
literature can serve both as a way to preserve cultural heritage and as a source of inspiration for future
generations. Remembering the voice of ancestors ensures the continuity of identity and tradition

despite various challenges.
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“Daddy
You do not do, you do not do
Any more, black shoe
In which I have lived like a foot
For thirty years, poor and white,
Barely daring to breathe or Achoo.

Daddy, I have had to kill you.
You died before I had time
Marble-heavy, a bag full of God,
Ghastly statue with one gray toe

Big as a Frisco seal

And a head in the freakish Atlantic
Where it pours bean green over blue
In the waters off beautiful Nauset.

I used to pray to recover you.
Ach, du.

In the German tongue, in the Polish town
Scraped flat by the roller
Of wars, wars, wars.
But the name of the town is common.
My Polack friend

1 gggas 0bgolry®9b6m3560 30GoGOL Jo®orrmo msmdsbo 9321093600 bEsGHOol 53GHMOL.
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Says there are a dozen or two.
So I never could tell where you
Put your foot, your root,

I never could talk to you.

The tongue stuck in my jaw.

It stuck in a barb wire snare.
Ich, ich, ich, ich,
I could hardly speak.
I thought every German was you.

And the language obscene

An engine, an engine
Chuffing me off like a Jew.
A Jew to Dachau, Auschwitz, Belsen.
I began to talk like a Jew.
I think I may well be a Jew.

The snows of the Tyrol, the clear beer of Vienna
Are not very pure or true.
With my gipsy ancestress and my weird luck
And my Taroc pack and my Taroc pack
I may be a bit of a Jew.

I have always been scared of you,
With your Luftwaffe, your gobbledygoo.
And your neat mustache

And your Aryan eye, bright blue.

Panzer-man, panzer-man, O You

Not God but a swastika
So black no sky could squeak through.
Every woman adores a Fascist,
The boot in the face, the brute

Brute heart of a brute like you.

You stand at the blackboard, daddy,
In the picture I have of you,
A cleft in your chin instead of your foot
But no less a devil for that, no not

Any less the black man who

Bit my pretty red heart in two.
I was ten when they buried you.
At twenty I tried to die
And get back, back, back to you.
I thought even the bones would do.
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But they pulled me out of the sack,
And they stuck me together with glue.
And then I knew what to do.

I made a model of you,

A man in black with a Meinkampf look

And a love of the rack and the screw.
And I said I do, I do.
So daddy, I'm finally through.
The black telephone’s off at the root,

The voices just can’t worm through.

If I've killed one man, I've killed two

The vampire who said he was you
And drank my blood for a year,

Seven years, if you want to know.

Daddy, you can lie back now.

There’s a stake in your fat black heart
And the villagers never liked you.
They are dancing and stamping on you.
They always knew it was you.
Daddy, daddy, you bastard, I'm through”
[06390bgEHMLM®LO 1].
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1 Sylvia Plath and Confessional Poetry: A Reconsideration, Author(s): M. D. Uroff. Source: The Iowa Review, Winter,

1977, Vol. 8, No. 1 (Winter, 1977), pp. 104-115.
"The Boot in the Face": The Problem of the Holocaust in the Poetry of Sylvia Plath, Author(s): Al Strangeways
Source: Contemporary Literature, Autumn, 1996, Vol. 37, No. 3 (Autumn, 1996), pp. 370-390.
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' Sylvia Plath's Narrative Strategies, Author(s): Margaret Dickie, Source: The Iowa Review, Spring, 1982, Vol. 13, No.
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Abstract

The article examines Sylvia Plath's famous poem "Daddy," offering researchers and readers numerous
possibilities for interpretation. Besides the biographical aspect, the poem is fascinating from an artistic
perspective. The article analyzes the creative and aesthetic features of the poetic text and also demonstrates
the influence of Anne Sexton's confessional poem, "My Friend, My Friend," on it. Sylvia Plath is an
outstanding American poet of the 20th century, whose work is associated with confessional poetry. Sylvia
Plath's poetry generally describes and conveys details of the poet's life. She does not avoid speaking about
personal relationships (even with family members) or events.

Keywords: Sylvia Plath, poetry, American poetry, Daddy

"Daddy," according to some researchers, is one of the most significant poems in Sylvia Plath's
work. Anne Sexton's confessional poem "My Friend, My Friend" (1959) is considered the intertext of
this original and provocative piece. Sexton's poem was first published in the Antioch Review in the
summer of 1959 [Sexton, 1959, p. 150], though S. Plath became familiar with it earlier—specifically in
late 1958 and early 1959—at Lowell's workshop held at Boston University. It's possible she had heard
this poem in the university's informal setting as well.

At this time, Anne Sexton was working on her book of poems To Bedlam and Part Way Back
(1960). Through her work, Anne Sexton showed Plath how to craft poetry by bringing the personal
and deeply private to the surface, speaking in the first person. S. Plath later admitted the significant
influence that Anne Sexton and Robert Lowell had on the development of her poetic voice. Naturally,
such influence was common among novice writers.

“I've been very excited by what I feel is the breakthrough that came with, say, Robert Lowell’s
Life Studies (1959). This intense breakthrough into very serious, very personal emotional experience,
which I feel has been partly taboo...”; “I think particularly of the poet, Anne Sexton, who writes also
about her experiences as a mother, who's had a nervous breakdown as an extremely emotional and

feeling young woman, and her poems are wonderfully crafted and yet they have a kind of emotional
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and psychological depth, which, I think, is something perhaps quite new, and quite exciting.”! Both
quotes are taken from the interview given to the BBC, recorded in October 1962. "Daddy" was written
on the 12th of the same month. In fact, this is where S. Plath's most productive creative period of her
short life begins: in the autumn of 1962, she wrote poems for the collections Winter Tree (1971) and
Ariel (1965). The poems written at this stage of life are the best in S. Plath's work.

Anne Sexton's mentioned poem, as believed, is dedicated to the poet's friend, Maxine Kumin.
This is supported by the fact that, like Kumin, the friend in the poem is Jewish. The lyrical speaker
states she's not a follower of any religion. The poem's focus is driven by her persistent guilt. She is
willing to forgive so she might be forgiven herself. "Daddy" is also a first-person address, a plea for

forgiveness.

Daddy
You do not do, you do not do
Any more, black shoe
In which I have lived like a foot
For thirty years, poor and white,

Barely daring to breathe or Achoo.

Daddy, I have had to kill you.
You died before I had time —
Marble-heavy, a bag full of God,
Ghastly statue with one gray toe

Big as a Frisco seal

And a head in the freakish Atlantic
Where it pours bean green over blue
In the waters off beautiful Nauset.

I used to pray to recover you.
Ach, du.

In the German tongue, in the Polish town
Scraped flat by the roller
Of wars, wars, wars.
But the name of the town is common.
My Polack friend

Says there are a dozen or two.
So I never could tell where you
Put your foot, your root,

I never could talk to you.

The tongue stuck in my jaw.

! Listen to the full interview at: https://www.youtube.com/watch?v=A8WI1D0iYUjc
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It stuck in a barb wire snare.
Ich, ich, ich, ich,
I could hardly speak.
I thought every German was you.

And the language obscene

An engine, an engine
Chuffing me off like a Jew.
A Jew to Dachau, Auschwitz, Belsen.
I began to talk like a Jew.
I think I may well be a Jew.

The snows of the Tyrol, the clear beer of Vienna
Are not very pure or true.
With my gipsy ancestress and my weird luck
And my Taroc pack and my Taroc pack

I may be a bit of a Jew.

I have always been scared of you,
With your Luftwaffe, your gobbledygoo.
And your neat mustache
And your Aryan eye, bright blue.

Panzer-man, panzer-man, O You -

Not God but a swastika
So black no sky could squeak through.
Every woman adores a Fascist,
The boot in the face, the brute
Brute heart of a brute like you.

You stand at the blackboard, daddy,
In the picture I have of you,
A cleft in your chin instead of your foot
But no less a devil for that, no not

Any less the black man who

Bit my pretty red heart in two.
I was ten when they buried you.
At twenty I tried to die
And get back, back, back to you.
I thought even the bones would do.
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But they pulled me out of the sack,
And they stuck me together with glue.
And then I knew what to do.

I made a model of you,

A man in black with a Meinkampf look

And a love of the rack and the screw.
And Isaid I do, I do.
So daddy, I'm finally through.
The black telephone's off at the root,

The voices just can't worm through.

If I've killed one man, I've killed two —
The vampire who said he was you
And drank my blood for a year,
Seven years, if you want to know.

Daddy, you can lie back now.

There's a stake in your fat black heart
And the villagers never liked you.
They are dancing and stamping on you.
They always knew it was you.

Daddy, daddy, you bastard, I'm through."!

The addressees of "Daddy" are people close to the lyrical hero - this poem is undoubtedly
inspired by her father, Otto Plath?, and her husband, Ted Hughes. However, they are neither the Nazis
mentioned in the poem nor the man dressed in black with a Mein Kampfexpression ("I made a model
of you,/ A man in black with a Meinkampf look"),> while the poet herself is a Tarot card reader who
considers herself Jewish ("With my gipsy ancestress and my weird luck/ And my Taroc pack and my
Taroc pack/ I may be a bit of a Jew" [Plath, 2004: 74]). S. Plath used and "distorted" autobiographical
facts to describe sadomasochistic and extremely mutually destructive relationships. For this purpose,
she considered Anne Sexton's poem as the best model.

The artistic fabric of "Daddy" is quite rich intertextually - in the text, Plath borrows and slightly
changes the rhythms and words from the Sexton's poem "My Friend, My Friend" to realize her own

artistic conception. The poem's five four-line stanzas use an AABA scheme, while the last, sixth stanza

non

adds a fifth line that rhymes with A ("you"-"do"-"to"-"Jew"). These A rhymes seem to echo in "Daddy."

To intensify emotion, Sylvia Plath repeats Anne Sexton's rhythms ("do"--"you"--"Jew", "do"-"you"-"to",

non

"do"-"to"--"Jew") with her own variations: "shoe"-"Achoo"-"toe"-"blue"-"Ach, du"-"true"-"who

non

glue".

1 https://www.poetryfoundation.org/poems/48999/daddy-56d22aafa45b2

2 Otto Emil Plath (1885-1940) - an American writer and entomologist of German origin, professor of biology and
German language at Boston University.

3 Mein Kampf - was the title of Hitler's autobiographical book, Mein Kampf (My Struggle, 1925). Apparently, Plath
compares her father and her husband to Hitler.
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Interesting is a kind of parodic variation of Sexton's rhythmic pair "you"-"Jew": "you"-"jaw". Plath's
"gobbledygoo" is a direct echo of Sexton's "bugaboo."

Anne Sexton's stanzas are followed by two alternating refrains as final lines: "I think it would be
better to be a Jew" (four stanzas) and "With no special legend or God to refer to" (correspondingly, two
lines). The first refrain appears in Sylvia Plath's poem in various forms: "I think I may well be a Jew";
"I may be a bit of a Jew".

Anne Sexton's poem serves as a model for "Daddy" both in structure and concept. The
connection also manifests in themes of death and the desire for ultimate freedom from a parent.
"Daddy" reflects twenty years of suffering and the eventual wish to perform a ritual of exorcism and
liberation, aiming for personal freedom. At the same time, if "My Friend, My Friend" exemplifies Anne
Sexton's early confessional poetry, "Daddy" belongs to Plath's later period and, as Heather Cam notes,
despite influences, remains a distinctive and unique poem by Plath [Cam, 1987, pp. 429-432].

Sylvia Plath's early poems reveal inner anger, with most ending in bitter self-accusation. Later,
the poet directly "attacks" her father. Plath understood that her love for her father was mixed with
sadomasochistic feelings. "He was an autocrat," the daughter said about her father. "I revered him, and,
at the same time, I also hated him. I often thought I wished he had died. And when, somehow, he did
die, I imagined that I killed him" [Plath, 1992: 45].

In Sylvia Plath's elegies, anger and the sense of personal guilt caused by her father's death
develop simultaneously. Self-destructive mourning plays the main role in the poem for a long time.
But elegists are not as aggressive and insistent as Plath. Unlike other poets, Sylvia Plath performs an
act of self-sacrifice: her elegies end with various imaginings: emerging from a coffin, marrying the first
shadow, being "finally exhausted."

In the poem, the Electra complex covers hostility toward the father. When S. Plath read Freud's
"Mourning and Melancholia," she acknowledged that "this was an almost exact description of her
feelings and reasons for suicide." Freud notes that ambivalence is acceptable in all love relationships
and mourning. In his opinion, the disproportionality of negative feelings ends with "melancholic" or
"pathological" mourning, which is characterized by "self-blame for being guilty of the beloved person's
death. For example, that she subconsciously wanted this" [Ramazani, 1993, pp. 1142-1156].

"Daddy" consists of 16 five-line stanzas, as indicated in academic literature, it is a brutal and
obscene poem. The lyrical hero repentantly admits that she doesn't behave well, associatively
comparing herself to a foot sole that has been living in a black shoe for 30 years. She's afraid even to
breathe or sneeze. However, she is not comforted by the desire to kill her already deceased father
again.

Interestingly, there are different assessments of the poem in literary space. For example,
feminists praise the author for expressing anger toward the male sex, while others evaluate it more
critically.

"Daddy" is undoubtedly a complex and multi-layered poem. It alternates violent scenes of
Jewish torture. The poet's obscene tone might even cause discomfort in the reader. As already noted,
one of the main themes in the poem is paternal oppression. The poet's father died when the girl was
eight years old. Sylvia Plath describes herself as a victim, while presenting her father in several forms,
including as a Nazi, vampire, devil, and finally as her resurrected husband whom she must kill.

"Daddy" can also be considered as a poem about an individual who is alienated from herself and

society. Sylvia Plath weaves and binds together patriarchal figures - father, Nazis, vampire, husband,
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then makes them responsible to history. Like "The Colossus," "Daddy" expresses a patriarchal figure,
but here the figure has a clear social, political aspect. In this interpretation, the narrator comes to the
conclusion that to be freed from chains, the father must be killed. This has the sense of an act of
exorcism, purification. The poet has realized what she must do, but this requires complete control. If
she doesn't ultimately eradicate the antagonist, she herself faces destruction.

The last stanza ends with a triumphant tone, though it's unclear what the poet means by the
word "through," the completion of communication or thought. Plath briefly explained this poem in an
interview with the BBC:

The poem is spoken by a girl with an Electra complex. Her father died when she thought he was
God... The father was a Nazi and the mother partly Jewish. These two lines fight and oppose each
other in the girl. The girl must play out this terrible allegory before she is freed [Ramazani, 1993,
pp-1142-1156]

In other words, the meaning of the poem is also contradictory. Neither expressing triumph nor
fear is its purpose. Every element contains contradictory meaning, which allows for its multiple
interpretations.

This sense of contradiction is manifested in the poem's rhythmic scheme and organization.
Sylvia Plath uses the so-called childish rhythms, hard sounds, short lines, and repeated rhythms: "Jew,"
"through,” "do," and "you." This configuration and rhythm system strengthens the child's image in
relationship with an authoritative father. Such an attitude is manifested in the form of address - daddy,
using "o00" sounds and childish rhythm. However, this childish rhythm is accompanied by irony, an
ominous feeling. Critic M.D. Uroff notes that the poem's "primitive, repetitive rhythm is a kind of
form of control, obsessive rhythm and repeated short phrases. The poem's primitive style might sound
like a curse. According to one critic, the poem's excessively simple, firm rhythm represents a kind of
form of control, agitated rhythms and repeated short phrases are a kind of means by which the author
tries to cast spells and drive away evil spirits."! [Ramazani, 1993, pp.1142-1156]

The issue of the poem's autobiographical nature is also interesting, which doesn't exactly follow
Sylvia Plath's biography. The above-mentioned explanation suggests that this is carefully constructed
fiction. As is known, the poet wrote this poem after Ted Hughes left her. Therefore, the ambivalent
attitude toward men is completely understandable.

It should be noted that the introduction of the Holocaust theme in the poem attracted particular
attention from critics. Although S. Plath was German, she was fascinated by Jewish culture and
history. The Holocaust theme and imagery also appear in the poet's other poems. According to the
poem, the lyrical hero sits in the train whose last stop is a concentration camp. Sylvia Plath identifies
herself with a Jew and speaks like a Jew. A. Strangeways pointed out that Plath used poetry to feel a
connection between history and mythology. Plath studied the Holocaust in an academic context and
felt a connection with it, which is why she imagined herself as a victim. The poet wanted to unite
personal and public in her writings to quickly reach America's Cold War theme. She naturally uses the
Holocaust image, but also relies on myths and history of violence, including Electra, vampirism, and

voodoo themes. Strangeways writes that "the Holocaust meant a mythological dimension, difficult to

1 Uroff, M. D. (1977).Sylvia Plath and Confessional Poetry: A Reconsideration, The Iowa Review, Winter, (1977).
Vol. 8, No. 1, pp. 104-115.
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understand and an incredible event, due to an unimaginably great sacrifice."! [Ramazani, 1993, pp.
1142-1156]

In other words, the shocking content of the Holocaust is not accidental, but rather an attempt to
consider how the greatest cruelty influences and causes escalation of the degree of specific human
feelings.

It's hard to imagine that Sylvia Plath's poetry would leave a reader indifferent, not feel the great
pain and sadness with which the poet was permeated. The poem "Daddy" is a demonstration of her
great talent, here both the poet's personal trauma and the echo of the epoch in which she lived and
worked are visible simultaneously. Private and public, personal and universal are merged in the poem.

Sylvia Plath's narrative style is associated with family drama, confessional mood, and the myth
of the white goddess—essentially, with structures that emphasize the individual's complete isolation.
This perspective encourages us to interpret many of the poet's poems, especially those written in the
second half of her life. The poems explore social issues, rural life, friendship, and family relationships.
The lyrical speakers or narrators in her poems often come across as paranoid, ill, weakened figures,
resembling Plath's own state: an abandoned daughter or wife, a mad queen, or a mystical spirit.
However, it is a fact that the poet primarily dedicated her creative energy to producing realistic
literature. Plath's poetic narrative is rooted in her personal experiences. Her poetry should be viewed
as social commentary rather than the outburst of an isolated victim.

S. Plath saw herself in two genres. She said she envied prose writers and complained that poetry
didn't have enough space to express her ideas. "There is so little room! So little time! The Poet becomes
an expert packer of suitcases"? [Plath, 1992, pp. 70-75]

Ted Hughes quotes her saying: for me, poetry is an escape from the real work of writing prose.
Ted Hughes noted the social character of Plath's poetry in the introduction to "Johnny Panic and the
Bible of Dreams." "Poems that often appear in the press, with surrealist symbols, are full of
reorganization of relevant facts." [Plath, 1979, pp. 1-10] According to Ted Hughes, Sylvia Plath, like
Flaubert, observed events. After visiting neighbors in Devon, she would return home and write in her
diary about details such as house furnishings and people's clothing; these details often appeared in her
poems. At the same time, rural life scenes would unfold, which the poet carefully observed.

The opinion is that S. Plath's mixed writing style may be influenced by Ted Hughes, since her
early poems explore social themes, neighborhood life, and rural living. While Ted Hughes' poems
continue the English tradition of poetic realism, Plath's narrative lyric is a tightly woven structure that
quickly shifts direction and is based on an incomprehensible but realistic foundation. Social themes in
Plath's work are often seen as nervous self-revelation.

Later, the poet explained how she worked in the poem-writing process. When comparing her
novel and poems, she wrote:

I do not like to think of all the things, familiar, useful, and worthy things, I have never put into
a poem. I did, once, put a yew tree in [a poem]. And that yew tree began, with astounding egotism, to
manage and order the whole affair...It stood squarely in the middle of the poem, manipulating its dark

shades, the voices in the churchyard, the clouds, the birds, the tender melancholy with which I

1 Strangeways, A.(1996). "The Boot in the Face": The Problem of the Holocaust in the Poetry of Sylvia Plath.
Contemporary Literature, Autumn, Vol. 37, No. 3 (Autumn, 1996), pp. 370-390.
2 Dickie, Margaret, (1982). Sylvia Plath's Narrative Strategies. The lowa Review, Spring, 1982, Vol. 13, No. 2, pp. 1-14.

56



contemplated it - everything! I couldn't subdue it. And in the end, my poem was a poem about a yew
tree. The yew tree was just too proud to be a passing black mark in a novel [Plath, 1979, p. 62]

Thus, it is possible to see a neighbor woman, a gardener, and a gossip, to learn how a simple
woman turned into a cancer. In this particular poem, metaphorical development is considered within
the context of specific social factors. First, this is not a yew tree, but a woman characterized by the
qualities of a new character: she lives next to the narrator's house and carries out specific actions. The
metaphorical complexity might overshadow the poem, but it is never detached from real-life
situations. Therefore, if we focus mainly on its social context while reading, we might discover that
the narrator is angry. On the other hand, if we follow the metaphors, we'll see how the narrator
reveals the 'strange alchemy" of gossip. S. Plath's poem features both narrative situation and
metaphorical development simultaneously. Emphasizing one distorts the other and leads the poem
astray. Still, both elements demand attention. By blending moods, Plath seeks to expand her lyrical
voice. This reflects her incredible imaginative energy, her ability to capture an entire situation or
character in a single image, opening the door to life and revealing the full drama in moments. The
poem Plath called "Medusa" (also possibly "Medea") serves as a strong example of expressing the poet's
mentality and attitude.

Thus, we can say that Sylvia Plath is a highly talented and sensitive poet. Her poems are read as
different stories. The poet writes about issues that trouble her, but these issues can also be universal
problems. In her poems, we encounter a variety of characters and a narrator who is presumably
herself. Sylvia Plath's poem "Daddy" is an excellent example of confessional poetry. Besides the
obvious biographical significance—her relationship with her father and husband—the artistic aspect

of the poem is also very meaningful.
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Abstract

In Karlo Kacharava's poetry, the artistic image of bread embodies social, religious, and cultural meanings
and serves as a subject of philosophical reflection for understanding universal human themes and the
characteristics of the era. Through bread image-symbols, the author highlights the most significant
problems of the era, creating highly artistic and original poetic images.
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A deep understanding and full representation of Georgian culture from the 1980s to 1990s
cannot be achieved without recognizing Karlo Kacharava (1964-1994), who made an exceptional
contribution to the development of Georgian literature and art through his poetry, artwork, and
theoretical ideas.

Karlo Kacharava's work illustrates a compelling historical and cultural phenomenon. His vibrant
and expressive artistic universe is influenced by both Georgian and Western artistic traditions. He
introduced innovative elements, new forms of artistic expression, and stylistic devices into Georgian
culture. His daring experiments are impressive, and his narrative style and approach are distinctive.

Karlo Kacharava introduced new themes and artistic images into literature. In his lyrical poems,
multiple themes are usually presented simultaneously.

In Karlo Kacharava's poetry, his graphic works, and notes, the theme of bread provides an
intriguing reflection - the artistic image of bread, which the artist presents not only as a vital element
of daily life and an edible item but also as a symbol that acquires a different dimension in his work,
serving as a productive subject of cultural reflection. In Kacharava's work, bread - this seemingly
simple food — encompasses complex social, religious, and cultural meanings and becomes a symbol for
deep philosophical exploration aimed at revealing and understanding universal human categories and

the broad traits of his contemporary era. Vija Skangale rightly observed that Karlo Kacharava “not
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only comprehended the essence of the present, but also created an eternal archive and developed a
discourse for preserving the reality of his era” [Skangale 2024, p. 52].

For Karlo Kacharava, bread is a symbol of life, holiness, peace among people, goodwill,
friendship, and human relationships. At the same time, it is closely connected to the idea of life and
continuation of living, without which the continuation of human physical or creative essence, human
lineage, and the future is impossible.

In Karlo Kacharava's poetry and memoirs, bread has two main meanings: bread as a source of
human physical life and existence, and bread as a symbol of eternal life and Christian faith - the body
of Christ. In his work, as in real life, bread serves as a connection between the human and the divine.
The author highlights both principles and draws attention to them.

In Karlo Kacharava's work, alongside the general symbolism of bread, a significant and, one
might say, leading place is occupied by bread marked by the cultural-economic and social peculiarities
of the era, the image of bread and the realities of post-Soviet Georgian reality related to bread (bread-
forage,! the bread lines).

Karlo Kacharava, as a poet of refined taste, creates original and unexpected artistic images in his
works (including bread imagery) that recur in many of his poems, and on the other hand, as a theorist
of art, analyzes the essence and significance of imagery and shares his views on this issue: “The
revelation of the hidden meaning of the images of desire, their understanding in systematized,
developing, or changing form. The images of desire can be very diverse. This should apparently [more
correctly, definitely] be an emanation of some most important, most significant need, which is also
subject to the most complex, incomprehensible idea" [Kacharava 2014, p. 137].

Bread is one of the most important symbols of life. The author devotes great attention to the
everyday, domestic understanding of bread, so in his texts, bread sometimes has completely ordinary,
everyday content, and many such examples can be cited from his work:

"Tonight I scolded Stalin for the umpteenth time while drinking tea I was spreading butter on
bread - and thinking about Daria and sex." [Kacharava 2006, p. 55]

"You are an old detective, when they showed you on television, I sat on the sofa and spread
butter on a slice of gray bread. Cassandra." [Kacharava 2006, p. 112]

"He ate hastily: bread, cheese, chocolate, and orange." [Kacharava 2014, p. 109]

In Karlo Kacharava's poetry of the 1990s, the theme enters, which is new not only for him but
for the whole of the Georgian literature of this era - specifically, the "bread line" theme, which is a
common characteristic of wartime and economic depression periods, and therefore it is logical that
this reality (the bread line) appeared in our country in the 1990s as a result of the severe economic
crisis in the country. Standing in bread lines was the daily routine of people in that era, an inescapable
feature of life during that period. People stood for hours, even spending nights in bread lines stretched
in front of bakeries and stores. They all waited, some looking tragic, some desperate, some exhausted,
some angry, some confused. Still, they all waited silently to get their hands on the desired product,
possibly the only substantial food for their family.

Forage (from French fourrage — "food for horses and cattle") is plant-based food used in animal husbandry for
feeding livestock such as cattle, goats, sheep, pigs, donkeys, ducks, rabbits, and other animals. Forage typically
consists of processed vegetative parts of plants (leaves, stems, sometimes roots), excluding fruits and seeds. Forage is
used either fresh or in preserved form.
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In Karlo Kacharava's poetry, we encounter artistic passages that reflect this specific marker of
Georgian reality in the 1990s, which can be read in two ways: directly and everyday, or figuratively
and symbolically.

The ordinary, everyday content in the poems can be said to "lie on the surface," easily
understood and perceived. People need bread as physical nourishment. Lack of bread is a sign of
material hardship. People wait for bread as bodily nourishment because bread is their main food,
which is vitally necessary for them. People realize that the most challenging conditions have been
created in the country, but they must survive, and to survive, to preserve life, they must have bread,
and that's why they stand endlessly in bread lines.

Karlo Kacharava's poems on the theme of "bread lines" invite reflection on bread as a vital
symbol of Christian faith. People wait for bread as spiritual nourishment and a way to connect with
Christ. In every Christian culture, including Georgian, bread is foremost a key Christian symbol. It is often
associated with the image of Christ. Scholars note that “Bread in Christian symbolism becomes the

embodiment of 'the body of Jesus Christ,' acquiring key and absolute value as a mediator of human

communication with God” [Yurina.. Internet resource in original Russian: https://cyberlenin-

ka.ru/article/n/bibleyskaya-simvolika-hleba-v-obraznyh-sredstvah-russkogo-i-italyanskogo-

vazykov/viewer]. Therefore, standing in bread lines, whether consciously or unconsciously, signifies
waiting for and seeking God. People line up for bread to embody and promote Christian goodness and
values.

I think the aesthetics of bread, the understanding of bread image-symbols in Karlo Kacharava's
work, is also based on principles of double coding. These passages can be interpreted in both everyday
domestic and sacred-religious contexts.

From the perspective of uncovering the religious layer of the symbolism behind the bread image, the

n

untitled poem "..when light diminishes" offers very intriguing material. It begins with a metaphorical
interpretation of light and dusk (darkness): "when light diminishes, apparently evening comes." Beyond
their literal meanings, light and dusk also carry figurative significance: light as a positive principle,
representing goodness; evening/dusk as a negative principle, symbolizing evil. In this poem, the theme of
"bread lines" also appears with remarkable intensity.

"Outdoor lighting" still doesn't turn on, or won't turn on at all," writes Karlo Kacharava. The failed
outdoor lighting was one of the real and sad characteristics of that era, but in external lighting, besides
street lighting/lamps, the author might have had another meaning in mind. The country didn't have the
resources to cope with severe socio-political problems and was waiting for help (goodness, i.e., light,
illumination) from outside (i.e., from friendly countries). The expectation of "external lighting," i.e., hope
from foreign countries, Georgian people have had at other times too, in previous centuries. Allegorically,
this phrase can be interpreted as follows: external/foreign help is not yet coming, and maybe no one will
even help us at all.! It should also be considered that the poem is dated 1992, when "external
lighting"/partner countries' assistance was vitally important and particularly relevant for the country.

The Georgian people are in morally and materially difficult conditions, as evidenced by the
following lines: "Frightened, unpleasant and poorly dressed girls/run somewhere./With the meaningless
gaze of speechless passengers" [Kacharava 2006, p. 102]; "Unable to cope with unexpected events,/Unable to
cope with adventures/Unrecognized with lovers, with bad shoes,/With bad coats, with the sadness of the
sick" [Kacharava 2006, p. 102]. The author desires to let Egnate Ninoshvili, who has become a kind of

1 This view is confirmed by the fact that the author puts “external lighting” in quotation marks.

73



accompanying image in his poetry, "speak out... the hidden/speechless proletariat,” i.e., to awaken and
activate it.

It is not accidental that Egnate Ninoshvili should guide these people:

"..carry them... from the Infectious Diseases Hospital, from the Oncological Diseases Hospital
toward the Republican Hospital - and back to the Infectious one, if they also pass through
The Blood Transfusion Institute." [Kacharava 2006, p. 102]

As we can see, the author has marked hospitals as key points along Egnate Ninoshvili's route, which
we believe conveys the idea of the nation's physical recovery. Finally, they should join the large crowd of
exhausted people waiting in bread lines for hours at the bakery.

"There they will be joined by the large regiment of those exhausted people waiting for hours at the
bakery." [Kacharava 2006, p. 103]

The bakery can be understood metaphorically as God's house, and the people standing in bread lines
as worshippers, believers who have come to pray in a holy place. For this interpretation, the author himself
gives us a hint with the phrase: "Behold, true precious pilgrims, behold, the righteous."

In this passage, the double artistic function of bread lines and bakeries, their everyday and religious
layers, became particularly evident.

In the Apostolic Teaching called Didache we read how they pray to the Lord to gather his believers
in the church as scattered grains of wheat are gathered in bread: “As this broken bread was once scattered
on the mountains, and after it had been brought together became one, so may thy Church be gathered
together from the ends of the earth unto thy kingdom,; for thine is the glory, and the power, through Jesus
Christ, for ever. [Didache, 9,4; Internet resource: https://www.earlychristianwritings.com/text/didache-
hoole.html].

The people waiting in line outside the bakery can also be seen as individuals gathered at the Lord's
house, who, like grains in bread, unite to save their lives and souls.

The fate of those waiting in bread lines is grim and tragic; they’ve almost become dolls, mechanical
toys, marionettes ("doll, toy mechanism, manipulable"). The author's gaze now shifts to the children of
those in line. He asks the most important question:

“Children of those standing in bread lines! Whose portraits decorate your walls?"

[Kacharava 2006, p. 103]

The fate of children, meaning the future generation and, consequently, the country, greatly
depends on the answer to this question; the response to this question determines which path the new
generation will take, what values and ideals they will adopt. It is logical that the portraits of those
whose images hang on the walls of the new generation will also influence their values.

This question is also answered in K. Kacharava's poetry, especially in his untitled poem ("The
shadow of Egnate Ninoshvili..."). The gaze of children waiting in bread lines is directed toward the
West, which is why they dream of people like Stallone, Van Basten, and Kim Basinger, who symbolize
Western life for young people. Their images are displayed on their walls, textbooks, and private
diaries.

E. Ingorogva reads the chronicle of 'Baadur Mainhog/ and calls out to Andy Warhol, or Jean-
Michel Basquiat,/ or calls out to the idols of the children standing in bread lines:/ to Stallone, Van
Basten, and Kim Basinger,/ whose pictures adorn the walls of the children standing in bread lines,/
their textbooks, intimate diaries, and dreams/ in a cold and transport-less city. [Kacharava 2006, p.

108]
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These two untitled poems—*...when light diminishes” and “... The shadow of Egnate Nino-
shvili...” —are connected through the harsh era of the 1990s, the theme of bread lines, and the figure
of Egnate Ninoshvili, his shadow, which "fights against the night of those standing in bread lines" and
to whom the author assigns a salvific mission.

The theme of bread queues also appears in Karlo Kacharava's poetry in 1993, though here it no
longer bears such an urgent social burden and functions as a parallel motif to intimate lyricism.

"] was writing a letter that someone should bring to you, because I haven't trusted the postal
service for a long time. Because you don't see dreams in bread queues." [Kacharava 2006, p. 122]

The religious symbolic burden of bread is completely clear in the poem "Hope":

"Bread, bread,

The father of the poor table or captivity, or
of grocery stores and kindergartens,

Father, Our Father!" [Kacharava 2014, p. 53]

The double appeals at the beginning and end of the stanza activate the religious aspect of the
text in the reader's perception and evoke associations with Christian prayer, especially the line
“Father, Our Father”—a slightly modified but easily recognizable variation of the traditional "Our
Father" with the vocative case ending changed. The author introduces contemporary elements
(grocery stores and kindergartens) alongside the traditional ones in the reader's perception. It is worth
noting that the lyrical hero speaks to Christ in the above-cited stanza. Let's recall how Christ refers to
himself in the Gospel of John: "Jesus said to them, “I am the bread of life; he who comes to me shall
not hunger, and he who believes in me shall never thirst." [John 6:35]; "I am the living bread which
came down from heaven; if any one eats of this bread, he will live forever; and the bread which I shall
give for the life of the world is my flesh.” [John 6:51].

The image of bread never leaves K. Kacharava, not even in his dreams. It is fascinating how,
with a skilled writer's touch, the bread seen in a dream transforms into an artistic metaphor and
becomes a powerful symbol in a memoir entry. This unexpected blend of impressions creates a strong
emotional effect on the reader. The feeling is heightened by the fact that the author, as he himself
notes, probably has seen this dream before, and it holds intriguing artistic and psychological layers.
The entry is dated March 23, 1987: “In a dream I saw glasses, which I think I had seen before. Instead
of the left lens, a piece of bread hung, while the right frame was empty, and inside the frame was a
concentrically smaller frame, somehow inserted. The piece of bread fell out, I picked it up and was
surprised: how could I see anything through such an opaque lens" [Kacharava 2014, pp. 32-33]. This
dream of Karlo Kacharava, as noted, presents an unexpected blend of unusual impressions. From a
religious perspective, bread symbolizes Christ, and we can think that he perceives and views the world
through God's grace, through God's eyes.

The image of bread drawn by the author is diverse. Often it is unsuitable for consumption
because it is frozen:

"I see the pain of frozen bread,

When you play and it rains outside

We both laugh somewhere in the fog

- We resemble an old and melancholic film."
[Kacharava 2014, p.82]
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Sometimes bread is inedible because it is wet:
"I, too, cursed and called upon my father
for judgment and non-judgment.
I ate wet bread
and slept in barracks
in bad hotels
on sand under stars.
In the sea, where my nights
and my flowers are thrown
the tunic of the future is being washed..."
[Kacharava 2014, p. 125]

"Workers' children carried in the fog
poor songs and wet bread."
[Kacharava 2006, p. 92]

"I also cursed my father
for judgment and non-judgment
I ate wet bread
by the sea, in which my flowers,
the appearance of a dwelling preserved only in memory,
and my nights were scattered."
[Kacharava 2014, p. 114]

One of Karlo Kacharava's most distinctive artistic images in poems about the theme of bread is

"the pain of bread," which combines human physical and spiritual suffering.

"Again they found me - poverty - sleeping —
as if I dream of an eagle on the moon's pavement
And I, too, see the pain of bread."

[Kacharava 2014, p. 129]

"I see the pain of frozen bread,

When you play and it rains outside

We both laugh somewhere in the fog

- We resemble an old and melancholy film."
[Kacharava 2014, p. 82]

In an untitled poem from 1993 ("...my nights are better than your days"), another miserable and
degrading aspect of 1990s life related to bread is highlighted. This is the so-called bread-fodder, which
the Georgian people had not considered as food for humans until then. However, in the 1990s, there

was widespread discussion in Georgia about using fodder intended for animals as food for people.
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"With knives yellowed by the evening setting sun,
with which our nervous bread-forage is cut.
The fellowship of poor bread cutters with curses
exhales speechlessness... ...
in the eyes of huge German shepherds,
between their teeth the nervous bread-fodder of the half-hungry
with the smell of weapons,
which is not eaten by the eaters of
what belongs to future generations"
[Kacharava 2006, p. 124-125]

As we can see, the author refers to this type of bread with an expressive artistic image -
"nervous bread-forage." Here is expressed sharp protest against social injustice (nervous bread-forage,
which smells of weapons, "will not be eaten by those who eat what belongs to future generations"), the
author believes that all this will necessarily be followed by protest and this protest will be strict and
uncompromising, which is conveyed in the poem through an original metaphor: "the fellowship of
poor bread cutters with curses exhales speechlessness."

The image of "nervous bread-forage" is repeated in another poem by Karlo Kacharava written in

the same year (1993). This is his famous work "You Were Born Near Poti's Elevator™:

"You have been taught a little politeness,
a little good sense,
more lies,
and hypocrisy, hypocrisy, hypocrisy.
With which you should kill, with which you should pray,
with which you should mock,
so that you would be worthy of a morsel at the table of immortal ancestors —
and not the nervous bread-forage of the half-hungry."
[Kacharava 2006, p. 132]

The image of bread in Karlo Kacharava's work is sometimes poeticized and romanticized, because
it is dreamlike, bought with golden coins ("In a dream with miniature coins / golden / I was buying bread"
[Kacharava 2014, p. 202]; "In a dream / with miniature coins I was buying bread"... [Kacharava 2014, p.
207]); the author also tells us about the confusion of those who went to buy bread ("I couldn't remember
the ending at all. Then he told me: / what significance does the confusion of those who went / to buy bread
have" [Kacharava 2012, p. 71]), for him bread is sometimes of the moon ("Moon bread, children's sadness
and then old age" [Kacharava 2006, p. 51]), sometimes of the sun ("I love poor in the history of sun bread,
kind about it" [Kacharava 2012, p. 69]), sometimes of the night ("Perhaps you want to buy this night's
bread?" [Kacharava 2006, p. 63]); sometimes it is silver-colored, cut on the moon, which must be chewed
for a long time ("Silver-colored bread, cut on the moon, was heavy and / we chewed for a long time"
[Kacharava 2012, p. 119]). Sometimes it is ash-colored ("I sat on the sofa and spread butter on ash-colored
bread" [Kacharava 2012, p. 35]); sometimes it is simply ordinary ("You wore a black confused suit, simple as

bread" [Kacharava 2014, p. 44]); bread can be painted by a mad artist: "For the harmlessness of
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transcendental gaze, / because the arches of the day are triangular, / while the mad artist paints bread"
[Kacharava 2012, p. 100], bread can be a doll ("It was my bread doll, / the color of a poor kitchen"
[Kacharava 2012, p. 81]) and so on. But whatever meaning the poet puts into this image-symbol, it is always
significant, an unchanging multi-aspectual artistic attribute of his poetry, and the author always provides us
with his emotional-expressive evaluation of it.

Michel Foucault's laconic and extremely capacious formula fits well with Karlo Kacharava's work:
"the oddity of unusual juxtapositions" [Foucault 2002, p.18]. In his famous work The Order of Things,
Michel Foucault wrote: "We are all familiar with the disconcerting effect of the proximity of extremes, or,
quite simply, with the sudden vicinity of things that have no relation to each other;" [Foucault 2002, p. 18]
and that sometimes "things are ‘laid’, ‘placed’, ‘arranged’ in sites so very different from one another that it is
impossible to find a place of residence for them, to define a common locus beneath them all." [Foucault
2002, p. 20]. Karlo Kacharava's work also often amazes us with the completely simple, involuntary
association of such objects that are seemingly not related to each other. We often encounter, at first glance,
strange, illogical, unusual, unexpected, and sometimes paradoxical encounters of people, objects, and events
(including during the artistic understanding of bread themes). Karlo Kacharava's poetry is the space where
this effect of unexpectedness is elevated to an aesthetic category and guides the reader's feelings and mind.

In his poetry, bread is sometimes conceived together with angels, peaceful rains, and letters: “Bread.
Angel. Accompaniment. / Long peaceful rains / Letters. Again dreams” [Kacharava 2014, p. 205]; sometimes
- alongside stars and cemeteries turned into gardens: "Cemetery turned into gardens with bread of stars"
[Kacharava 2006, p. 56]; sometimes - with the cemetery of winds, leather hat, and yellowed letters: "The
sea resembles a cemetery of winds in fog - / it rains on it - / black leather hat. Letters that are already
yellowing, wet bread" [Kacharava 2006, p. 82]; sometimes - with old train dreams, snow-covered trees, a
hatless old man, or a misty mountain: "Old train dreams - / when he looks at snow-covered trees from the
window / resembles the crying of frozen bread / and a hatless old man on a misty mountain” [Kacharava
2014, p. 139], sometimes - together with sleep, looking out the window, losing keys: "I am initially
surprised by everything we call simple. / Sleep, looking out the window, chewing bread, losing keys"
[Kacharava 2012, p. 54]. Karlo Kacharava's artistic images are governed by logic conditioned by their
internal laws. In these unexpected encounters, within this strange chain of objects and events, the logic of
artistic images, unexpected angles of reality, and previously unnoticed connections and relationships are
always revealed. This is one of the significant features and markers of Karlo Kacharava's artistic thinking
and his worldview. The poet in his texts seems to let objects and events existing in these completely
different planes of thought collide with each other. Thus, he creates a kind of "poetic sparks" to, first of all,
give new light to his poetry and then to the world.

Bread themes are also frequently found in Karlo's diaries, both as everyday ("We drank tea until late
at night, ate bread brought from the dining room and boiled meat" [Kacharava 2014, p. 70]; "Vezirov
brought me bread and butter from breakfast. I ate it in bed" [Kacharava 2014, p. 81]), as well as with
metaphorical significance, as, for example, is presented in the above-cited diary dated to March 23, 1987.

Bread also has a communicative function, which can unite and connect a person with certain
social groups, with family members, and with society. However, in addition to this connecting role, it can
also cause disconnection or alienation from people. Karlo Kacharava emotionally reacts to one such
situation, which he describes in a diary entry made on April 9, 1987: "In the morning, the instructor
Kurik woke me up, called me to breakfast. I decided to keep sleeping, but after a while, the doctor

came in and told me, 'Karlo Karlovich, this is not allowed, get dressed and go to the dining room, don't
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break the daily routine.' I perceived these words about the daily routine as a good sign and
immediately hurried to the dining room.

There, my fellow recruits, the Uzbeks, were enjoying bread and butter. The food seemed so
little to them that they didn't save bread for me and didn't even turn their ears when I asked for bread.
Not one of them could part with the third piece of bread saved for himself. I took bread from an
Armenian. [ felt insulted and ate it elsewhere, away from them [Kacharava 2014, p. 77].

This incident once again convinced Karlo Kacharava that he and his surrounding ethno-cultural
world (in this case, the Soviet army, where he was forcibly stationed) stood on different value planes,
which manifested at all levels, including the everyday level. Not only were the socio-cultural reality
and certain part of the people there unacceptable and incompatible with the values of Karlo, but
Karlo's way of life and values were also incomprehensible and unacceptable to them, who in this
specific case manifested this unacceptance at the everyday level in refusing to share bread with him.
We must agree with researcher Bela Tsipuria, who notes: "As it seems, the continuation of cultural
experience with everyday experience, and not the other way round, is a more effective way of
disobedience to reality and cultural self-assertion" [Tsipuria 2012: 14].

Thus, bread is one of Karlo Kacharava's most significant and eternal image-symbols, which
appears in his work with its universal significance, passes from poem to poem and acquires new
burdens and content. Bread in Karlo Kacharava's work is endowed with high spiritual and aesthetic
burden.

Through the understanding of the artistic image of bread, the author also reveals one of the
basic ideas of his poetry: people must cope with new challenges, manage to mobilize forces, not lose
dignity, preserve both physical existence and spiritual strength, despite the difficult socio-political
situation created in the country.

The author shows us both everyday and religious aspects of bread's eternal image and
symbolically-metaphorically shows us bread as a phenomenon with sacramental nature.

In the artistic-aesthetic fabric of his works, on one hand, bread as a real material product and as
a symbol, and on the other hand, people as its consumers, are closely connected and interlinked.

Bread, which has become a defining element and symbol of human life and destiny in a certain
sense, and sometimes even a standard measure, gained existential significance in Karlo Kacharava's
work. The author also linked the existential fear of new life, characteristic of his era, to bread.

Through bread and its connection to it, Karlo Kacharava reveals and explains the most
important problems of the era while also creating highly artistic, original, unexpected, and expressive

poetic images of bread.
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Bo3y, ,,dsGoseros, Gberod)do e emgbeiembo  3G0sE  gm390m8356 93B3 39X,
OO 0300085050B9I60L dsersl, Jsg®sd Jso, 05305600 G9e0g05d0 ©s Jdobgsb 3s9mdpobstg
bsBgsm98M03 36036098590, 59300 As¢r0sb derogEH0, 00FIob srIdemg29¢0 [obssmIpggmbol
adsems  g39ems b g3sgergbol dodsto, dsmo  963bwcmo  0bogosermbol bsbosbm “
[Tacmpunckuii, 1993:25].

MBS 50060dBML, HMI Lsbvyerogem dTsMHMZIEMDYOOL 450Gl Lszombol A50sHY39-
G980 ghmo 9mddggds dooGms s Lbo@dms Lslvmoghm 3056MZgemdgdol byerddwgs-
Bawwmds, Moms 4o@o9MR0bsm 3dsMNZ3gemdgdol Jmbgds s ©M3MIYBEGHWmO 099330MGMDS
3B9gMds0X B0 A5sBb0m. 5F09M39335L008 TooGms s byboGms LsbwyaroghHm ddsGmngzy-
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@300l 0565ddOMAgEms 9HPHMIE03Ts 3mToGgEBs 80TsOmM30L HaMowo Asmabogbs sbgM-
050%960L  gIM3MIEGOMEo MYL3MdE030L 30309M-ToboLEBHML — Fomswo bsb bmobzol, Gm-
3d9edog bamdzsdo oym 89dgyo:

»1918 hemol 30 8sobl HRoerolbdo s009635335600b beybodos bsbeaerogier 0sG039¢mmbols
05650365209¢mms 3000099905,  Joodors  boboemogier  J0s(0339¢rmB0olb 03565936 2090m0s
30003990256 gHs 3560boergl dadgao bsz00bo: s0s ferol 26 Jsobl s809635335b00b bgodo
30055, UsgsGm39¢mb 96m36w9cnds bs8Fmd 3s0mspbos bsgs®omz9ermlb @sdme30098¢mBs.
Fsemsdo Gxroemobo, GmBgemos oy sbsbgergdeiero Jdsekm39¢m8980L HyboIbros, Grgmes
bogorm39¢nmls (996G0GG0sYg d9mn0, GBS Logs®mzgerml dosz36mdol 3s3¢m9b0l bagkhmdo.
30008 FJsemsd HR0erobol 33985 ©s Lsbenemogtirer J0sG039¢m8980L gossbgers smdmbog-
900 38096935335600L 89¢h-b53¢798500 9BRG 396HOSCIBH sFosl, dberodo bsbierogien
P80l 0319369890 8er0obmabss. B9msmbodbrycmols 3sbbocemzol J90w98, 3s@spy©s, Gead
@sbsb9eng8e9emo 80560939¢8980b 530Uy R9es, smIMbogengo 5809635335060580, 30005-
980l (982900985907, 3560bsYBOZEHML o. 9er0b3Z9H3er0. gb @sEIb0Er9Bs 98 Ysgbrml
836bsborzgems @5 3ssUsfy39s@ 3 BIHds0x 60l 3690096G-00bolbHHl — bsb beroliz0b s,
©303960¢v9080L ©59H303900L 90006393500, g00beagml Gsb 02566980 sbsbgemgdeyero ddseor-
39¢n8980b byerddmzs69¢rmbols @s 8500 Jmbgdol gosbs@sbs, Hobogobsg, 05bs80Gmdgemors
3B®00, bsFots obod~d 10 sbewemo 35860 @s 5000 H9dero 0sbbrmdmogzsq “ [TUAAP, .
291, 1. 5188].

00356356 bgerl 5§gmbab: sd0gMm39335b00L Foo@ms s Lbo@ms LoslmerogMm ddst-
390®d900L 0530% ©MIM9g00 — IMGMO o. 9. Lwydbsb3Memgo, Ggob-war-oligrsdo o. b. 350dm30,
0050m39@mdobs s 3m30GIGH0L 930900 9. 51s339M©0-bowy, b. GHghgamewmgo, dogsbo-
d0mBg3900o 9139b0g30. i. b. bmoblzod smym3zbgderog 56 M3slivybs FodsMMZoL. Fledsdolso,
5909635335600 GooGms o LMboGHms BTsMMZYIMOJOIOL  MobsFIOMIgEms  JMHNMIO3ds
3030@ 93935 bgardgm®mgo dodsmrms 30gdogm-00bobEmL. d0dsGmm3sd0 s0bodbwyeo ogm, Mmad ,,0w
b 0398969900 56 [srdms@39b6@s RsLgmermdsl, obobo ©s®m398696 dsor bswgm by s
fs300000b96 0635680 56 o35 sbosdo “[TUAAP, d. 291, x. 5188].

1918 Herob 5 0360LL g3.b. bmolbzod 0dsmrm35L 9™ MGJOMEY300: ,0560b8s 256, Loby-
09602 J056:0039¢8980 35033009 . Jer0YRIH3¢T0 ... 3s0g9L 5000 Hwydero s 10 gsgmbo
.. “[TUAAP, . 291, 1. 5188]. sHgMds0x b0l 30053MMBOLOYD MMYs60DoE30Mo ©s BobsblGO
dbsH1FgMHoL domgdol 9999y, FMLErodms Lsbvyeroghm 8dsMmMZYEMdgdds ©s0fygl Jmbgdols
©5 ©Mm3m3g6@gdol FgBMmzs  MOOEOLOEIB  9353995300LIMZ0L.  sF0gM3o335b00L  LboF M
LobwyarogMm 3056mmMZgermdol 3565369 86dsBYdsd0 s50bodbmeo oym dgdgao: ,Labveoghm
005003900md0b Jmbgdol 9eroDsg3gEH3membo 25003bolL 2508©IdIWO 59930 gO™MdOL 58m,
9063Asbml 80360l sbs8gahgl - BModBsEML Jmgero Lss®gogm Jmbgds Mdmzwal omdo
23003 Bo3bs. bgEdmfgMowos s909M39335L00L FTSMMZYEMBOL M3dXMISMOL - FMBRMO . 9.
bydbobzmermgols dogh [ THAAP, ¢. 291, 1. 5188].

1918 Gcrols 17 0360LL geoBoggd3medo (obxsd0) BsdmygsodEs 8mogmmdol dgmeg
39006930 (B0boLGH®™MS LEdFM), LEMOg39d0 — Fomowro bsb bmolizo. 19 0g3boll goddbs Lobogbm
23965 gd0Ls o LaMHdnbmgdol LsdobobBH™m (meqgsedilo Xalq Maarifi ve Dini Etiqad Nazirliyi),
HMIgedsg Fsdmyseodqdolmsbsgy @oofiym 3FoMmHm msbsddMmIemds MHgwoa0r® dmm3s(9gd-
56. 9399460l 3561gms996BHTo goom3z5¢olobal sBgMds0XBOL Bmlsbergmdols Mmame s MgEoyo-
mGo 0Ly 9mbozwmo gagbowmds: IMLerodqdds (5BHgMBS0KBIGdO, MomMgdo, Moe0dgdo,
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9900, JMOMgd0 s bbg.) Joomgl 80 500, JHoLEH0BIdTs — 35. 535LMsb, FMlewodms 8
©@937GHG0 04@ Labmmogem §mEgdomsb s 13 I39EGO0 — 35OE05 ,0MM035©“-©sb [Iskon-
dorli, 2012:205]. 1918 ol 0360L0L M5 GoEbzgddo mgbgdomols Ighgools (J. dogm) sbmboo s¢o
3e0Bog 50MmPROgL Jogmsd dodml Yso. sHgMdsoxBol gMHmgbmmo LsdFml mogdxmdstgo,
059900 9006 Mol Bogd, 2oL A9B39MYMEgds MdoEroldo dmddgo LolmerogMm ddsOmmzg-
@MdGOOL BBsBY 9MM05B0 39335600l FMLEOTMS LOELWEOYHM FTSOMNZIEMOOL BETMYSE0dJdOL
dglobgd.

1918 arob 22 0360LL doomal s9Mgm3g ©sJbowgds 5d0gM35335L00L Lodaliffogergderm
19dobsMOOL SHYMOS0R DM AbYMBOEgdOL byerddmzsbgol — BoMob 390 Jmbsterols
(JoBstren0oblizo) Lobganbg 5 000 HBdEOL godmyma3sbg obymaowgdol Jmbgdol LadsOmggwmsb
g4oBobdo (5BgMdsoxsb0) goslis@sbo ['AAP, d. 2898, on.1, x.1, . 3].

5HgMB50x b0l Bobowbm gsbsmergdols s LBa®HIMbmadol LsdobobE®mml 1918 erols 10
9230LAML 45050Y39G0gd0m, MM03g LabvyEroghHhm 30sO™MZgErmdol bgwddwgsbgarmds, dgob-
Me-obensdol — 89935005 B0dbsTsB-Dogl (sHgMd. Axund Mohommod 9li oglu Pisnamazzads;
d90b-m-obensdo 1909-1918 (engddo) s dwnmol Imgoegmdols 9dlemvyengdeoll — MbGoxs
95306000%Bogl Lobom (1917 gl INBMo 3mLgob Fo0dMZO  FIMPIOEZIWS, M3 IgIMb3s
HMLgmol 0939M00L s, dob 5YOEWDHBY s0sM Es0bodbs sHowo FMgmo. IMLEIGS 9B39b-
©0DH@Y SbONMEGds Job InZogMdL), 2930 Jobxsdo (YmBowo guobszg@3mwmo). sHYM-
050x% 960l dogmmdol 1918 farol 20 s330LEML sEYIbowgdom s309M35335b00L Ggob-wmem-
obEsdl s FMgmol 1 0360L0EIL I9bodbsm bgergslo mggdo 1500 Gmdeol MmEabmdom
(00mMgo JomobBg 1339 39399990 2000 GHwdEo Bsgmzswsm bgergsliols sbye®oddo) [3a-
KoHOZaTenbHble akKThl, 1998:646]. dgob-mar-oligrsdo godbsds®-bswy, doodo s brbodo Lolvy-
@090 irrgdol gobvg®mosbgdws, 99bgs mMmogzg dbsGol bgerddmgsbge 3oMmgdl. -3 dg-
b390MoL 9999 396 BmodBos obosqds sbowo Lslmerog®m FdosMm3germdols hsdmliogs-
00705 Mo gmol 0339MH00L FogocomMbBY, Lasg Jsdobsor gfimgdms dgob-mer-obensdol
39639 s605L, GMIgeos gorddws 1924 (ol mwdgomols g3 w030l odmabogdol 8909y
5 9909365 ©osbgmo (Diyanet) — boddoMmnggem Mgerogool boddggdbg[Sileymanli, 2011].

1918 Hemob 1 bgdBHgddgdL, 53096 35335600L FNLeodms (ooEMs s LBboEMS) LabvyEroghH™m
005039000900, Jomo bgerddmzsbgegdols dserolbdgzom, bgdsymaermdom 4s90m05bbgb 9o
5306030 mOYb@Bo — dsdobsor (“Masyaxat-i Islamiyya” ,,0bEedG0 MOYBODsGOMO
3938060%, Lodgobm) [Giirer; Tagiyeva, 2019:173-186]. gU 20095Y39GH0gds 7 LgdEHgddgol ©osd-
A303>  dBgMB0XBOL  Lobogobm  4obsmegdols s Loa®fdbmgdol  LsdobobGH™md. 15-16
19dBHgddgOL 39335L00L OLENsTNMHTS 5MT0sd, Bmo gsdsl (byMmo Jooyowo; 9b3zgH Gsdsl ma-
3M™bo dds) bgeddm3zsbgarmdom, 050530LBWS dodm dMEWd)303w6-dbs3MMO BMOI0MmYd]-
00LYYOD. YIMIMOGHOMEO MYL3B030L IIJISJO FI0FIBIL A9BX D dogmdo. FqLes-
0590b50, 4905HYs, MM 58096 35335L00L IMLErodms (LboGHMs s FooEMs) Yo9MM0sBIdMEO
0050m3900mdd — Jsdobso, 30sgmMdOL 350069BH™Mb gMmo®, 49bx9B Foolmmwoygm dsdmdo.
dolo 5@dobolEBGM30 FobMOgLEs MgBg3oMols dghgmdo [Nacafov, 1992:12].

1918 Herob 17 bgdEHgddgel Podmygoods sHgMds0X b0l ©IIM3MsGH0MEo MHIL3MOdEO30L
0093MMds d5Jmbo s (330 gdgd0 930 Fomoeo bob bmolizol Imegdmdols dgmeg 3o-
00bgBHdo. 6 mdBHMIdIOL Lobogbm gobsomegdols s LaMfdmbmgdol Lsdobol@G®mml bsggurs
d90ddbs bLmEosw Mo OE30Ls s LM bmadol LsdobolEBH®mM, MGMIwOL 3oM39w bywrddwgs-
Bgyws ©s0b0dbs dmlis dgo M9g30930. 0T3S, 1918 Herolb 26 ©H39909OL Fomowo bsb bmolizod
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Bo9Mogoe0ds d0ogMmdols dglisdg 3od0bg@Eo s 3ow3g LodobolEBMm RsdmMmysE0ds LMEOSY MO
5330 LsdobolGMmMm, bmmwm GHYEoa0Mo Ls3ombgdo 33ws3 39wogEd Lobowrbm gsbsmergdol
L580bOLEHMML s FsFMYsEIOdES Bobogrbm  gobsmegdols s La®fdmbmgdols LodobolGmm,
HmIwoi 80bobBHMo s0b0dbs Baliod dgo oMlivmadgowo.

1918 ol 8 mdBHmadgOl d0og3mMdsd Joomm 4505§Y393H0wgds 2ogHomsm Fgob-wmen-
obEnsdols s FMBMOL  YmzgEM30MHO  SBsBLIm™gds. IYIBowgdol (“TlocTanoBreHNe 06
yBeIM4eHUH OKJIAJ0B COJEeP)KaHUA 3aKaBKA3CKOMY IIeHX-yIb-HCIaMy ¥ My(QTHIO U IepeBOjie MX KaH-
IeJApuH B I. Baky”) 0sbsbds, ,250Bs0@ml dMxmobs s dgob-mem-obensdols 99aHgmds 2 500
039 3980 O 999035BMmm Fom LOLHOIGMO A90EHBMD Mo305bm0 35639 sM0gdo
05gmdo. 565BPsYMHYDS 200398 B0dEOBIMY ool 1 mdGHmIdM0Esb“ [Nasirova, 2018: 43-45].

1918 fiewol 30 md@EHmaddgml, 5d09MH35335600L 8gob-mem-olbErsdds s 3530000 Ao BogbqL
96000 5BgHd0X b0l ©HIM3MEH0MWo MHgldmdEro30l JmogMmdol bobgwby, Hmdgewdos oym
4 dembmgbs: 1. mBOE0sWM© 3033905 JMHM05B0 LIl ogMm FT>OHMZYELMdOL — Fsdobso
(Masyaxat-i Islamiyya), 60903 7b©d ymgomoym be¥mos© ©sdmm30909w0; 2. sHgOHB0-
X960l Lm0smMmo 330 s LEMHIMBMYdOL LsdoboLEHMML 7 BgdEgddMHolL ds0sfY39EH0wgdol
L3 dzgBy, dsdobsor-ols gHM-9MNO M93dxMBIMHOLIMZ0L GjmEadobscy dgob-wae-obensdo,
bogoem 3gmeolsmzol — dobo 0sbsdgdfg; 3. dgob-mer-obersdo bEgdms JoboLEGMm™s LadFml
$9360, 800536Mmd0L LbMdgdbBy ILHOJdIOL MBgdom; 4. 3OJOOGHOL sdmygmas MHJoROMMO
15gd056mdOL FoMbods®msgs [Nurullayev, 2014:80].

3HgMB0x b0l FgMMds gMBHAS GH0sbo FBsMMZGEMdOL hsTMYSE0dGOSL, Dogsa
d00@gd0ls s LBoEgdOL Lsbvyeroghm WoEyMadds (dgob-me-olErsdo s IMEmo) Joomgl
5650500 MBGOJO0 S b330 XMTMYI00L LESGMLO. 0853MMNYEISE BIdMEWMMEO ©ST-
A303s ds00bsor-0ls 385OmmM390MmdoL dBoG0, HmMmIgwdoa 89oms 31 v@sdosbo: 16 doo@gdol
§om3m3o9b9wo s 15 — Lybo@gdol, gob-mE-obersdo s FMxzmo, 1939 29 gswo (15 dooGo
©5 14 bLrbo@o) [Mcxakos, 2004:163]. 1918 fierol 11 g390090L 53090 353395600L bolwmeogmm
0050m39wmdol  dg-7 dgob-war-olensdo 9935005 G0dbsASB-Do©g POIWIWYS 393900
565000g0Md0E6 X 9BIMMIWMdOL IyMBsMgmdol gsdm (0l sMRs Fdmdwowme Asbxsdo ©s
5060365 %8s d9hgool sbybo) @ Job SRl SHGMHV0RIBOL Lobowrbm gobsmegdols s
Lo®HIMBMgdoL FobobEHMOL — IMLs dgo G5g30930L 49635MYMGdOm, S060Tbs 47 Harol sbboo
30 5¢0BoYg (sDgMmd. Aga Cavad oglu 9dlizads). ol gobs 5809635335600l dMlerodgdols dg-8 dgob-
ME-0bEsdo S SHYIMVOXBOL IIMIMOGOMEo MYL3MdEro3oL (1918-1920) 3oMzgwo Tgob-
M-0beEnsdo.

Mbs 5006086ml, HMI olErsdol MO0 JoMOMOEO F0T5M0YEgdol J0dEI3MIO0 Foblss-
bowgge 3900m©do 56 §omdmoagbbgb MmMmsboBozom gOHMMBL s 3Jmboso goblbgs-
399990 bYQIMIM3MEOEGH03NO0 MM0DEIE05, Fo3®sd FBsMmMZgrmdYdOL oliwsdmMo d9d330-
H9mdOL 3905MPB3bsdo olobo gMmo 0mddgEgdbb. 1939, 2obLEBLIHE EMyTgdby SBOHM
bbgoolbgomdols 301bgeg35q, 299960000569l 10305600 dogrolbdgzs s Bso@otgl 360gds, Hm-
090Bgos3 30009l A505HY39BH0Mgds: 4998H3bsm B0TsMm3s SHYMB0X DO ©YIMIMSEGHOMEO
913998030l F093MMBOLIMZOL IHAMGIOL Mbmgzgbom — Fmligrodms Lolmeroghm ddsOHN3g-
@Mdgd0L Jmbgdol 9353995300Ls s EM3ITIBEHIOOL FoaEbol F0BBOom MBOEOLOWIB.

Los0Jozm ™3MIgbEgdol sbseroBo dmfdmdl 0d LoMmMMEggdby, MHMIWgdois FoMdmodgs
bmbo@MMo s BooGMo B8BsOHM39wMdgooL Jmbgdol sDgMmdo0oxsbdo A5EBLMD ©s3sg3d0-
9%0m: 58096089 358Mmb0 0355 O BHZ0MOMO 396 Bs30s dogmdg. 1919 figrols 4obHog-
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boyanbg bolumerog®m 3356039 MdT ,05d0bom*, sDgMHdI0XBOL ©IIMIMIEH0O MgldYdO30L
6306020L  L5FTSOMZIXMLMB GO, OO doeolbdggs 2olfos I3MAMO Foambgdol
dogdsdo. 0vbgsgzs 0dols, MMI 05300 0356059 IdMPs LolwyEogMm FT>OMNZIELMDdYdOL
©M399963g00L  Bo@obs  gaoBszg@3medo, sHYMI0XBOL  ©gdmzMeGoMmo  MHYL3MOEO 3O
0000300350 §oMds@gdom MBOWbggmygm  dosmo  Bo@obs dsdmBo, Looi 9590930 930560
9EMEYOME 59 MMAB0BE0gdOL JogM MY 353990 Tglsdsdolio ™IMdnbEol dowmgdsl.

1919 §gls dsdobsor-ols 39bs0r930x MIse9dL 80933050 Lsbogbm gsbsmgdolis o
LoGOHIMbmgdol doboliG®mol sdbsbsgoll LESGMLBO s SBYMBsOXBOL M73w9dozol 1919 fHerols
350L3o dox9BTo (1919 ol dowxg@o - 1,550,654,393 Hden0) dg@sbowo 33erowgdom, 1919
ol 1 03wobosd dsdobsor-ol msgz0xMTsMmggdol — 3Mg3mobs s Fgob-99e-oleErsdol sba%b-
©MOH905 29GMEEs JobolBMmol s3bsbogols bgeasbls [bopsba, 1919, TAAP, ¢. 84, om. 1, #. 23, 1. 2,
1. 305]. 0d3s LabEoghm oEIMgdo IMomMbmgzbgb 96sBMammadsly doboliBmol Mabydo.
3BgMds0x b0l ©IBMIMBHOMMO MYL3dEO30L FMogmMmdol 1919 fewol 18 03bolol @owT-
Boegdsdo s0bodbmaros: ,Logombgdby, GMIadog 9gbgds FMLEodNH GgEoyosl, dgob-wmun-
obEsdo s FMBmo IMbs[oErgmdgh dmsgzmmdol LbEmdgddo s 250s9(y3gdo bdol wmxwg-
00m“[TAAP, &. 2898, om. 1, . 1, 1. 2]. 9og3Mmdol 1919 Ferol 25 03bolol gobzstymwgdom,
9009600 LEHMWJEHOHIOOL bgErddmzsbgergdl (Ggob-wa-olErsdl s FMBRMOL) YIS
»00 bmo ol dg@®o3ol Foabgdol GMsbldm®GH0Mmgds GHBowolosh guobsgzg@3memdo”
[TAAP, ¢. 2898, om. 1, z. 1, 1. 4].

3HgMB0xboL  MHgL3MIOZoL  39MEsTIBEHOL  IYIBOWgdom, LObIEogPH@™  30Mgdol
56033601 MREgds MIMEME 395930 F5T0bS0-U. oBIMMM3s JoLo Loddosbmdol LggGms.
059, 000530Mdsd Foo® 25sfY39GH0wgds gHmzbwmmo Mool Jzgsbsymagddo ,LsdbgoMm
sl (5Dg®d. horbi molla) 3mboEool G90mmgdol Memdsby. ,Lodbgmm dmegdol* boddos-
BMdsLmb 53538060900 3MMdYIgdOL 4509HY39RO J3OIOMPOS M39:330L LETObOLEHMMUL
Q5 Fs30bs0r-Is. 0053OMMOE M53(330L LsdobobBHMmo ,LsdbgMm ImeEgdol“ MIrmsm
bgdd035690™mdsL 00053500 LsdbgEMM Fcmens” (5BgMd. bas horbi molla) sbm®Eogwgd©s [IOnY-
coB, 2004:71-72]. om»3wgdm©s, MM dsdobsor o GMEl sMMEgdEs sGIool InMOEGO
LodEogMgdol o63BH303q0500. 1920 ferol 22 gdgMzswl  sHgMdS0XBOL  MHgldmdEo 30l
LodbgMM MFygdol dMAsbgdom, dsdobsor-msb gmsbbdgdoom (7 1gdgMzswo, Ne553) dodml yoo
0¥ 393 98960 gdob-bog FJoomal sHBYMBS0KBOL sHGTosdo s 0boTdbs LsdbgMH™
Lobogergderols 0ds3s [ CéopruK mprkaszos, 2018:196].

1920 ol s3Mob, XI s@dool dmbgerol 99999, sHgMds0x% b0l ©gdmzMadowmwds Mql-
3900358  5MBYdMds F9fy30Gd ©5 0LEsoLIIO GO ABHYMdoWwTs dMEdg30390ds
05305300390  Fsdobsor-l Bsdmogomgl  Lobwyaroghm  §mgdol ol Fomdmdsygbwado,
M@0 FHIOL 5O MF)MHbI6 LsdFmms bgurolrgwgdol sdys®gdsl sHgMdsoxsbdo. 1920
fewobl 12 350LL 30 39099999l dsdobsor (58096 35335L00L Flierodms Lalivyerogem dsMmZzgEmds) —
Abemgomdo 306390 doo@GM-bvboGmo 396GMsw0BIdMWo HY0RoMO MMRBODs305 O
d90b--0LEsdol 3mbGo [Cmmantees, 2010:86]. 0853c00MMMEs©, 300boliGgdds 1920 farols 5
3o0LL  250mbggl  ©930gAH0  39538JdoLS s AghgmgdoLysdo  3mzboo  GHgMoEMMogdoL
3MbgoL3sEool dgbobgd, ,,ddMMmIgero Imbobegmdol® Labstgygdame [IOHrycos, 2004:74-75]. 1920
ol 15 350l LsdbgMOM-Mg3meEry30mmds 330G GHTs 3o0mdds Lobogbm asbsmergdols s
LSOHIM6MgdOL LsdobolGmMm.
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LYOFMMS  bgaEolyBwgdol 3039w Hergddo Bsdmygoods FMLodms  MHYEP0Y0IHO
0bLEBOGHMEJOOL sbogro LEHMWIEHMGS. 1944 ol 14 30wl LlO3 »dswEgbo LsdFml 3Hgbo-
09935 00MM 3505(Y39EGH0Mgds 5309M39335L00L FMLeodms LolivyarogMm dsMMNZ9EMdOL s6vy
0500b507-0b 3905mdOL 45B5bEgdol MomdIBY.

33060l BomgBsR0s

bsbo agermzs60 GOl s@Imbogergodpmby-obdmmozmbo, obdm®ool §93609(9850s ©MFHMGO,
03569  x535b08300¢m0b  bobgermdol  odogrobols  bsbgerdfogm  «bogghbodgdol  390s608s6wyen
096609698505 B339 HIHOL 30839005009 B0L  bsbhsgerm-bsdgzbogmer  0bbdodedob
360mR39bmk0. Folo 330¢7930L 0GOSO 039059035: Olicrsdo s F~licrodgdo bsgs®mz9amdo, obersdo
s 3969(M0. seob 100-by 9o bsdgbogicr bsdmmol, dso deaol 5 8eabmgGozool s3¢dm&o. 2022
facol 6560 39arm3560 06Gsbol oligrsd~mo Ggbdderozol ferol [ogbol bsgkorsdm&Gobem 3690000
QY OCPOM330S Frbmg H5300b5030b - mBoerobols d~berodryto ogdo (1801-1917).
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Abstract

The presented work, based on new archival documents and scholarship, analyzes the formation in 1872 of
the spiritual administrations of Shiites and Sunnis of Transcaucasia in the center of the Caucasus
viceroyalty—Tbilisi (Tiflis)—and their existence until 1917. The work examines the legal successor of these
administrations—The Spiritual Administration of Muslims (Shiites and Sunnis) of Transcaucasia

(Mashikhat)—a topic that is completely unexamined in Georgian historiography.
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In the first third of the 19th century, following Russia's conquest of Transcaucasia (South
Caucasus) and the addition of significant Muslim-populated territories to the empire, the government
began developing specific methods for controlling Muslim subordinates and clergy. On April 5, 1872,
Emperor Alexander II approved regulations to establish two spiritual administrations in Transcaucasia—
for Shiites and Sunnis: "Regulation on the Management of the Shiite Muslim Clergy of Transcaucasia"
and "Regulation on the Management of the Sunni Muslim Clergy of Transcaucasia." Consequently, on
January 2, 1873, the Spiritual Administrations for Shiites and Sunnis in Transcaucasia (1872-1917)
officially opened, with centers in Tbilisi. The Shiite administration was led by the Sheikh-ul-Islam, while
the Sunni administration was headed by the Mufti. Typically, Azerbaijanis were appointed as Sheikh-ul-
Islam, and the Mufti could also be Kazan Tatars (Gelovani, 2021, pp. 56-121).

According to the regulations of the spiritual administrations, the Muslims of Transcaucasia, like
all peoples of Russia, were granted freedom of religion. The state protected justice for all religions and
sects, and their "dogmas, worship, mosques, cemeteries, schools, believers" were protected. There was
no prohibition on opening new mosques and religious buildings "provided that they would not harm
others" (Hiiseynli, 2002, pp. 79-92). Several attempts to reorganize state control over the activities of

the Muslim clergy and ordinary Muslims ended unsuccessfully, and the 1872 regulations of the
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Spiritual Administrations of Muslims of Transcaucasia remained in force until 1917, despite becoming
outdated and no longer responding to changing internal and external political realities. The
jurisdiction of the Transcaucasian spiritual administrations extended to the governorates of Baku,
Elizavetpol, Tbilisi, and Yerevan.

The institutionalization of the Muslim confession, not only in Transcaucasia but also in other
regions of the Russian Empire, on one hand, represented a support for Tsarism in implementing
colonial policy, while on the other hand, the imperial authorities gained the opportunity to govern the
Muslim population through the clergy. For example, the Muslim clergy was required to celebrate all
holidays in mosques with prayers, to pray to the Lord for the emperor's health and longevity, as well
as for his wife, the heir to the throne, and the entire royal family, according to existing regulations
(Arapov, 2001, p. 98).

At the end of the 19th century and the beginning of the 20th century, debates continued about
the necessity of new forms of organization of Muslim spiritual life, but by the beginning of World War
I (1914), this discussion had, in our opinion, lost its relevance.

In April 1917, the Provisional Central Bureau of Muslims of the Russian Empire was established,
aiming to "reorganize the Russian state system on the basis of freedom, equality, and brotherhood of
peoples." At this time, the leaders of the Spiritual Administrations of Muslims of Transcaucasia—
Sheikh-ul-Islam Fishanamaz-zade and Mufti A. Subkhankulov—announced their support for the
Provisional Government.

It should be noted that after the February Revolution, Muslim parties, councils, and other
organizations were established in all Muslim regions of Russia. Overall, April 1917 proved crucial in
the political development of the Muslim national movement in Transcaucasia.

The initial step in defining the goals and direction of the national movement was taken at the
First Congress of Muslims of the Caucasus (Caucasian Muslim Congress) held in Baku from April 15-
20, 1917. The event was organized through the efforts of Agha Alizade, the Akhund of Taza pir
Mosque, with the participation of 300 delegates. Representing Georgian Muslims, the Georgian public
figure, writer, and publicist Memed Beg Abashidze was sent to the congress.

One of the main results of the congress was a resolution on the necessity of forming a central
Muslim body for all of Russia with legislative functions. Two provisional central bureaus were created:
one for the North Caucasus and Dagestan, centered in Vladikavkaz, and the other for the South
Caucasus, with the center in Baku. A special bureau was planned to be opened in Thilisi (Tiflis) for
conducting affairs of all Muslims of the Caucasus.

The declaration by the chairmen of the Spiritual Administrations of the Muslims of
Transcaucasia (Shiites and Sunnis) regarding the unity of the followers of Islam's two branches—Shi'a
and Sunni—was assessed as a significant historical event in the broader Islamic context. The Sheikh-
ul-Islam and the Mufti shook hands and promised to cease mutual confrontation (Nurullayev, 2014,
pp. 84-85). This reconciliation later contributed to the unification of the Transcaucasian Shiite and
Sunni administrations into the Mashikhat.

For nearly fifty years, the Spiritual Administrations of Muslims (both Shiites and Sunnis)
operated in Thbilisi, but neither Muslims nor Christians clearly opposed each other. Before the
development of a Georgian national identity, both Azerbaijanis and Georgia's Christian population
showed tolerance toward the Muslim spiritual administration in Tbilisi. Thbilisi served as the

administrative and cultural hub of the Caucasus, where most of the ancient Azerbaijani community
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resided. After the emergence of three independent states, the strong ethnic and religious identities of
Georgians and Azerbaijanis created distance between these groups. According to J. Thomson,
"Religious identity remains one of the most destructive identities we can imagine. Until we reconcile
with differences regarding religious beliefs and identities, especially of the three great Abrahamic
faiths, we will all remain on the line of fire" (Thomson, 2009, pp. 22-42).

However, it is significant that from 1845-1917, Tbilisi was the residence of the Viceroy of the
Caucasus. After the 1917 Russian Revolution, Tbilisi was the location of the Provisional Government
of Transcaucasia, which established the Transcaucasian Federation in spring 1918 with Tbilisi as its
capital. It was precisely in Thbilisi, in the palace of the Viceroy of the Caucasus, that the independence
of the three Transcaucasian states—Georgia, Azerbaijan, and Armenia—was declared on May 26-28,
1918.

Azerbaijan became the first democratic republic in the Muslim world. A national government
was established under the leadership of Fatali Khan Khoyski. Baku remained under Bolshevik control,
and Elizavetpol was temporarily declared the capital, returning to its historical name—Ganja. The
immediate withdrawal of Muslim organizations from the Georgian territory became an urgent concern
(Akhanchi, 2022, pp. 461-473).

The Spiritual Administrations of Muslims of Transcaucasia themselves, due to the changed
political situation, began to consider leaving Tbilisi, which was no longer within the boundaries of
their "national territory." As Ismail Bey Gasprinski noted, "Although Muslims are deprived of all
European culture as a force of self-preservation, they have, in their religion and the social life derived
from it, a very strong, almost invincible force of resistance to all foreign influence that is detrimental
to their national individuality" (Gasprinsky, 1993, p. 25).

It should be noted that in resolving the issue of relocating the spiritual administrations, the
leadership of both the Shi'a and Sunni spiritual administrations collaborated to preserve the
administrations' property and documentary heritage by transferring them to Azerbaijan. The joint
committee of employees from the Spiritual Administrations of Shiites and Sunnis of Transcaucasia sent
a letter of appeal to the Prime Minister of the Democratic Republic of Azerbaijan—Fatali Khan
Khoyski—that included the following:

On May 30, 1918, in Tiflis, the committee of employees of the Sunni Spiritual Administration of
Transcaucasia, along with the committee of employees of the Shiite Spiritual Administration, discussed
the following issue: On May 26 of that year, the Transcaucasian Sejm was dissolved, and the Georgian
National Council declared Georgia's independence. The city of Tiflis, which was the residence of these
administrations, was on Georgian territory and thus remained under the influence of the Georgian
government. Therefore, the Muslim clergy immediately demanded that the spiritual administrations
leave the city of Tiflis and move to a more or less central location in Eastern Transcaucasia. After
consideration, it was decided that, until the situation is settled, the headquarters of these
administrations should be located in the city of Elizavetpol. This decision was to be sent for review
and approval to the Prime Minister of Azerbaijan—Khan Khoyski—and, if approved, a request was to
be made for funds to support the administrations and transfer their property. According to the
employees' estimate, a minimum of 10 closed wagons and 5,000 rubles in cash are needed for this
purpose.

The appeal was signed by the chairmen of the Spiritual Administrations of Shiites and Sunnis of

Transcaucasia—Mufti A. E. Subkhankulov, Sheikh-ul-Islam I. S. Gaibov, members of the adminis-
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tration and committee E. Alahverdi-zade, N. Teregulov, secretary-advisor Efendiev. F. Kh. Khoiski did
not immediately respond to the appeal. As a result, the joint committee of staff from the
Transcaucasian Shiite and Sunni administrations appealed to the Prime Minister again. The appeal
stated that "if these documents were not valuable, they would leave them at the station and go to Iran
or Central Asia" (TIAAP, ¢. 291, x. 5188).

On June 5, 1918, F. Kh. Khoyski added a resolution to the appeal: "I agree to let the spiritual
administrations move to the city of Elizavetpol... let 5,000 rubles and 10 wagons be given..." (T'TAAP,
. 291, 1. 5188). After receiving organizational and financial support from the Azerbaijani gover-
nment, the Muslim spiritual administrations began packing property and documents for evacuation
from Thilisi. The last decree of the Sunni Spiritual Administration of Transcaucasia stated the
following: "Due to the urgent necessity of transferring the spiritual administration's property to
Elizavetpol, it is ordered that the assistant secretary prepare all archival property for dispatch in the
shortest time. Signed by the chairman of the Transcaucasian administration—Mufti A. E.
Subkhankulov" (TIAAP, ¢. 291, 1. 5188).

On June 17, 1918, the second cabinet of the government (Council of Ministers) was formed in
Elizavetpol (Ganja), headed by Fatali Khan Khoyski. On June 19, the Ministry of Public Education and
Religious Affairs (Xalq Maarifi vo Dini Etigad Nazirliyi) was established, which immediately began
close cooperation with religious leaders upon its formation. The country's parliament took into
account both the religious and ethnic composition of Azerbaijan's population: Muslims (Azerbaijanis,
Tatars, Talysh, Lezgins, Kurds, and others) received 80 seats, Christians received 35. Additionally, 8
Muslim deputies were from the clergy and 13 deputies were from the "Ittihad" party (Iskondarli,
2012).

In mid-June 1918, Akhund Agha Alizade from the Taza pir Mosque (Baku) was elected as the
qadi of Baku. The chairman of the Azerbaijan National Council, Mamed Emin Rasulzade, issued a
decree on the formation of a unified Spiritual Administration of Muslims of the Caucasus based on the
existing spiritual administrations operating in Thbilisi.

On June 22, 1918, a resolution was adopted to allocate 5,000 rubles in the name of Firidun Bey
Kocharli (Kocharlinski), the head of the Azerbaijani department of the Transcaucasian Teachers'
Seminary, for transferring the department's property from Georgia to Gazakh (Azerbaijan) (GAAR, f.
2898, op. 1,d. 1, 1. 3).

By the decision of the Ministry of Public Education and Religious Affairs of Azerbaijan on
August 10, 1918, the leadership of both spiritual authorities, including Sheikh-ul-Islam Muhammad
Fishanamaz-zade (Azerbaijani: Axund Mohommeod Ali oglu Pisnamazzadoe; Sheikh-ul-Islam from 1909-
1918) and acting mufti Mustafa Efendizade (in 1917, Mufti Hussein Gaibov died, which coincided with
the collapse of the Russian Empire, and no new mufti was appointed to his position; Mustafa
Efendizade performed his duties), relocated to Ganja (formerly Elizavetpol). According to the
resolution of the Azerbaijan government dated August 20, 1918, the Transcaucasian Sheikh-ul-Islam
and mufti were allocated monthly salaries of 1,500 rubles, effective June 1 (the 2,000 rubles already
issued to each of them was credited to their salary account) (3axonozmarensusre akTsi, 1998).

Sheikh-ul-Islam Fishanamaz-zade, in order to unite the Shia and Sunni clergy, met with the
leaders of both sides. After this meeting, he prepared a proposal for the formation of a new spiritual

administration based on the model of the Ottoman Empire, where the Sheikh-ul-Islam's chancellery
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was called Mashikhat, which was abolished in 1924 after the proclamation of the Republic of Turkey
and the Diyanet (Directorate of Religious Affairs) was created (Silleymanli, 2011).

On September 1, 1918, the Spiritual Administrations of Muslims of Transcaucasia (Shia and
Sunni), through the efforts of their leaders, voluntarily united into one administrative body - the
Mashikhat ("Magyaxat-i Islamiyya" - "Islamic Organizational Union," Sheikhate) (Giirer & Tagiyeva,
2019). This decision was approved by the Ministry of Public Education and Religious Affairs of
Azerbaijan on September 7. On September 15-16, the Islamic Army of the Caucasus, led by Nuri Pasha
(Nuri Qiligili; Enver Pasha's younger brother), liberated Baku from Bolshevik-Dashnak formations.
The capital of the democratic republic was moved from Ganja to Baku. Accordingly, it was decided
that the unified administration of Muslims in Transcaucasia (Sunni and Shia) - the Mashikhat - would
move from Ganja to Baku along with the government cabinet. Its administration was housed in the
Taza pir Mosque (Nacafov, 1992).

On September 17, 1918, the government of the Azerbaijan Democratic Republic was formed in
Baku, and changes were made to Fatali Khan Khoyski's second cabinet. On October 6, the Ministry of
Social Protection and Religious Affairs was created to replace the Ministry of Public Education and
Religious Affairs, with Musa Bey Rafiev appointed as its first head. However, on December 26, 1918,
Fatali Khan Khoyski formed the third cabinet of the government, and the Ministry of Social
Protection was formed as a separate ministry, while religious issues were again transferred to the
Ministry of Public Education, and the Ministry of Public Education and Religious Affairs was formed,
with Nasib Bey Yusifbeyli appointed as minister.

On October 8, 1918, the government decided to increase the monthly compensation for the
Sheikh-ul-Islam and mufti. According to the resolution ("Resolution on increasing the salaries of the
Transcaucasian Sheikh-ul-Islam and mufti and transferring their chancellery to Baku"), "the allowance
for the mufti and Sheikh-ul-Islam should be increased to 2,500 rubles per month, and they should be
offered to urgently transfer their chancelleries to Baku. The compensation should be paid from
October 1 of the current year" (Nasirova, 2018).

On October 30, 1918, the Transcaucasian Sheikh-ul-Islam and mufti sent a letter to the
government of the Azerbaijan Democratic Republic containing 4 demands: 1. Official confirmation of
the unified spiritual administration - Mashikhat (Masyaxat-i Islamiyya), which should be completely
independent; 2. Based on the September 7 decision of the Ministry of Social Protection and Religious
Affairs of Azerbaijan, one of the co-chairs of the Mashikhat should be called Sheikh-ul-Islam, and the
other - his assistant; 3. The Sheikh-ul-Islam would become a member of the Council of Ministers, with
the right to attend government meetings; 4. Allocation of credit for conducting religious activities
(Nurullayev, 2014).

The Azerbaijan government agreed to establish a unified administration, with the spiritual
leaders of Shi’a and Sunni (Sheikh-ul-Islam and mufti) receiving equal rights and co-chair positions.
Simultaneously, the approval of the Mashikhat administration staff was finalized, consisting of 31
people: 16 representatives of the Shia and 15 of the Sunni, including the Sheikh-ul-Islam and mufti, as
well as 29 qadis (15 Shia and 14 Sunni) (Iskhakov, 2004).

On December 11, 1918, the 7th Sheikh-ul-Islam of the Transcaucasian Spiritual Administration,
Muhammad Fishanamaz-zade, resigned from his position due to health reasons (he remained in his
native Ganja and was appointed as akhund of the Friday Mosque), and by the order of the Minister of
Public Education and Religious Affairs of Azerbaijan, Musa Bey Rafiev, 47-year-old Akhund Agha
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Alizade (Azerbaijani: Aga Cavad oglu Alizads) was appointed in his place. He became the 8th Sheikh-
ul-Islam of Transcaucasian Muslims and the first Sheikh-ul-Islam of the Azerbaijan Democratic
Republic (1918-1920).

It should be noted that the followers of the two main directions of Islam during the period
under consideration did not represent organizational unity and had different foreign policy
orientations, but they acted together in preserving the Islamic heritage of the administrations. Also,
despite differences of opinion on certain dogmas, they united their efforts and held a congress where
they decided to send an appeal to the government of the Azerbaijan Democratic Republic requesting
assistance for the evacuation of Muslim spiritual administrations' property and transfer of documents
from Thilisi.

The analysis of archival documents testifies to the difficulties that arose in connection with the
transfer of Sunni and Shia administrations' property to Azerbaijan: several wagons were lost and the
cargo did not reach Baku. In spring 1919, the spiritual administration "Mashikhat," together with the
railway administration of the Azerbaijan Democratic Republic, made great efforts to search for the lost
wagons. Despite the fact that it was initially assumed that the documents of the spiritual ad-
ministrations would be brought to Elizavetpol, the government of the Azerbaijan Democratic Republic
successfully ensured their delivery to Baku, where numerous people were waiting to receive the
corresponding documents previously issued by these organizations.

In 1919, the co-chairs of the Mashikhat were given the status of deputy minister of Public
Education and Religious Affairs, and with amendments to the budget of the Republic of Azerbaijan in
May 1919 (1919 budget - 1,550,654,393 rubles), from July 1, 1919, the compensation of the Mashikhat
chairs - the mufti and Sheikh-ul-Islam - was equated to the salary of a deputy minister (Borba, 1919;
GAAR, f. 84, op. 1, d. 23, t. 2, 1. 305). However, the spiritual leaders demanded compensation at the
minister's rank.

The resolution of the government of the Azerbaijan Democratic Republic on June 18, 1919,
stated: "On issues concerning the Muslim religion, the Sheikh-ul-Islam and mufti participate in
government meetings with decisive voting rights" (GAAR, f. 2898, op. 1, d. 1, 1. 2). By the
government's order of June 25, 1919, the heads of religious structures (Sheikh-ul-Islam and mufti)
were tasked with "transporting metric books of the last five years from Tiflis to Elizavetpol" (GAAR, f.
2898, 0p.1,d. 1,1 4).

By resolution of the Parliament of the Republic of Azerbaijan, the right to appoint religious
persons was directly transferred to the Mashikhat. The sphere of its activity was also expanded. For
example, the government decided to introduce the position of "military mullah" (Azerbaijani: horbi
molla) in the subdivisions of the national army. The resolution of problems related to the activities of
"military mullahs" was entrusted to the Ministry of Defense and the Mashikhat. At the same time, the
direct leadership of "military mullahs" in the Ministry of Defense was carried out by the "chief military
mullah" (Azerbaijani: bas horbi molla) (Onycos, 2004). It was believed that the Mashikhat played a
major role in strengthening the moral strength of the army. On February 22, 1920, by order of the
military department of the Republic of Azerbaijan, in agreement with the Mashikhat (February 7, No.
553), Baku gadi Abdul Kasum Efendi Emin-zade was accepted into the Azerbaijan army and appointed
as imam of the military school (C6opruxk mpuxkasos [Collection of Orders], 2018).

In April 1920, after the arrival of the XI Army, the Azerbaijan Democratic Republic ceased to

exist, and the Bolsheviks, who were hostile to Islam, initially removed from the Mashikhat those
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representatives of the clergy who did not support the establishment of Soviet power in Azerbaijan. On
May 12, 1920, they abolished the Mashikhat (Transcaucasian Muslim Spiritual Administration) - the
world's first centralized Shia-Sunni religious organization and the position of Sheikh-ul-Islam (Cu-
nanTeeB, 2010). At the same time, the Communists issued a decree on May 5, 1920, on the confiscation
of territories belonging to waqfs and mosques for the benefit of the "working population" (IOnycos,
2004). On May 15, 1920, the Military-Revolutionary Committee abolished the Ministry of Public
Education and Religious Affairs.

In the first years of Soviet power, a new structure of Muslim religious institutions was formed.
On April 14, 1944, the Presidium of the Supreme Soviet of the USSR decided to resume the work of

the Transcaucasian Muslim Spiritual Administration, or Mashikhat.
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Abstract

This article examines several cases of irony, laughter, and humor in Georgian hagiographical monuments,
specifically in: “The Martyrdom of Shushanik”, “The Martyrdom of Eustathius of Mtskheta”, “The Life of
John and Euthymius’, “The Life of George of Mt. Athos’, and the work "The Miracles of Saint George”. The
article demonstrates the purpose for which hagiographers use laughter and other elements of comedy. The
viewpoint is expressed that the presence of such elements in the image of a saint gives Georgian

hagiography a certain specificity.

Keywords: hagiography, laughter in hagiography, humor in religious Iiterature

Humor, laughter, jest, and irony are seldom found in religious literature because hagiography
follows strict canons, and the author’s attitude toward laughter is also different.

The Middle Ages believed that the highest earthly happiness for a person was recognizing and
repenting of one’s own shortcomings and sins. A person’s goal was to resemble the Creator as much as
possible and to become sanctified; therefore, laughter, humor, and jest were rarely considered
appropriate in medieval Christian thinking.

In Christianity, laughter is often regarded as a sin because true believers who recognize their
fallen nature are not expected to find joy in laughter, while sorrow and mourning for one's own sins
are encouraged. For example, in The Life of Ephrem the Syrian, where we learn about the holy monk
as an example, it states: “And he was young, and his face was full of sorrow, and he never smiled”
(Georgian Language National Corpus, Hag. Trl. Vita_Ephr.Syr. 23 97 11). Here, it is clear that the trait
“never smiled” is presented positively, highlighting the monk’s virtue. Elsewhere, in Cyril of
Scythopolis’s The Life of Euthymius, there is an interesting episode where a monk accidentally laughs
and is reprimanded: “Brother, the devil has deceived you, for you laughed foolishly. Are you not aware
that the Lord reproaches those who laugh and blesses those who weep” (Georgian Language National
Corpus, Euthym. 156: 9). In The Teachings of the Fathers, it states: “Laughter and merriment are
inappropriate for a monk" (Teachings of the Fathers, 1955, pp. 167), etc.
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Laughter and festivity were also banned in monasteries, including the Iviron Monastery on
Mount Athos. According to The Lives of John and Futhymius: “When they see any of the young
brothers talking with one another or laughing or gesturing with hands, they quickly reproach them.
And if they do it a second time, they report it to the abbot, and he punishes them severely" (Monu-
ments of Georgian Hagiographic Literature, 1967, p. 75). The hagiographer notes that the refectory
supervisor had been instructed by the father superior: "If you see anyone talking or laughing or being
frivolous at the table, stop them, saying: 'Do not do this anymore, unless the abbot has permitted it, or
he will expel you” (Monuments of Georgian Hagiographic Literature, 1967, p. 75). It is not even
surprising that medieval Christian culture was long considered a culture devoid of laughter. “Laughter
was banished from the church culture, from the feudal-state order, from social etiquette, and from all
genres of higher ideology. The one-sided seriousness of tone characteristic of official medieval culture
was established as the only form of expressing truth, goodness, and generally everything essential and
significant” (Bakhtin, 1965, p. 82).

The aim of this research is to demonstrate the purpose and function of humor, laughter, and
other comedic elements in Georgian hagiographical literature. The study primarily relies on
hermeneutical and historical-comparative methods. Its conclusions are drawn from scholarly research,
articles, and textual analysis of these monuments.

Although cases of humor, jest, irony, and laughter are less common in hagiographical texts,
especially from the hagiographical hero’s perspective, they still appear in texts with various degrees
and purposes.

o The saint employs irony and satire against ideological opponents.

e Laughter is used as a literary device to highlight the absurdity of a situation or the saint's
character.

e Humor, jokes, and laughter are used to diffuse tension or simply serve as expressions of human
emotion.

e In early medieval Georgian hagiographical writings, laughter mostly appears in negative
contexts, unlike in later medieval texts.

For a long time, no one discussed instances of satire, irony, laughter, and humor in hagiography,
including Byzantine hagiography. The main reason for this was the Church's stance on laughter.
Church authorities especially criticized laughter and humor, but alongside strict reproaches, there was
also a recognition of a positive attitude toward joy and smiling.

In Byzantine hagiography, instances of laughter and smiling are rare, but they do occur.
Although, laughter is mostly used in negative contexts and is primarily aimed at belittling others for
insult and mockery (Bernard, 2020, p. 42). Satirical tone is a key feature of Byzantine hagiography. As
religious didactic and critical literature, it includes many characters who use satire to attack others. On
one hand, the main heroes of hagiography, the saints, often grotesquely address and mock non-
Christians, pagans, heretical co-believers, and so on. On the other hand, their opponents mock and
insult the saints, and in some cases, even the devil (Constantinou, 2021, pp. 81-103).

The study of cases of satire, humor, and laughter in hagiography has led to disagreement in
Georgian scholarship. G. Kiknadze, in his For the Development of Satire and Humor in Georgian Prose
(Kiknadze, 1972), indicates that signs of satire and humor are not found at all in Georgian hagiog-
raphy. Siradze also points to this phenomenon: “...hagiographical literature does not know laughter.

Sometimes it seems the entire epoch lost its sense of humor. Here joy causes tears. The wisdom of
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laughter is denied, so is the art of smiling" (Siradze, 1987, p. 697). Rodonaia also writes about this: “In
early religious literature, we cannot find examples of laughter and frivolity. From a Christian
perspective, tears of compassion make us resemble God. At the same time, laughter is alien and
unacceptable (probably this is why it is hinted in one apocryphal tradition: the Savior wept and never
laughed)" (Rodonaia, 1988, p. 453). J. Aptsiauri, in the article “Elements of the Comic in Ancient
Georgian Prose” voices the opinion that Georgian hagiography contains comic-humorous passages that
are not organic to it, which contradict neither Christian worldview nor the basic idea of hagiography
(Aptsiauri, 1980, p. 147), though this opinion was immediately met with great controversy. In
response to this, I. Chavchavadze wrote an article with the title “What Makes us Laugh?!" in which
Chavchavadze (1993) criticizes this view. In Georgian hagiography, as in Byzantine, very rarely but
still we encounter cases of laughter and other elements of comedy.

The Martyrdom of Shushanik is an outstanding work from this perspective as well as for it’s
other values. In this hagiographical work there are several episodes where characters use sarcasm and
irony when speaking with each other, which sometimes grows into satirical tone. According to the
theorist and critic Northrop Frye, satire is “militant irony”. He identifies two essential components on
which satire is based: the first is wit or humor, which is based on fantasy or a sense of the absurd and
grotesque. The second is the object of attack (Frye 1990, p. 223).

Shushanik's satirical tone is felt in the episode when Varsken sends his milk kinsman to her in
prison and tells her to return to the palace. The saint responds: “Tell the ungodly one: 'You killed me
and told me you shall not come out of this prison alive.” Therefore, if you think you have the power to
resurrect the dead, first resurrect your mother, who is buried in the ground" (Monuments of Ancient
Georgian Hagiographic Literature, 1963, p. 24). In my opinion, the response can be said to be the first
example of satire recorded in Georgian literature, which is based on irony and is directed against the
opponent, Varsken, who is precisely the object of attack, which is further confirmed by the inclusion
of Varsken's mother in this phrase. In the quoted passage, it is difficult to see Shushanik as a saint; here
she appears as an ordinary woman who, angered at Varsken, does not even spare mentioning his
mother and does this partly to annoy her former husband.

Irony also appears in Varsken’s words when he tells his former wife, who is shackled and agrees
to suffer in this world so that she may find eternal rest in the next: “Oh yes, rest in peace!" (Monu-
ments of Ancient Georgian Hagiographic Literature, 1963, p. 21) and orders the guards to starve her to
death. However, this still differs from the previous episode, because Shushanik is a saint, a hagiog-
raphical hero, and her sarcasm is more specific than that of Varsken’s. At the same time, in the first
episode, Shushanik also emphasizes family discord. From her words, it is clear that she is addressing
her husband and not simply an opponent who forces her to change her faith. In this specific phrase,
Shushanik stands out more as a woman, a former wife, than as a saint; this moment is specific from
this very angle.

The actual laughter in the case of a hagiographical hero is found in the sixth-century writing
The Martyrdom of Eustathius of Mtskheta. In it, as in The Martyrdom of Shushanik, typical signs are
confirmed that connect it with early Byzantine hagiography, though we also encounter a specific
artistic image that departs from the pure hagiographical narrative model.

This concerns the episode when Eustathius of Mtskheta refuses his fellow countrymen's
invitation to participate in their main festival. In the text we read: “And they sent people to the

F22)

blessed Eustathius and said: 'Come and join our celebration...” But the blessed Eustathius laughed and
said to them: “Your festivals are dark, and those who participate in them are also dark-minded"

(Monuments of Ancient Georgian Hagiographic Literature, 1963, p. 30).
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In scholarly literature, Kh. Zaridze highlights the fact of Eustathius’s laughter and notes that
laughter is a rare trait for a martyrdom character. According to the researcher, Eustathius’s laughter
reveals his internal attitude toward the Zoroastrian faith, the mention of which even brings him
shame. Eustathius's laughter erupts in response to the foolish request of his compatriots, and here, a
different aspect of his artistic image appears (Zaridze, 1985).

Laughter is very characteristic of a hagiographical hero, regardless of what he laughs at or what
the character mocks. It should be noted that while rare, there are still instances of laughter coming
from hagiographical heroes in Byzantine hagiography. Instances of laughter and smiling also appear in
works of the Vita genre.

St. George the Lesser shares an aspect of Giorgi of Mt. Athos—he always walked with his head
down, and “except for necessary matters, no one would look into his eyes" (Monuments of Georgian
Hagiographic Literature, 1967, p. 125). King Bagrat heard this and decided to test the saint. So, he
invited him and told his nobles about Giorgi’s remarkable trait: “When our Giorgi of Mt. Athos comes
to us, let all of you test him until his departure, so that we can ensure that he does not look at us or see
our faces” (Monuments of Georgian Hagiographic Literature, 1967, p. 126). Giorgi of Mt. Athos arrived
as expected. After a lengthy conversation, when the day ended, the monk was ready to leave “before
the sixth hour.” The king, unable to contain himself, said to him: “Father, show love and look at me,
see what I look like.” The monk slightly smiled, looked briefly at him, and said: “Oh king, behold, I see
your face as if it were the face of Christ...” (Monuments of Georgian Hagiographic Literature, 1967, p.
126). Despite knowing the saint’s habit of avoiding eye contact, the king couldn’t resist and begged the
Athonite monk to look at him just once and see what he was like. Presumably, Giorgi of Mt. Athos
saw through the king’s plan from the start, and his desperate words, which exposed his true intentions,
made the monk smile, fulfilling the request. Therefore, The Life of Giorgi the Hieromonk (Khutses-
monazoni) is one of the rare accounts showing a saintly smile—where, unlike Eustathius of Mtskheta,
the saint does not mock anything or anyone but humanly smiles at a particular situation.

There is another instance in the mentioned hagiographic work where Giorgi of Mt. Athos
laughs. The episode describes how the holy father destroyed an idol in Livizdya. Giorgi of Mt. Athos,
traveling to the royal city, arrives in the region, where they advise him: if you want to return
victorious, pray to our god to help you before the king. The monk shows wisdom and approaches the
“misguided people” diplomatically, even thanking them for the good advice, and asks them to show
him the idol. When he sees the “soulless god,” he goes back and says: “Let it be for a time, tomorrow I
will come on my own and worship it” (Monuments of Georgian Hagiographic Literature, 1967, p. 140).
At dawn, the saint took a blacksmith's hammer and went with several men toward the idol. There he
began reading John’s Gospel, while the frightened locals cried out saying: “Behold, he will kill you!” -
and the monk laughed, and like a young man armed with Christ’s cross, he approached the idol boldly.
“He took the hammer and struck it and thus smashed it to pieces” (Monuments of Georgian
Hagiographic Literature, 1967, p. 140). The most interesting part here is the laughter caused by the
people’s ignorance, naivety, and belief that the idol would harm the monk. Through this specific
artistic image, we get a picture of a hermit who, alongside deep Christian inspiration, lives with
ordinary human experiences and emotions.

Hagiographic heroes sometimes also stand out with a sense of humor. We are talking about the lives
of the Athonite monks, which Bregadze (2002) has highlighted in this regard. The scholar, in his article “A
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Little Jokingly, or Additional Arguments for William Baskerville,” examined two episodes where humor is
evident.

The first is an episode from The Lives of John and Euthymius by Giorgi of Mt. Athos. During a
strong and prolonged drought in summer, John of Mt. Athos orders his son, Euthymius, to lead the monks
to the church of Prophet Elijah and pray all night for rain, then — “he ordered somewhat jokingly, saying:
'Children, take umbrellas back with you, for I trust in God that we shall not come back disappointed"
(Monuments of Georgian Hagiographic Literature, 1967: 68). In modern Georgian, we would say that the
holy monk said all this jokingly (somewhat merrily) to the brothers. According to the scholar, after such a
prolonged drought, taking precautions so that the monks would not get wet seems like unfounded
optimism or excessive pedantry. Besides this, the cheerful mood is strengthened by the fact that it has been
so long since it rained, as long as the drought stops, who would care about getting wet (Bregadze, 2002).

The second example Bregadze (2002) takes from The Life of Giorgi of Mt. Athos. Giorgi the Lesser
describes a dispute between Giorgi of Mt. Athos and Patriarch Theodoros. The issue of the autocephaly of
the Georgian Church was at stake. Giorgi of Mt. Athos documented that Apostle Andrew preached in
Georgia, also pointed to the fact of Simon the Canaanite's burial in Georgia, and noted that Georgians had
never deviated from the true faith. Beyond solid argumentation, Giorgi of Mt. Athos also used the human
factor and allowed himself to joke.

“And, somewhat jokingly, he said to the patriarch: ‘O, Holy Bishop, it is fitting that the called one
should obey his caller, for it is proper for Peter to obey his caller and brother Andrew, and that you should
obey us!” (Monuments of Georgian Hagiographic Literature, 1967, p. 154). Giorgi of Mt. Athos said it as a
joke. He tells the patriarch that it would be better if the disciple (Peter’s apostolic church) submitted to the
teacher (Georgia, Andrew's apostolic church), therefore it would be better if you submitted to us.
According to Bregadze's (2002) assessment, humor here is built on placing a non-essential moment before
an essential one. Aptsiauri (1980) also responds to this episode; he does not focus on the Athonite monk’s
humor, but considers the fact itself comical: "The Greeks really found themselves in a comical situation, the
patriarch caught in a bind tries to use humor as a way out” (p. 149).

I think Giorgi of Mt. Athos was really joking, although there was some truth in this joke, which is
why the patriarch, acting in his own interests, takes it as humor, as shown by his smile. “The patriarch
smiled and said to those priests-teachers and the people: ‘You see this monk, how in solitude he
disputes with so many of us, lest our opponent defeat us and expose our defeat not only in words but
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in deeds and put us to shame™ (Monuments of Georgian Hagiographic Literature, 1967, p. 155). Here,
humor acts as a way to diffuse the tension.

The work Miracles of Saint George by Abuseridze Tbeli, produced in 1233, is most interesting
from the perspective of humor. In the early Middle Ages, besides Saint George's “Passion”, various
readings related to the martyr were created in Byzantium. Abuseridze Tbeli's mentioned work is also a
kind of continuation of this tradition. Scholars consider the levity and humor of Saint George revealed
in the work as a new detail to the plot (Georgian Literature, 1988).

In one episode, Saint George calls Bolok-Basil “Bachilo,” jokingly because Basil is a stammerer,
and this is precisely why the saint addresses him with a speech defect, deliberately distorting the word
to resemble his speech - this is truly an unusual case for a work of this genre.

The second passage is even more interesting. Saint George instructs Basil to measure the escaped
stone; when Basil enters the gap, the saint squeezes the stone parts. Basil screams, “Woe to me, why do

you kill me, the poor one?” And the martyr, somewhat in the manner of laughter and levity, releases
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him from the stone and says: 'Look up and do not be weary of my service and complete my church”
(Georgian Literature, 1988, p. 422). Here, Saint George also jokes and plays with Bolok-Basil, while
also giving him a remark: Don't be reluctant about my service, don't be distressed.

V. Rodonaia (1988) was the first to notice the humorous tone in this work and pointed out that
such episodes should be seen as a violation of the basic rules of the earlier genre, since the saint’s levity
and humor add a new element to the plot that is not found in early religious literature. However, as it
turned out, examples of humor are also present in works from earlier periods, though not in the same
form.

Finally, the satirical tone and irony revealed in The Martyrdom of Shushanik, 1 believe, should
be explained by the fact that this is the oldest hagiographic monument. At this point, the hagiographic
template is not fully developed either in Byzantium or, accordingly, with us, so the author is quite free
and not afraid to describe such moments that, as a rule, he should not emphasize, but through this,
Iakob Khutsesi creates very vivid and highly artistic images. In The Martyrdom of Eustathius of
Mtskheta, the character's laughter reveals both the saint's personality and the absurdity of the
situation; he mocks the false teachings he previously followed. Laughter as a weapon of mockery is
also common in Byzantine hagiography. Concerning the lives of the Athonites, I think the instances of
humor, laughter, and smiles are portrayed most delicately here, which can be explained by the fact
that the late Middle Ages are characterized by a strongly expressed humanism, which also manifests in
aspects of laughter and humor. This might explain the different portrayal of Saint George in the work
Miracles of Saint George. In the late Middle Ages, the human nature, sensitivity, and emotional depth
of hagiographic heroes became much more prominent in their artistic depiction. This is probably why
laughter is shown more negatively in early medieval Georgian hagiographic monuments than in later
medieval texts.

It is important to recognize that humor in hagiography is not used solely for entertainment but
often holds deep spiritual meaning. The jokes, laughter, and humor of saints are often shown as ways
of demonstrating wisdom, humility, or spiritual lessons, though, less often, humor also reveals pure

human emotion, as seen in the lives of the Athonites.
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Abstract

The purpose of this paper is to demonstrate the political persuasive potential of Soviet caricature based on
Georgian material. It aims to show how caricature becomes a powerfil tool for propaganda in controlling
and shaping public opinion and positions, for demonstrating one's own invincibility and the opponent's

weakness, or generally for creating an enemy image in people's consciousness.

Keywords: Soviet caricature, propaganda, Niangi magazine.

From 1921, and more specifically from the early 1930s, artistic processes in the countries within
the socialist camp, including Georgia, became completely controlled. Art, like all other spheres in the
state, was ideologized and used to serve the ruling party. The totalitarian machine, the thinking
pattern of which did not recognize and even denied individual independence, skillfully mastered
techniques and methods of mass manipulation. Like any empire in world history, it systematically
used all spheres of art. During this period, the agitational potential of visual art naturally comes to the
forefront. Simultaneously, roles are assigned to different art disciplines in managing and shaping
public opinion. Monumental-decorative painting and sculpture—standing as landmarks in public and
social spaces—are deliberately large-scale and grand, like architecture, openly expressing the Soviet
Union's imperial ambitions. Panel painting employs euphoric pathos, bringing to life the myth of a
happy proletariat and establishing the ideal Soviet citizen. Panel graphic design, in the form of
agitational posters, instructively rallies society with slogans, teaching, forbidding, or calling upon. A
variety of satirical graphics—caricature, as a key element of print media—almost imperceptibly
infiltrates people's daily lives, regardless of social class, education, or profession, gradually embedding
propagandist ideas into their consciousness. Thus, caricature—this unique blend of word and image—
becomes a powerful and nearly invisible instrument of propaganda, capable of generating any content,

shaping, transforming, or correcting reality.

1 This article was prepared and the research was conducted with the financial support of Shota Rustaveli National
Science Foundation of Georgia (Grant No. FR 18-6262) and represents part of a publication created within the
framework of the grant (A Century-Long History of Caricature in Georgia (1880-1980)).
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The propagandist role of caricature and satirical art, as a powerful tool against real or imagined
enemies, was well understood and fully developed ideologically by Soviet experts in the field. This is
confirmed by the words of caricaturist and publicist Boris Efimov: “The purpose of satire (referring to
Soviet satire) is precisely to become the weapon for society that mercilessly destroys and exposes
everything hostile and dangerous to the interests of the Soviet people, burns and roots out everything
that opposes its spirit and morality. This is the honorable task of satire, this is the meaning of its
existence, the spirit of its creation" (Efimov, 1961, p. 7). Unlike the previous artistic era—when,
despite censorship within the Russian Empire, caricature was more or less free and adequately
expressed society's critical view of political, social, or public events—such openness was unthinkable
in the socialist republics of the Soviet Union. There was not a single independent media outlet; all
editorial policies had to serve state ideology. Naturally, the ideological shaping of the visual arts
happened in Moscow, where specific instructions and action plans were sent to the other republics,
including Georgia. As a result, Georgian Soviet caricature closely reflects the general Soviet ethos. In
terms of themes and interpretations, it aligns completely with the countries of the Soviet Union,
especially Russia. Georgian reality itself becomes more prominent starting in the late 1970s and
especially in the 1980s, a trend shared by many post-Soviet countries, linked to the weakening of the
totalitarian regime and the onset of covert disintegration processes within the Soviet Union. For these
reasons, analyzing Georgian caricatures of the Soviet period outside its broader context isn’t feasible.

According to content, satirical sharpness, and general artistic tone, they distinguished between
"political caricature” and "humorous drawing," which reacted with relatively light and harmless
humor to simple, everyday issues, and therefore was less useful as a weapon of ideological struggle in
the hands of the state. Accordingly, preference was naturally given to "political caricature," which
represented the leading, privileged direction of Soviet satirical art.

The satirical-humorous Magazine Niangi (Russian: Kpoxozun, English: Crocodile), founded in
1922 in the capital and political center of the Soviet Union, Moscow, became a broad arena for Soviet
caricature and a testing ground for propagandist struggle. The journal was named after F. Dostoevsky's
story. Very soon, the publication of similar journals began in the allied republics of the Soviet Union,
including Georgia. The Georgian publication, which was printed from 1923, was called Niangi, while
in all other republics, mainly local equivalents for a wasp or hedgehog were chosen as names. The
journal was published twice a month. From 1924 to 1930, it was printed as a supplement to the
newspaper Musha (worker) under the name Tartarozi, and in 1931, the publication was again called
Niangi (Gemazashvili, 1984, p. 407). The artistic design and illustration of satirical-humorous literary
works (poems, friendly portraits, pamphlets, sketches, stories, and critical articles) published in the
journal were done exclusively through caricature. Famous Georgian writers, literary critics, journalists,
and artists collaborated with the editorial staff of Niangi, including such outstanding caricaturists,
painters, and directors as O. Shmerling, M. Chiaureli, L. Gudiashvili, K. Mikaberidze, D. Natsvlishvili
(under the pseudonym "Doni"), A. Kandelaki, later J. Lolua, N. Malazonla, A. Bandzeladze, D. Eristavi,
E. Berdzenlshvili, Z. Nizharadze, T. Mirzashvili, and others.

It is interesting to observe which themes dominated in the Georgian Soviet satirical-humorous
journal and how caricature, acting as a mouthpiece for the Communist Party and government,
interpreted them—sometimes sharply critical and uncompromising toward everything foreign and
ideologically unacceptable, and sometimes, excited by new achievements, praising Soviet reality and

asserting its superiority over the rest of the world. From this perspective, the thematic scope of the
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caricatures in the Magazine Niangi is quite broad, though specific. Thematically and plot-wise, we can
distinguish caricatures from the 1930s-1950s and those from the 1960s-1970s.

Here are the main issues that caricature of the time focused on:

1930s-1950s:

e Ridiculing religion, primarily Christianity, and the ignorance conducive to religious fa-
naticism;

¢ Replacing the previously existing social inequality with justice;

e The comic nature of traditional Georgian life (Georgian table traditions, clothing, nobility,
monarchy, porter-street vendor culture, etc.);

e The treachery of Georgian Mensheviks; the wretchedness and absurdity of Georgian emigres;

¢ Building communism and the construction of the Soviet Union, its progressiveness and
invincibility (depending on the theme, artistic-stylistic elements of politically persuasive posters enter
here, which deprives political caricature of the specific characteristic of satirical graphics, since instead
of grotesque and irony, authors turn to pathos);

e "Self-critical," exposing criticism: nepotism, bureaucracy, protectionism, opportunism, etc.,
prevalent in the country, which are publicly condemned,;

e Demonization of the Western world (Europe and America);

o The Soviet Union and fascism as binary oppositions, as the polarity of good and evil;

o Praising the greatness of leaders (like Lenin and Stalin), viewing the leader as the infallible
moral compass of the Soviet Union. Once again, the aesthetics and overall emotional impact of
politically persuasive posters take center stage.

In the 1960s-1970s, issues actualized under Cold War conditions are added to the mentioned
themes (most of them are also found in the previous decade):

e The image of a country triumphant in World War II;

o Competition with the Western world and the United States of America (let's excel in science,
country construction, women's emancipation, etc.);

e The enemy's image is now America (the USA desires global war, the USSR is peace-loving);

e Gradually, the share of problems related to everyday life themes increases.

Therefore, it can be argued that the Georgian caricature of the Soviet era, primarily focused on
political caricature, vividly reflects the ideology and government narrative of the USSR. Despite its
ethnic features, local themes, and specific focus, it still aligns with the broader Soviet discourse.

In line with the propagandist policies of the totalitarian regime, one of the primary aims of
Soviet caricature is to shape an image of the enemy in the collective consciousness of the people. The
Soviet Union opposes both the past — portrayed as bad with religion, tradition, social inequality, and

the old state structure—and the entire rest of the world outside the socialist camp.! It can be said that,

», «

As Umberto Eco notes in one of his seminal essays, “The Construction of the Enemy”: “Having an enemy is
important not only to define our identity but also to provide us with an obstacle against which to measure our
system of values and, in consequence, to show our own worth. So when there is no enemy, we have to invent one.”
Eco further observes: “From the beginning, the image of the enemy was formed not so much by someone different
from whom we faced a direct threat (as in the case of the barbarians), but by someone whom some interested party
portrayed to us as dangerous, even though we faced no direct threat from him, and portrayed him in such a way
that his diversity became not a sign of his dangerousness, but his dangerousness became a sign of his diversity” (Eco,
2023, pp. 15-16). I believe that the purposeful and systematic policy of the Soviet totalitarian state to portray as
enemies all those who were not part of the socialist camp served precisely this purpose.
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thanks to the state ideology—one of the clearest examples of totalitarian mythology—the Soviet
Union is essentially removed from the global geopolitical context or real space and time. Instead, it
creates a parallel, pseudo-utopian reality in opposition to it.

It is natural that, under conditions where art is subordinated to the ideological-propagandist
apparatus, narrative holds more importance in Georgian or generally Soviet caricature than artistic
form. Preference leans more toward effectively conveying the theme than developing the form
artistically. For this reason, examining the techniques and methods of narration in early Soviet
caricature is interesting, as these are the tools through which this branch of panel graphic art
successfully achieved its aims.

Soviet Georgian caricature is often a humorous illustration accompanying text (such as a
pamphlet or a poem), with its tone and artistic technique focused on ridiculing the opponent who is
defeated and humiliated by the Soviet Union. Typically, the main characters in these caricatures are
not heroes but villains: priests, Mensheviks, kulaks, emigres, opportunists, fascists, capitalists,
imperialists, dishonest collective farmers, corrupt officials, and others. According to a fundamental
concept of literary narration, it is through conflict with these negative characters that the heroic
image of the Soviet citizen is cultivated—someone filled with virtues who automatically becomes a
hero. Furthermore, the defeated often acknowledge the successes and achievements of their opponents
(i.e., the Bolsheviks), such as country building, rapid industrialization, military strength, and social
justice. They marvel at their own supposed accomplishments, like completing a five-year plan in four
years, and openly admit to their own flaws—such as religious fanaticism, protectionism, bureaucracy,
squandering of state resources, bribery, unemployment, betrayal, and backwardness.

It is interesting that after the activation of anti-fascist rhetoric from 1933, fascism and
Christianity are thematically linked, which enhances the overall negative context but mainly
discredits Christianity. During World War II, Hitler, Germany in general, and its allied countries
naturally became targets of satirical media. The caricatures depict cruel and bloodthirsty states led by
cowardly, two-faced, and often foolish leaders whose maniacal obsession is the pursuit of unlimited
power and wealth. The Soviet caricature predicts the defeat of fascism, seeing signs of it in soldiers
demoralized by the Soviet army's military superiority and in domestic issues. Propagandist caricatures
vividly portray the chaos in fascist Germany, emphasizing the dominance of fear, limited freedom of
speech, everyday struggles, shortages of basic goods, and other problems.

Thus, Soviet political caricature emphatically and methodically appeals to the "vices" of fascism
and the Western world in general to stir up hatred toward the enemy in society. The same B. Efimov
notes with the pathos usual for totalitarian regime propaganda: "Political satire mobilizes the viewer's
thought and feeling not on a positive example, but, so to speak, on the opposite—draws attention to
negative phenomena and facts that deserve condemnation, ridicule, disgust. Through examples of
political satire, artists express the Soviet people's irreconcilable hatred toward everything that hinders
their peaceful life and work" (Efimov, 1961, p. 50).

Perhaps precisely for this reason, the theme of fascism remains relevant in Soviet and,
accordingly, Georgian political caricature even after 1945; on the contrary, its emphasis grows, with
the difference that this phenomenon is now extended to the entire Western world, characterized by
the negativity typical of Soviet propaganda. Both America and nearly all European countries are
depicted as fascist. From the late 1940s, Great Britain's allegory—the “English Lion”—and the

collective, composite image of the USA, “Uncle Sam”, became the leading figures in Cold War-era
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caricatures. They embody all the negative traits associated with their respective countries. According
to Soviet political satire, the aging, humiliated lion and the money-driven, mercantile, bearded old
man sow discord and division worldwide. Deceitful and unscrupulous, Uncle Sam, driven by greed, is
portrayed as the creator of the atomic bomb and a warmonger; furthermore, he deceives his allies and
manipulates them in pursuit of global dominance. Through confrontation with political opponents
and, naturally, a disregard for genuine political aspirations, the moral message of Soviet leadership,
mainly Stalin, emphasizes the invincibility and “greatness” of socialist countries.

It is significant that the better we become acquainted with caricatures that ironically show and
expose the vices of fascist Germany, the more firmly the feeling is established in the viewer that Soviet
caricature actually and, naturally, unintentionally gives a back-projection of its own reality. Behind
the vivid pictures of fascist Germany's crisis, the problems existing in the Soviet Union itself are
clearly read (total fear of the population toward the government, restriction of freedom of speech,
disorganized infrastructure, everyday problems, deficit of primary products, etc.). It is difficult to say
what this is—lies seasoned and spiced up with humor or truth disguised with sarcasm, or perhaps the
ideological similarity of these two large and ambitious states themselves, which spontaneously
emerged in this “exposing” genre of visual art.

The political caricature of Nazi Germany and the Soviet Union indeed reveals striking parallels
— they seem to mirror each other according to the mirror principle. Besides portraying each other as
antagonists, their common enemies are the United States of America and Great Britain (fascist
Germany's main enemies include Jews, America, and the Entente countries—Russia, England, and
France). The themes, plots, and methods of creating the enemy's image, along with ironic rhetoric, are
similar. For instance, for the Soviet Union, fascism is seen as a widespread disease infecting the entire
Western world; for Nazi Germany, Western and Soviet Marxists are united in their hostility. Like the
Soviet Union, they claim that only Germans seek peace in the world, while others desire war (a
common theme from 1934 that echoes Soviet caricatures—depicting America, England, and Germany
as war-mongers, with the Soviet Union portrayed as peace-loving). Sometimes, specific images also
share their meaning — for example, a pile of skulls symbolizes the opponent's cruelty, piles of money
signify America's mercantile politics, and from the 1940s, exaggerated allegories like the “English
Lion” and “Uncle Sam” appear in German caricatures.

However, we must not forget that temporal distance and historical retrospection provide the
means for such a view of the past, while at the time caricature was one of the most powerful
instruments in the hands of totalitarian propaganda, which ensured the management and formation of
society's opinion and position in people's consciousness by demonstrating its own invincibility and the
opponent's weakness or by creating an image of the enemy, thereby creating a reliable mechanism for

mass control under the guise of seemingly harmless laughter and ridicule.
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Abstract

This article explores the connection between word formation and grammatical class in the Tsova-Tush
language. The analysis highlights roots that change meaning when different class markers are attached. It
distinguishes between fossilized class markers that once served syntactic finctions and their use with

derivational affix meanings.

Keywords: word formation, Tsova-Tush language, grammatical class

The grammatical class category in Caucasian languages represents one of the fundamental
characteristics of morphology and is found in the majority of these languages. This category exists in
all three Nakh languages: Chechen, Ingush, and Tsova-Tush. It should be noted that despite its
somewhat universal character, the number of classes differs among Nakh-Daghestanian languages.
There are as few as two classes (Tabasaran language) and as many as eight grammatical classes, with
Tsova-Tush having five main classes and three minor ones.

Generally, the grammatical class category is viewed as an abstract classificatory feature of nouns.
It is believed that in Caucasian languages, the basis for dividing nouns into classes stems from their
social value. At the present, this function is unclear, making the basis for categorizing animal and
inanimate nouns mostly ambiguous (Chikobava, 1979).

As a rule, grammatical class is not reflected in the majority of nouns in Caucasian languages. It
appears in syntactically connected words—verbs, some adjectives, and as an exception, in adverbs and
numerals—in the form of affixes. This is also the case in Tsova-Tush. Below are examples where the
class marker in the verb d-a "to be" changes depending on which class the noun belongs to:

2m3. (yo) e-o (y-a)

girl.] CL.]J-to be
"The girl is."

bds3 (stak) 3-s (v-a)

man.V CL.V-to be

"The man is."
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5m6 (khor) 8-5 (b-a)

Apple.B CL.B-to be
"The apple is."

Pz @-s

Bird.D CL.D-to be
"The bird is."

Therefore, class markers are linked to syntactic functions, although the consistent pattern seen
between the grammatical class of nouns and word formation appears in more than one language,
including Nakh languages (Nichols, 2003). Tsova-Tush is no exception in this regard, although com-
prehensive and systematic studies in this area remain limited.

Analysis of empirical data shows that class markers had a specific role in word formation in
Tsova-Tush during certain stages of its early development. Currently, they appear in a fixed form
within nouns and adverbs, especially at the start of words, and can only be identified through detailed
research. As a result, a once-productive grammatical morpheme has become part of the word stem and
has been lexicalized. It is important to recognize that fossilized class markers likely served different
functions across various nouns. Identifying which morphological process is represented by the current
pattern can be difficult. When examining the structure of noun roots and stems, it is necessary to
determine the function and origin of consonant prefixes. This article aims to clarify the structure of
root stems in such nouns, analyze word-formation processes, and explore the role of class markers.
Their etymology is discussed only as needed to clarify their purpose.

All examples listed below are taken from David and Niko Kadagidze's Tsova-Tush-Georgian-
Russian Dictionary (1984).

As already noted, the majority of nouns in Tsova-Tush belong to specific grammatical classes.
Five main and three minor, closed groups are distinguished (Holisky, 1994; Wichers Schreur, 2024).
Class markers in singular and plural are generally different. Although eight grammatical classes are
distinguished, the class markers themselves are four: 3-, ®-, -, ©- (v-, b-, y-, d-). Through their

various combinations, eight classes are formed in singular and plural. See the table below.

Grammatical Class Markers in Tsova-Tush

Singular Plural
3V ob
oy ©d
oy oy
©d ©d
©d oy
b b
ob ©d
ob oy

The grammatical category of nouns referring to humans aligns with the referent's sex, making
class marker prediction feasible: masculine nouns fall into the 3/8 (v/b) class, while feminine nouns are
in o/ (y/d). For animal and inanimate nouns, establishing such criteria is more challenging, so the

class marker must be learned along with each word. Several attempts have been made to define these
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principles, but creating clear-cut rules remains difficult (Wichers Schreur, 2024; Bellamy, 2021).
Results are approximate and include many exceptions. Researchers suggest that assigning a noun to a
particular class may have semantic, morphological, and phonological bases, but their influence is
minimal. For example, only 15 percent of nouns can be classified based on semantic criteria. The
morphological criterion is somewhat more reliable but only applies to a subset of nouns. All verbal
nouns and infinitives belong to the d class, while deadjectival abstract nouns belong to y (Wichers
Schreur, 2022, p. 100). Phonology is also thought to play a role in determining noun gender. Tsova-
Tush nouns starting with the phonemes @ (d), e (y), or 8 (b) tend to belong to classes with these exact
markers. In David and Niko Kadagidze's dictionary (1984), approximately 60-65 percent of nouns
beginning with b are in the b class, and those starting with d and y belong to the corresponding
classes. These can be considered fossilized class markers (Wichers Schreur, 2024, p. 85).

In Tsova-Tush, like other Nakh-Daghestanian languages, grammatical class is realized in two
ways:

¢ In most cases, it only serves a syntactic function—indicating gender agreement. Therefore, the
noun's class marker is reflected in syntactically connected words. In the studied language, only some
verbs, verbal nouns, certain adjectives, one simple numeral, and occasionally adverbs can agree in
class. Additionally, only 30 percent of simple verbal stems can reflect noun class markers, while the
rest lack this feature (Wichers Schreur, 2024, p. 23). For adjectives, this percentage drops below ten
percent.

o There are cases when the class marker is marked in the nouns themselves (overt inherent
gender). Examples of this latter type are fewer in number and give the impression of being sporadic.
Drawing conclusions about diachronic processes from the synchronic morphological structure of
words can be challenging. We can only assume that such class markers were historically characteristic
of only certain groups of nouns, not all of them. There is no empirical basis for other assumptions. J.
Nichols also expresses this view regarding Ingush language data (Nichols, 2011). Generally, both types
of grammatical class seem to have been characteristic only of certain groups of parts of speech. This is
still the case; it is also a partially characteristic category for verbs. Here, we should distinguish nouns
that have variable class markers according to case. They are characterized by stem ablaut between
absolutive and oblique cases. The o class marker appears only in the absolutive case, for example,
ogmo (yett) "cow," ogbz (Yekhk) "washbasin," oem¢v (yol) "thread," etc. It is noteworthy that in
Tsova-Tush, generally, only nouns in the absolutive trigger class markers in verbs.

In our view, two groups of nouns with marked grammatical class should be distinguished: 1)
nouns derived from verbal stems, where the class marker with syntactic function is fixed, and 2) nouns
that do not originate from verbal roots, and therefore the class marker likely lacks a syntactic function.
This indicates a more word-formation nature. This group includes roots with variable grammatical
class depending on the biological sex of the referent. They may belong to the same part of speech or
different ones. Such nouns belong to a common semantic field, but their content varies by specific
features. For example, 0-5d0> (yasho) "sister," 3-0dc2 (vasho )'brother," o-m3. (yoh) "woman, girl," 3-m3
(voh) "boy." Here, the grammatical class marker distinguishes nouns of the duplicate content based on
biological sex and thus serves a word-formative function. This pattern is typical in most Nakh-
Daghestanian languages.

There are numerous cases where the same root appears in different parts of speech with distinct

class markers. It appears that the new semantics are precisely connected to the class marker, which
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creates a new stem. One such root is «yb (Ukh). It appears in adverbs, nouns, and adjectives. In this
latter case, it also has a special adjectival suffix attached, but with nouns only the class marker is
different. Moreover, in adverbs and adjectives the class marker is active and not fossilized. -«3b (d-
ukh) "back" is the only adverb in Tsova-Tush that has the grammatical class category. The same root-
stem can be attached to the locative case suffix and give us an adverb of different content: @-«9b-go-
3[0] (d-ukh-ey-h[o]) "backwards." Based on the @-«9b (d-ukh) stem, by attaching the possessive suffix
--¢vo® (Ilin) a relative adjective is formed: @-v9b-¢»0’"(d-ukh-Iin) stubborn, obstinate." A parallel form
©-9bs-0-3.-¢vo’ (d-ukha-y-h-lin) may also be encountered.

Since most adverbs in Tsova-Tush are also used as postpositions, we can assume that the
postposition o-«9b-9[3] (y-ukh-e[h]) "at the bottom of, beside" is connected to the adverb discussed
above. In this case, o-/y- is an invariable prefix and is separated only for visibility. We think it should
be a fossilized class marker, but not of syntactic function. Therefore, it does not reflect the class of the
head word. -3./~h is a locative case suffix that, together with the class marker, should have conveyed
different localization in space. Based on the adverbial stem o«b (yukh) by attaching the -a suffix, a
derived noun o«yb-s (yukh-a) "base (of a mountain, tree)" appears. The -a suffix is used in Tsova-Tush
for forming nouns and indicates the space and place of action. It is also found in toponym formation.

By attaching the b-class marker, a noun 8-y (b-ukh) is formed from the same root, which has
two meanings: "1. base, bottom, 2. sediment" (b-class). It is interesting that o«yb (yukh) also denotes
base, but only of a mountain. lam "mountain" belongs to the b-class, so 2-/J~ does not represent the
class marker of the noun coordinated with it. For visibility, all meanings derived from the <6 (ukh)
root are given below once more, of which the first three cases have syntactic function—variable,

while the next three are fossilized:

©-vb d-ukh “back”

©-"b-903.[6] d-ukh-eih[y] "backwards"

-b-eob d-ukh-lin “Stubborn”

anb-93. yukh-eh "at the bottom of, beside"
onb-o "base (of a mountain, tree)"
oMb "bottom, sediment"

We think a similar situation exists with the m3,/«93. (oh-uh) root. It seems logical to assume that
it derives from some adverb that denotes being in front, spatial arrangement in front. However, we
have not yet traced this root to adverbs. The fact that different consonants appear as prefixes with this
root makes us think that they are fossilized class markers. Sometimes they are also used as parallel
forms, for example, the compounds @-m3-Jmdd (d-oh-goto) "face” and o-m3-gJmBe> (y-oh-goto)
"face." It is noteworthy that both belong to the o class. In the examples mentioned above, class
markers are separated only for visibility.

Another noun that shows formal and semantic connection with the above-mentioned words is
©-293 (d-uh) "edge (of a cutting tool), tip (of an arrow)" (belongs to d/d class). The Ingush 8-#93. (b-uh)
"peak" should be connected with it. L. Sanikidze also connects the forms e«93s¢mm (yuhalo) "straight”
and o«y3 (yuh) "face" (Sanikidze, 2010, p. 74). We think both of them fit our presented paradigm and
should be considered together with the 0«935¢» (yuhal) "beyond" stem.

Based on this same root, by attaching derivational affixes, the adverb ©-<1e3-9° (d-uih-re?)
"for the first time" and the adjective @-2903-M9-¢cwef (d-uih-re-Iu?) "first, former" appear to be

formed, which is also used with the meaning of the ordinal numeral "first." It is not derived from the
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corresponding cardinal numeral. All these nouns are united by one semantics—the edge, boundary, or
front position of something.

The next such root, which is very productive and appears with different class markers as
different parts of speech, is «j¢ (uk’). In all the examples below, the class marker is fossilized and
separated only for visibility: o-¢y, 0-999/3.] (y-uk’, y-uk’eh) "in the middle, middle" is used both as an
adverb and as a postposition with the dative case. The form o-#y®9°e-<y (y-uk’re’y-uk’) "here and
there" is derived from it. The same form with the B-class marker appears in the phrase 8-1y i3s3 (b-
uk’ stak) "middle aged man." The men's class is marked only with the b marker in plural, so it should
not be an agreement marker.

The #9g (uk’) root also appears in nouns with different semantics: @-«9g (y-uk’) is "waist (part of
the human body)," which represents the middle part of the body. Interestingly, we also find the 8-79
(b-uk’) form with the same meaning. 0«9y (yuk’) is connected to another meaning—"buds, short-fiber
wool remaining after combing wool,"” whose meaning can be perceived as remaining in the middle
after combing. It is noteworthy that this latter belongs to the y class (see example 1).

(1) deablio® 394 2-5, @IS 2219 @3-

bad wool. ] CL.J-to be, many flower buds. ] CL.J-mixing-PRS
"It is bad wool, many buds are mixed in it." (Kadagidze, 1984, p. 320)

The substantivizing suffix -s (-a) is attached to o« (yuk’) and creates different semantics. o«7gs
(yuk’a) means boundary, border (o/o y/y class). It is clear that in this case -5 (-a) has a localization
function. The word's content can be interpreted as denoting what is in the middle, what is located in
the middle, and thus connects to the general semantics of the 9y (uk’) root.

For visibility, all words containing the uy root are given below:

o-my/a-my-93. (y-uk’/y-uk’eh) "middle, in the middle"

0-m9/d-my (y-uk’/b-uk’) "waist (human organ)"

o-ay (y-uk’) "buds, short-fiber wool remaining after combing
wool"

2-999-5 (y-uk’a) "boundary, border"

d-wyg (b-uk’a) "part of horse harness that is fastened to its
waist"

Thus, based on the same root, by attaching different class markers, nouns, adverbs, verbs, and
adjectives are formed.

Another noun that seems interesting regarding the issue under discussion is e-goo» (y-ett)
"cow” (belongs to b class). Clearly, the o/j~ marker here is also invariable, fossilized. Parallel to it, the
form 8-g9000-56 (b-ett-ar) is also used. Considering the —ar suffix, we can conclude that it is a
lexicalized verbal noun. It is interesting that in plural, the d- marker replaces b-: @-g900-0 (d-ett-r-
1) "cows." As noted, 890056 (bett-ar) and ©goo®o (dett-ri) should be lexicalized infinitives and
derive from the verb @-9009-06 (d-ett-ar) "milking." In the verb, d- denotes variable grammatical
class. It should be noted that unlike other verbal nouns, 8g00s® (bett-ar) has lost the ability to agree
in class, is completely lexicalized, and not with the d- general class marker, which is characteristic of
Tsova-Tush, but with the b- prefix. In this case, the class marker has retained number understanding;
b- changes to d-. Thus, the root of all the above-mentioned nouns and verbs is goo» (ett) and only the
class marker makes it a particular part of speech. It is less probable that they had syntactic function

and broke down over time. o/y- is not found as a class marker of any word whose modifier ogoo
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(yett) could have been at some stage. A similar situation exists in Ingush. J. Nichols lists Ingush yett
among seven other nouns with variable class markers. All of them lose the class marker in oblique
cases. The researcher does not discuss the etymology of this noun, although she also considers the
initial o/ to be a class marker (Nichols, 2011, p. 148).

We should deal with lexicalized class markers in the following nouns as well: ¢-5gb-me» (y-
apkh-ol) "1. warmth 2. figuratively cordiality" (-ol suffix forms abstract nouns), e-mgb (y-opkh) "heat,
warmth." Both belong to the y class, meaning the class marker is reflected in the noun, but on the
other hand, we have @sgbb-o (dapkhn-a) "heat, warmth." This latter should be derived from the
adjectival stem -ogb-9° (d-apkh-en) "hot." In adjectives the class marker is active, in nouns
fossilized. They are separated only for visibility.

(2) 96396-9° (enken-en) 8s0003-5-/3,] (batt-a-[h)), s¢rbo-[3] (alni-[h] Hyep (tk ots)

Enkeni-GEN month-OBL-LOC Alvani-LOC still

dapkhn-a d-a

warm-ABSTR.D CL.D-to be

"In Enken's month in Alvan, it is still warm." (Kadagidze, 1984:226)

All these forms may be connected to the verbal root @-s%b-o6 (d-apkh-ar) "putting on."

@%b (dopkh) "sweat" and the nominalized participle m#¥%bsy (doupkhu), 06+ (dupkhu)
"clothing" should derive from the perfective aspect verb @-mab-s6 (d-opkh-ar) "putting on." In both
nouns the class marker is invariable and both belong to the d class. From the same root should be
formed @-maxb-©-s¢»-56 (d-opkh-d-al-ar) "heating (getting heated), warming," where @-o¢»-o® (d-
al-ar) is an auxiliary verb forming intransitive verbs. It sometimes also changes the meaning of the
verb.

In rare cases, infinitives are completely lexicalized. Class markers are fossilized, mainly with the
undifferentiated d- marker. Such are, for example, @554 (daZar) "pasture, grass, hay," cf. @-07-06 d-
az-ar "grazing (grazes)." @syo® (dak ar) "food," cf. @-s9-56 (d-ak’-ar) "eating," and others.

(3) A9d-9-3 (tum-e-v) 053-8-0-296¢> (tag-b-i-eno) ¢»9803 (lebiv) Bsd-¢»o® (cham-lin)
walnut-OBL-INSTR making-CL.B-TR-PTCP beans.B taste-AD]Z
dak’ar d-a
food.D CL.D-be
"Bean made with walnut is tasty food." (Kadagidze, 1984, p. 375)

Sometimes infinitives reflect referent class markers: Q9fo®-39ps(4 (yetsar-vetsar) "beloved
(female and male), sweetheart" (cf. verb -9fs® (d-etsar "love (loves)"). In the lexicalized noun o-/y-
is the female class marker, 3/v- is the male. Both are fossilized. However, we also find the generalized
form @-9ps@-3-9ps (d-etsar-v-etsar "lovers." Here too, the male class marker is represented as the
second component. The abstract noun formed with the -ob suffix follows the same pattern: o-gfs®-3-
9P-6>-8 (y-etsar-v-ets-r-ob) "love, romance."

Thus, in the stem structure of some nouns, adjectives, and adverbs, all four markers active in the
language are distinguished. In some cases, they represent fossilized class markers that previously
performed syntactic (agreement gender) function. In other examples, the class marker should have had
the meaning of a derivational affix. The same root appears with different, invariable class markers with
different meanings. It appears that semantic change is precisely connected to the class marker,
although it is difficult to determine exactly what motivation underlies the use of a specific class

marker.
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9. LObGEHJuMMO bMEHOMIdS 0ygbgdl dgEY3zgergdol boforgdl, FmMmEMEMA0wH Fobolosmgd-
@90 @ LObGJuMMO EsdM30EIBMEgdOL Tgliobgd ImboiEqdgdl.

035651900905, MM ymggen Hobowogdsls 53l msg30, MmIgaoa Fo®dmaoygbl bol b Md-
&ML 3395608 5 Lo@yzsms dogero 30dEI3HMOOL BI300 L. (3939990 LOGHY3JOO O BOO-
D900, MMIegdoi bYdsb@GHozmMe© ghom 89050y9bwrs© gHM056EId0D, MBS 99399dIMGdM-
B9b gBm-ghom 33560L. bg oGm@gds LmMg olg, G®mA bols d90s009bgeo BEGHOWIEHWOOL s©dfFgeo
06039900, b GHMGHId0/"[odmgdo”, gOmTbgmL 56 3390696. LoEY39BMMAOL 35GJAMM09dOL
50360093690 LOFdMEMGdL 3356d90L MHmgdab.

bol BmomEgdo Ggmdobsgr®o 335639005, GMIgdoE Fbmem® gMm Lo@yzsl Tggbodsdy-
0056. Y39 bbgs sbs@Bgbo GHodol 3356d0 goMs GHgMdobsw®o, by Lodmemm 3356d9d0Uo,

HmIwgdoi 999ymd 8995099609050 sl 96 993909056M9d0B, 569EHIMB0BsMEsE ofjm-
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©005. 9MmMOQE SMJON y39es 3356dL 30, MHmBgerog MIMswmo Lodyzgdol Bgzom YL, 369-
396030b5¢r6 339560900 MHmgdgb [393565d9/8Es50bgM0, 2012].

960L Imbmoby3cmo 3mM3MLoL LobEsgdbMo BMmEGH0MIdOLIMZOL godmgzoggbgom 3OHMYMS-
dmwo 353930 Synpathy, Hm3gwwog 8999995390900 0dbs 3m@wsbosdo, dsdb 3ewsbzol glodm-
0ba30LGH030L 0bLEHOEGHMGOL Jogh. 0o gi3mdbgds TIGER 33093000 3Gmgd@obosmgol 89ddbow
SyntaxViewer 36ma 00w 35393)U.

9omgbmgsbo Ggdudo Synpathy—ol Ggloegowbyg HomBmoygbowos TIGER-XML-gm®m3s@do
50F9M0o 5350egdoL Loboom. gOHMYbm3z960/0mbmerobyzwm®mo bggdol 8563930, GMmIwmgdoa TIGER-
XML gm®3s@Edo ser0l 306390060700, Hocmrdmoygbl ddeegc, dmbsizgdomes dsbsbg mMogb@o-
g0 aMogol dbyogl bLEHMMJEMMIdL. TIGER-XML bol 4653380 ymazgew ,53mmmeb® (=¢m3g960)
5 4mgzge 33960l (=erobyzoLEmo 89850y969e0) 5g3b Lo3MMIMO g39wsligeb goblibgsgqdmwo
Lobgefmqds (identifier).

00009190 H0bswsgdolbsmzol TIGER-XML gm®mds@ol 9gbo@y3zolo 30HmaMsduyeno goo-
@0 39009905 ,LsMOOLS“ s ,LLYMEOLOYIL®. “VLomsM@O* FmoEegl gEe0bRMMTo305L, Brym-
6o@g 5oL, 859., 30M3MLoL LEbgEHmEYds, MM, S3GMEO, 193], SbLBs-ABTMEHJdGdO 3o0m-
949699990 093900L5030L s 5.0.

»U9ob“ bsfowo dmogogl: (1) GHgMaobserme gMmgmEgdl (bol ,83mmEgdl®), Gmdwg-
003 §om3magboos 3owzgeo Lo@yzgdom, 393Y39wgdol bsfowgdol mgagdom s Lsmsbs-
M 35bsllosmgdMgd0m SGHMOdWEHIOOL Lobom; (2) sMs@HgMBobscnme 9MmgMgdlL, H®Iwgdos
d9Ld530L 3396d90L o 3356d90L IMEMOL HT535380MgdqE bobgdl s0hgMgb. M35 bmEHOMYdOL
3MHM39O6O 2 bLEGFIHYOMOLOYD F9gAJDs: Yymgzqwr LoEYyzsl Foglosggds FModa@03 o 0bgm™ds-
309, ®MIgEoE 8903538 dobo Fgba@yzobo dg@Y3gergdol bosfforol s0dbodgbawr maggl dglisdsdols
®gaLbosdo (Tagset), LobGsJuMMo LEHOMIGMOS 3MEOMYGOMWos bol Auyoglo AMIROL BMOT0Mm
3396090009 s fodmgdol (edge) bobgdom.

LOGY3900 H0bows 3o MIROMYdE0s POS-0b Lodwgsegdom. bob 33960980 dmbodbwyenos
390950996900l LobEsJumMo 35¢YMM0JOOL LKAz by. baBgdol dmbodzbs begds dzowmdo-
@0 B9bJ309d0L 89939md0om FqLsdsdol IdmMdY-3356098096 dods@mgdsdo.

LObEIJUMEMO BMEHOMGdOL Fggao TIGER XML-gm®ds@do §39derggs, Gmdgeros mMo
Bofoologsh dgoagds. Lomen®ol bsfoedo (header) Fo@dmagboos 3mM3mLol sfghs ©o
Dmy09MH o d93¢90bxzmETs305. M3IYIghEol GHobdo m3gdmos 30MH3MLoL 4MoxqdoL 4o6BsME -
05 5 3500 9bMEH0MYdS. 300031L0L ID (LooabEogoEsE0oM 5B396909w0) “bws 0ymb 9MHMSIH-
00 30090 060gJloMJdMYo 3nMHIMLOL B0TsOm, 56+ 030 96 Mbs FgMEMHEIdIMOIL.

59 439w By 9390 mbob 3356d90%g 23b3wI0s OO LOTdMEMYdO, MHMAMMOE SGOL ToY.:
N (6bgdomo bobgwo) s V (Bdbs), 3mdgzbm, mdobsbGo mbol 3356d90%g 30, MBOH@ 3md-
39dumMo LoddMEMgdL 3bggdom. gl ML LOTdMEIMGdO 5o LoEY3gdoLmM30L, sM9dgE Lody-
3500 X3IBR9d0LMZ0L. 359.: DP - 00g¢9M306s6¢0 g6msbolbomgzgol, NP - bemdobserrmdo gtmsbolbogol,
VP - %366H0 gmsbologzol.

5060860 3300930l BoMYgddo MgMEOHOOo bsgdzegdol doMs, 8930Lfagwgom X -ob
H9bgdom obosEadol IMH03530IEP0 bol sagds. 39Mdme: notepad++ gargd@eOMbmer bawn-

Lofigmdo 3OMYMTO 3:MEOm (script) S030gMm 30b30gEHw Hobowowgdsl.
30039 93939, GH9M30bserMo LoddMEmgdol Lsdmswgdom s03HgMm 53 (obswowgdols

bo@yzgdls s Lobggh 6odbgdl. 3MIMAGMTMEO 3Ol EILEOWWYdoL 899y 30b5bsgm m3vw-
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095@L s 353mHdgdm 3HMYMdyem bawbafym “Synpathy”-ol Lodwowgdom. mv) 3m©o LHMEOS,
330905 250bLBJdS X' gMogs:30vero by.

x}mMaBg00b bhMYJHIMo

23969605GH0wo LobEoJuol MYIMMOOL BsTMYsE0dgdOL LHYol gES3Bg Igi360gMHgdo F99390-
696, ™3 3M535¢030L Imgao Lob@sgdbMo 3mI3mbgbEgdo BM>BYIOOL LGHOWIGHMMIODY 593M0.
LobBGoduol  9egdgb@otme  Boflogdl  FomOmoagbgb Lo@yzgdo, ®mdgwgdos wgdbogzmeo

390)9306M00L 4563390 JobsbosmGIGO0m G050 ©39300M9dYo. Fobsowgds wdmowme
LoEY3900LYsb 30 o6 Fggds, M09 LOGYZIMS XFMBIO0LYSD, MMIgdoz gHMTbgmM™Mb

030MH™ 35300605 s JMHmo Jdbosh gMEBYdL. BHEBIdOL J5¢JamMH0gdo 0d bodygol dobgo-
3000 00gdL Lobgml, MHMIgoa 3gbGHGIWMO GMEL Msdsdmdl 53 BMHEBsTo, b6 ob, Mog sMob
dobo doo, ms30 [Schiller... 1999]. doy.:

1. Bm3oboserMo gMmsBgd0o (NP): 59 g36aBol 03l Fo®dmaaqbl bvyen dz0Mg ghmo Lo@yzs
35063, MHMIgroi 0dMwbgzoL (fgbom, 96 sOLgdom Lobgal 96 boggoelobgenls). dog., NP - der
Effektivzinssatz, Verzugszinsen.

2. Hobgdmosbo gmsvgdo (PP): o3 g®msBol Mgl Fodmdmooagbl Hobpadmwo. PP —3sy.,
Einwilligung zur Ubermittlung von Daten an die SCHUFA.

3. D360 BMHYd0 (VP): 50 3MsBob o3l Fomdmopqbl 96 bOXeo Bdbs 96 3m3mes. VP
- 059., Einwilligung widerrufen, Zinsen berechnen.

4. BgLIO™O30L BOHYBYd0 (AdjP): 53 gMsBOL Mozl FoMmoaqbl BgELaGmMago Labgwo.
AdjP — 059, laufendes Konto, festes Sollzins.

5. B3bobgol BMsHIdo (AdvP) 8MsBgdo: 50 gMsbol mogl Homdmowagbl Babobgs.
AdvP — 3s9., unter Beriicksichtigung aller Umsténde des Einzelfalls, unter Abwigung der beiderseiti-
gen Interessen, auf Verlangen des Kreditnehmers.

0. 35890l [2011] sDGom, §obswsgdgdos 99330dw0s saMgm3g 3obgobowmo Lo@ygzsms
X3RO, 5699 BOIBIds, I35 WOEBIOGHWMT0 RM>DYOL Tbmemm 30f6Mm 860336y mdom
04969096, 390005 30bsbdoog Fobowogds 56 500l BeMabs [Pafel 2011: 24].

. 99603 39MoL [Lemnitzer, 2010] dobggzom, 4obslbgegzgdgb 9bmiEab@®mve s gabm-
3953 gMIBIOL. gbm39bGHOMW BMsBTo 33538 BMIBOL ™30, HMIGEoE BOIBOL JoG9Y-
™OoMEMdsl gobloBmg®magl, s35¢0mo©, Bmdobser® BGMIBITo sOLgdomo Labgwo, bmem
935m396GHMME0 BMIBS FoMBmowabl 9hm g3mbd0mbogrme gMmgwwls, Gmdgerdos Msdgbody
BOSDOS 2990056900, Fodoeoms, Fobsowgds, MmIgwor bmdobswrwe s 39Mdse®
BOHYOBY Fowes L. dsbTo 9. §f. Ys3356d0 Joblb35390Mo BHO30Lss, 30MY oo dgowm-
00¢o 3356d900.

996yMo 3Madyoab bHMdbHyMo

0M5D900 96056 LObEJUME 359G JaMM0L LoEyzobs s Hoboswawgdol mbgby. obobo Hom-
0m59696 m8mom Jqdsqbegdl. dsaseoms, HBIBMMHO BMIBS MOl wgdlolzmMo JoGgam-
ool BIBOL gdu3sbliool 9ga0, MMIgElsg 993b ™Mag0.

b6 BMYHIO0 d9035396 9O BMOMTS335¢gd9©/BoboGME BabsL (Finites Verb) 56 9s96-
ol (Kopula), ®mgm®3 oogl. g30sbsdo gmMs335¢gds©0 Bdbgdo o MMl sbMveqdgb,
2396L53MHGd0m 3o 35806, HMmEILsg oLobo AsM3397o LoEIMOYEol Jqloglgdow ToEJONOL
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L5FoOMYdY6. 53 9. §. T5EJOIOL A5M339 0 BMMTds bs 3Jmbogm, sdoGma dsm dogdomol,
Boglomdomol, dMoEgd0molL s §06YdE0sb IToEHIOJOL 969 MdOIJEJOL MHmoadb.
LObgEMBOMOL MBOJIBHL BHMOPOE0WSE bB0gdBO HoMTmaygbl s ol QobLegmmMy-
00 Mo 930LEOHYds bbgoalbgs BHodol acmsdsGogne dmEgerdo. ol Bdboboysb dapsmgdoom
©53M3000gOWO© 0mM3egds s bdot dgdmbggzsdo BIbmmo FOIHOL gocgo 5oL Homdme-
3960¢0. 53030l ¥93M0 JobgBo sOLYDIMBL. Lobgermdomo 6w mdogdBHOL dHVB3s 0MZEIGds
BaboLYsb MBsMmsg ¥z, 35906 HMEgLyE 0O EYdOML, doEgdoml s bomglismdoml Babs
050m053L. X9 300093 96G03W6 gMs353039080 Lobgwmdomo dmoblighogds Mmame casus rectus
(LHmO0, 3oModoMo dGwbas/direkter Kasus), casus obliqui-Logsh (o6oLfmMo, 06H0do d6wbgs/in-
direkter Kasus) g56lb3539000. b9d09d@l M0 3sbLs3m®gdmEo 35380600 5J3b BIBLMSB, 535%Y

99()y39w9dlL obog, O™ olbobo dgydergdgaros 893b30gL BMOT>(33ege BI6gdME 3MTdObsEO-

580. 1309 BHO 91939 393egbsL SbEIBL FMEMTs335wgds© BABYODY, HMIWgdoE MbwS 0YMEgd™-
9L Ld0gdBHb gOHMo@ Tgbsdsdol 3oMLs s M0Ebzdo. BIBMGMO FOSBOL SOLYGOMDS AJMHTobm-

4o doe0osb Loogms, goblogmmmadom 30 89mmsbbdgdemdss 0dslmsb ©s3sgdoMmgdom, mvy Mo
Mbs 9000mEgl BI6OL BMsDsdo. Dmyoghmo dmlsbMgdol dobgwzom Lwdogd@o 56 g3momgbol
DI6NOH BOSDIL, Dmaogmmols Msbsbdo 30, 93Mm3bol s 98 Fgdmbggzsdo BIbMOO BMSD
36JB03mws dmger Hobswowgdsl Imo3egl, sfiygdol 39380Mgdols s Bmyoghmo GHodob
b360bgol Qoo [Pittner/Berman, 2013].

y39ws Bdbs HomBmoagbl ©sdm300gdgw g3MOBL. BMSDIOO BMEMTs(335¢gds©0/R0b0-
GO0 B3bgdom 500b0dbGdS OMyMOE S - {obsogds, bmmm Fm®To33EE0/5Mx50boGHWGO
BOSHYO0 500b0dbg0s MMam® 3 VP - B3bmeo 530oBs. BIbm6mo 36msbgdo s §obswowgdgdo, Gmd-
9003 bmBobserm@®mo 3Msbol 3083wgIgbEL/s35GJOsL HoMmTmogb9b, sbm@Gomadmwo odbgds
Mmgame g OC (clausal object).

3600360035605 0ols, ®MI 0719 AM5T5EH035E0DB300L Fg99 FqLsdhbgzos s®Ldomo Lobg-
@0l 356Ls3MmMMHJdNYo 3938060 BIbSLMD, (z.B. in Verbindung setzen, in Anspruch nehmen, zur
Verfiigung stellen, in Verzug sein), 58 990mbgg3sdog s®Lgdomo bobgeol Babmemo s fobswswg-
00l VOMYOMEgdol AJmbg s6mgbEHIBOL sbsobBo dgliadwgdgewos OC-q (clausal object). BI6MH
gM5HgOL s Hoboowgdgdl, GMIgEms sbMEH0MIds bEgds VMmoo Mmammiz MO (Modifier /
Modifikator) (9s9.: §0bs@ogdgd0 um-zu-Losbh gHMo), BMIobsE M FHEBSTo bMEHOM©YdS
MHmamé3 MNR (Modifier of Np to the Right / postnominaler Modifikator). sbsbo@bsgos, Gmd Lvy-
009JA0L BmEBH0MYds bgds gobo@Mo BIbol ©g396abEOL (©sdm3oEIdEOL) bobom. OC-©

d9L5dE9d9E0s dmgero Hobosaowgdsg 0gml s©0bodbrero.

0b6gnbohozymo 3mbbHMgeoob sbmpomyds zu BB 3MOb gMmo

0630603030 ©o zu-Hsffoeszo gOHmIsbgmL xgH 353000 Jd056 VZ — g3Msboo (PM 6ol
InOBMEMR0MOH0 bofioszo), bmwmm gl gMsbHs sMol dg0gao doMomso BIbMMo FMIBOL
09530.

50bob0dbs300, BMI BIboL yz9ws 99509690 (LObEJuMO 303 gT9g6E0/T5EHYD)
©5 200718JHO (3I6IOAONL WOGHIOIGHNOT0 SGHOOBYEIL 5©0BIHIBL Mfimwgdgb 67 9. §.
B9IOMMEo) VP-33560L gddol s o6o VZ-b. bmem Hdbgdls dmmol gwgbd@mMols o sGgwm-
395@30b ©s9M30IOWMGISL 35RO sLobogl LobEeduwm®mo by.

0630603039600 3mbLEHMMJ300L sbMmEGH0MGDdS zu boffowszmsb ghmo Fglsdergdgaros dq0-
©93b506M50:
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VROOT

[NK]
Die Bank ist herechtigt i das  Kreditverhaltnis u kindigen
ART NN VAFIN WWINF $ ART MK PTKZU  WWINF $

bBomo 1. 4968560 Foboswowgdol bol bgMmddmes

9m093bm Ugdgdol Loboom FoMmdmaqbowos 0gogzg Hobswowgdol bol LEGHMmWIEHWES Jo6-
o0 965%g, HMIgeog 93 3mb3MgEWIwo GH9duGol Lobgmdolmgol, 3gMdm 30, Lsdsbzm bgwdgs-
A 9d0Lm30UL, 35BLs3MM®mgd0m 3603369wMmzsb0s:

CVROOT

’

tobign  wmaegbsdnbomos dgfygodnl bgomidgifrmamads
MR COPULA_FVF FVF NN $.

\S )

bOomo II. JoBrongaro fobssgdol bols LEH®MWIEmes

x3396J309MBB60560 Bgbothy390900 (CVC)

5316930OHDIB06 dgloByzgdgddo (funktionales Verbgefiige/collocational verb construction)
031¢obbdgds 9.5. 3959HMEadmedbodzbywmdosbo LGymo BBl s Hobogdmwosbo gMs-
Dol 3m3dobsEosL. BYdsbGHo3MMo 0bxmMIsgool To@stmgdgwro 58 dg8mbggzsdo ool s®s Bdbs,
365990 §obgdmwosbo gMmybs - [in Verbindung] cve setzen konnte.

5316J306BIBosbo FgloEY390930LmMZoL ToboliosmMgdgEros ob, MM dqlsdargdgwros do-
0 960 BIbom Jgaaws (Bobsggargds). dsy.: in Verbindung setzen — verbinden. do®Momaowo §ob-
©909gd0s zu 96 in. Igbo@yzgdsdo dmbsfioeng sGLYdoMO Lsbgerol Bsbsagwgds, MGmym®as fqbo,
39919090905, 0bg HMA SHBEOO 56 TgoEzsemb. o9 bogddg 3353l d30cg MomEgbmdol Lyldo 8bod-
3b69mdolL Fo@oMgdger BIbgdmb, MIM35MgLo, OMIJ30MbowrwEo b wm3swmemo db50d3bg-
@mdom (stellen, setzen, bringen, geraten, kommen, stehen, ...). 3vbJ30mOB36056 dgloEyzgd9gddo
doM0mO©O X2IBOL sBMmEGH0MmGds bgds Gmym®i CVC, mwdgs dgladargdgaos, Gmd obobogs
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093696 §o63m©agbocro 3md3ewgdumeo LGHGMJEHMGOL bsboo: [[mit der Bank] op in Verbindung]
cve setzen kénnte.

53996J30mOHB36056 FgloGyzgdgddo sMLYdomO Lobgeol BIBMMmO s Fobswowgdol womy-
000l 3Jmbg 56mdgbEgdo s0obodbgds Hmymdi OC (clausal object):

L
=
WP
[=7=]
i werhindung setzen
APPR PR W E

Lbry@oomo III. gg™3s6v9co Fobssgdols bol bigmmd@mMs

369000 g30Mab 3mbLAHMYJE0900

36900000 235MG0L 3MBLEHMYYI309080 9MEOEGOWOE w96 035J3M YIMOE®YdS 0dsl, H™mI
24080bs3eol 89000b3939030 96MmEH0MHJdM0 LEHMMJEHMS 56 TggLodsdds 1YTobEH03IMG sGw)d9b-
A3 LEGHOWJGHMOL. LydogdGHo, OMIgeos, bgdsb@olzmeew mvy B93bgEsgm, BABOL sGwdgb-
A9OL 20693m3bgds (gefithrt), Gmym®E y39es Lwyd0gd@o, 35L030L GoboEM® ©sdbIsey BIBL
(wird) gddob.

351030M9dMWo  WMP03IM0  Yd0gBHOL  bMGH0MmIPdOLLL  304gbgdm  50d60I3Bgl SBP
(passivised subject). 51939 gbodrgdgEos 35L030600JdE0 0gml Fobsowgdol sGymdgb@o (OCs),
50 998mbgg35do dgladgdgeros 3omo Bdogd@ol bLobom sbmEoMmgds.

CVROOT

Jedes Konto wird in |anEI’1E1|EI’ Rechnung gefuhrt

NN NN VAFIN  APPR NN VVPP $

bEomo IV. 29603569900 Hoboogdol bols bGGmv@mes
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PP NP
[AD]

tsBzol dogf  aerogB@lL pogblbgds Godobshy sEpsdodo
IR BY_FRT MM FvF ADJ M $.

bmE500 V. JoOomwao Fobswaogdol bol bigmwdEm®s

00aMds6gmdol 3bgdomol (der Zustandspassiv) sbm@oMgds olggg bgds, MHmamMi dmddy-
©9%0b 36900m0Ls (der Vorgangspassiv), 3bmermo 00 goblbgsggdom, Hmd 350303030, 56 babyeo
gMoBs, OHMIgron 350GH03E03HY MTobo®mgRL, sMs Hmym®mE OC, sMsdg Mmamez PD sbm@o®-
©005. 3MToMHgMd0L 3580380 30 35MEH0E030 MIROMHYOME0s Mmam® g VVPP.

39MG0E030 F0MHOMIPIPO MJZ0MJOME0s MMM VVPP, 20600 ¢9dbo3se0BoMgdreo
35603039005, MO0 Jodm0Yygbgds MMYMOE HBgLsMmszo Lobgaro. doy.: bekannt, begabt.
50 BgLIMMS3900L 3603369 mdsl 5M5x39M0 5J3L LogMmm BIBOL 103WI30MZg BMMOTSLMD,
5do@ma dso dogfigMgdsod PoS-Tag AD]D.

900aM3s6MgmdoL 35L0gLs S F9gMH0bgd e Hobowowgdsl (Kopulasatz) dserosh dg36o o3
LogMHmM s O3 0l FoEBH0305 G500 Q580K 3bs (3o9.: Die Tiir ist geschlossen). 3s6GH0(30390L dym-
056gmdol 3560300 5d3m, gOmo TFbM0og, BgELIOMOZ0L MZ0LYdgd0 s BELIMMSZ LEbyEgds©
399190050 9JL035¢P0BOE0s (5gM3 9GS 0EOMT>EH0D30s). Lbgs dgdmbggzsd0 SOLYOIMBL 3Mrm-
©MJGHOMo 3538060 HBIENO 3565000858006, BHMIgwoz werden-osbo 3503000 bgds Jgliod-
BBg30 (Tog.: Die Tiir wird geschlossen), gl 30 39630L 50d60d369col PD -ols PoS-Label VVPP-;s6
3930060b 9909309.

$0b65009gd5Mg LEIGO0L BoMAwgddo s0e® F93hgMHEId0m 00 FMsHIdDY, MoASH olobog
BI6MO 35MGH0E303905 Jobobowgds s sein BIBosbo 39MHBgIEHOL boffows BmosBMHYds, 5699
Loo@E 9o Babs s6ol bodzbgemdols djmby.

©obg3360

©©Y3956009wo BMBombmzol, gblszMm®mgdom 30 93MM30L J3gybgdolsmzol, ghmgbm-
396 Q5 359G bggdols 356390%g 9vdsmds dg@o® 9gdG Yo Mos. 3mGm3MLol obyzol@gdo
(300¢Md9b, M5 990degds 9@ gbs BsMMMb Jmboigdms dsBsdo s dglodsdolo, Ag@o 3o6ony-
WMo 3006034960 dooEmb.

dB5MH©O MBS0 BH300L 306HMBJdT0 JBMdM0Z0 BM0YMIOOL FoOWsb3s (39bGHMOMG
320l 035390U. 53530MMIWS© 0DMIGdS LsDMYsMadsdo 3MA30wEIOHOL 3odmygqbgdss. bryew
MROM OO JMbmgbss MMRdsbBY s 330G JHIE FALIbMMYGDIDY, B3 0WYIW® Q56]-
dmb gabols d9693G030 9bgdol FsbdsbMo Loma®adbo LolEgdgdol sdmyabgdsl. matgdsbols dgls-
HMEgdoLsl Mo®gbs 360d3bgwm3s605 MmM03g 9gbmdMmOg LogMEglmD ©Ws353d0MHgd o Gobs-
3OLMIMO30 O 3MEEGHWOHMEo JodsMMYdYdOL (3mEbs, MILSEG WoGBHIMIGMIOwo BgduGol 990-
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mbggzsdo 99s3gds 06030 MMHO 3MJSGH0WO sSDBOHMZBYdOL FM535wRgMHM369gds, MM Lo-
30Bbg 965%79 BH9JuEHOL BobslosmMYdEGOOL 5009335G IO A9IEHBs 0gmb Tglsdwgdgero.30030vy)-
3900 250mambgdol PO (300mdY6 dob Lbgs 13MbJ309dd0 Lsmstmydbo o35 gdgdOL 0b-
3935305, sy 49BBS F964obMEm0 MaMdsbols 0bEgMOliEodwobmMmo MY, MHmdgmwog s596-
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Abstract

The article examines the potential for annotating and constructing syntactic trees for several standard
sentences from domain-specific texts, specifically German and Georgian banking contracts. Syntax trees are

a fundamental element of natural language processing systems.

Keywords: verbal phrases, syntactic trees, computational linguistics

Introduction

In today’s information society, mechanisms for automatic natural language processing are
widely integrated, evident in activities such as internet text searches, automatic translation, user-
friendly interface development, and more. Much of this relates to computational linguistics, whose
theories and methods have gradually become essential not only for academic research but also for
everyday technology. Consequently, the influence of computational linguistics on models of
communication and information sharing among people is increasing significantly. Computational
linguistics is used to analyze phenomena at various levels, including phonetics and phonology,
morphology, syntax, semantics, and pragmatics. However, it is most heavily applied during syntactic
analysis, which involves the structural analysis of sentences. Similarly, corpus linguistics, as a method
for studying large, computationally accessible corpora, often uses treebanks to examine syntactic
phenomena. The use of treebanks has already gained a significant role in foreign language learning and
translation education, with one example being the development of practical manuals, which are
frequently based specifically on findings from such research.

Our goal is to demonstrate how representing syntactic structures and processing them with
computer programs is achievable. According to linguistic tradition, there are two developmental
trends related to syntactic structures (Carstensen et al., 2010, p. 233). One views syntactic structures as
connections between words; this involves dependency and determination syntax (Dependenz- und
Determinationsyntax). L. Tesniére is a key figure in dependency theory. During dependency analysis,
the relationships between individual words in a sentence are illustrated. The second approach involves

the syntax of constituent structure (phrase structure syntax), which, in addition to words, also includes
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complex units called constituents or phrases, and the links between them. It is believed that sentences
consist of hierarchically organized sub-units—sequences of interconnected words, known as
constituents. Notably, the research of Leonard Bloomfield (1933) and American structuralists is
essential in this area.

Within the scope of the research, it became possible to annotate several German and Georgian
sentences to identify the features of how verbal phrases function in both languages. However, in the
next phase, the annotation of additional German and Georgian sentences, as well as their structural
alignment, is also planned. The goal of this research was to prepare the ground for creating Georgian-
German parallel treebanks. A parallel treebank is a parallel corpus of texts where sentences are
annotated at various levels and typically presented as tree structures. A parallel corpus includes texts
and their translations. Due to the lack of sufficient texts of this kind for some language pairs, similar
text types in the respective languages are also considered parallel texts. They are used in areas such as
machine translation, lexicography, and linguistic research aimed at understanding the relationships

between structurally different languages.

Syntactic Annotation/Software Tool "Synpathy"

This work analyzes verbal phrases based on syntactically annotated German and Georgian sen-
tences from a specific text type. Syntactic annotation includes parts of speech, morphological features,
and information about syntactic dependencies.

It is assumed that each sentence has a head, which functions as a node in the tree structure and
is positioned above the entire sequence of words. Words and phrases that are semantically linked into
a single constituent should be subordinate to one node. The tree branches in such a way that the lines
describing the structure of the tree, known as branches or “twigs”, do not intersect each other. The
symbols representing word form categories are called nodes.

Tree leaves are terminal nodes that correspond to only one word. All other types of nodes
except terminal ones, that is, final nodes that are not subject to further constituent decomposition, are
called non-terminal. All nodes taken together that stand directly above words are referred to as pre-
terminal nodes (Kapanadze & Steiner, 2012).

For the syntactic annotation of a monolingual corpus, we utilized the software package Syn-
pathy, developed by the Max Planck Institute for Psycholinguistics in the Netherlands. It is based on
the SyntaxViewer software package created for the TIGER research project.

Monolingual text is provided to Synpathy as files in TIGER-XML format. Monolingual tree-
banks converted into TIGER-XML format create powerful, database-like graph structures. In the
TIGER-XML tree graph, each "leaf" (token) and each node (linguistic constituent) has a unique
identifier.

For each sentence, the corresponding software file in TIGER-XML format includes a "header"
and a "body." The "header" contains meta-information, such as the corpus name, date, author, and
explanations for the tags used, among other details.

The “body” part includes: (1) terminal units (tree “leaves”) represented by individual words,
part-of-speech tags, and associated features as attributes; (2) non-terminal units that describe corres-
ponding nodes and the connecting lines between nodes. The annotation process involves two steps:
grammatical information is assigned to each word, including its part-of-speech tag from the relevant

tagset, and the syntactic structure is encoded as a tree-like graph with nodes and edges.
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Words in sentences are tagged using POS. Tree nodes are marked based on syntactic categories
of constituents. Line marking is done through daughter functions in relation to corresponding parent
nodes.

The result of syntactic annotation is provided in TIGER XML format, which has two parts. The
header section describes the corpus and includes some meta-information. The document body contains
the definitions of corpus graphs and their annotations. The corpus ID (identification indicator) must be
unique across the entire indexed corpus, meaning it should not be duplicated.

Here, at the lowest level nodes, we encounter symbols like N (noun) and V (verb), while at the
next, more dominant level nodes, we find more complex symbols. These are symbols not for individual
words but for groups of words, such as: DP - for determiner phrase, NP - for nominal phrase, VP - for
verbal phrase.

Within the scope of the mentioned research, in addition to theoretical foundations, we
examined the construction of sentence derivational trees based on X' rules. Specifically, we describe a
particular sentence using program code (script) in the Notepad++ tool.

In the first stage, we identify the words and punctuation marks of this sentence using terminal
symbols. After finishing the program code, we save the document and verify it with the software tool
“Synpathy.” If the code is correct, an X’ derivational tree will automatically open.

Phrase Structure

In the early stages of developing the theory of generative syntax, scholars aimed to establish all
syntactic components of grammar based on phrase structures. The fundamental parts of syntax are
represented by words that are linked through specific features of lexical categories. A sentence is not
made up directly of individual words but of groups of words that are closely connected and together
form phrases. Phrase categories are named according to the word that functions as the central element
in the phrase, that is, its root or head (Schiller et al., 1999). For example:

o Nominal phrases (NP): The head of this phrase is usually a word that inflects, typically a noun
or pronoun. For example, NP - der Effektivzinssatz, Verzugszinsen.

e Prepositional phrases (PP): The head of this phrase is a preposition. PP - for example,
Einwilligung zur Ubermittlung von Daten an die SCHUFA.

o Verbal phrases (VP): The head of this phrase is represented by either a full verb or copula. VP
- for example, Einwilligung widerrufen, Zinsen berechnen.

o Adjectival phrases (AdjP): The head of this phrase is represented by an adjective. AdjP - for
example, Jaufendes Konto, festes Sollzins.

e Adverbial phrases (AdvP): The head of this phrase is represented by an adverb. AdvP - for
example, unter Beriicksichtigung aller Umstinde des Einzelfalls, unter Abwigung der beiderseitigen
Interessen, auf Verlangen des Kreditnehmers.

According to I. According to Pafel (2011), we can also consider sentences as groups of words,
that is, as phrases. However, in the literature, phrases are used in a narrow sense, where a sentence is
not considered a phrase (Pafel, 2011, p. 24).

According to L. Lemnitzer (2010), endocentric and exocentric phrases are distinguished. In an
endocentric phrase, there is a phrase head that determines the category of the phrase, such as a noun
in a nominal phrase. In contrast, an exocentric phrase functions as a single unit where multiple
phrases are combined, like a sentence that encompasses nominal and verbal phrases. In this case, the

so-called parent node is of a different type than its daughter nodes.
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Verbal Phrase Structure

Phrases establish syntactic categories at both the word and sentence levels. They represent
immediate constituents. For example, a verbal phrase results from expanding a lexical category verb
that has a head.

Verbal phrases contain a single finite verb or copula as the main element. Finite verbs are
essential in phrases, especially when they require complements to fill specific roles. These
complements must have a certain form, which is why they are called dative, genitive, accusative, and
prepositional complements or objects.

The nominative object is traditionally seen as the subject, playing a special role in various
grammatical models. It is considered relatively independent from the verb and is often placed outside
the verbal phrase. There are many reasons for this. The nominative or subject case is viewed as an
ungoverned case by the verb, while the verb governs accusative, dative, and genitive cases. Even in
ancient grammars, the nominative is referred to as casus rectus (correct, direct case), unlike casus
obliqui (incorrect, oblique case). The strong connection between the subject and the verb is also
evidenced by the fact that they cannot be combined with non-finite verbs. Additionally, the subject
influences finite verbs, which must agree with it in person and number. The existence of verbal
phrases in German is highly debated, especially regarding what should be included in a verbal phrase.
Some believe the subject does not belong to the verbal phrase; others think it does, in which case the
verbal phrase essentially encompasses the entire sentence, except for initial conjunctions and certain
adverbs (Pittner & Berman, 2013).

Every verb forms its own independent phrase. Phrases containing finite verbs are labeled as S
(sentence), while non-finite phrases are labeled as VP (verb phrase). Verb phrases and clauses that
serve as complements of nominal phrases are marked as OC (clausal object).

It is important to note that if, as a result of grammaticalization, a specific connection between a
noun and a verb becomes clear (e.g., in Verbindung setzen, in Anspruch nehmen, zur Verfiigung
stellen, in Verzug sein), then the analysis of noun arguments with verbal and clausal roles as OC
(clausal object) is also possible. Verb phrases and clauses that are generally labeled as MO
(Modifier/ Modifikator) (e.g., clauses with um-zu) are labeled in nominal phrases as MNR (Modifier of
NP to the Right/postnominal modifier). It should be noted that the subject is marked as a dependent of
the finite verb. An entire clause can also be marked as OC.

Annotation of Infinitive Constructions with the zu Particle

The infinitive and the 'zu' particle are initially linked by a VZ phrase (PM is a morphological
particle), and this phrase serves as the head of the subsequent main verb phrase.

It should be noted that all components (syntactic complements/additions) and adjuncts of the
verb (in generative literature, attributes are called adjuncts, i.e., so-called modifiers) attach to the VP
node and not to VZ. The syntactic tree adequately reflects the functor-argument dependency
relationship between verbs.

The annotation of infinitive constructions with the zu particle can be represented as follows:
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VROOT

Die Bank ist herechtigt i das  Kreditverhaltnis u kindigen
ART NN VAFIN WWINF $ ART MK PTKZU  WWINF $

Figure I. Tree Structure of German Sentence

The same sentence tree structure is shown in the following schema in Georgian, which is

especially important for this particular type of text, specifically for banking contracts.

VROOT

tobign  wmmangbsdnbomos 9gfgandnl Bymdgitmamabs
MR COPULA_FVF FVF KN $.

Figure II. Tree Structure of Georgian Sentence

Collocational Verb Constructions (CVC)

Collocational verb constructions (fuunktionales Verbgefiige/collocational verb construction) refer
to combinations of the so-called semantically bleached full verbs and prepositional phrases. The
semantic meaning in this case is carried by the prepositional phrase rather than the verb itself - as in
[in Verbindung] cvc setzen kénnte.

Collocational verb constructions are characterized by the possibility of replacing them with a
single verb (substitution). For example: in Verbindung setzen — verbinden. The main prepositions are
zu or in. Replacing the noun involved in the construction is generally not possible without changing
the meaning. Here, we deal with a small number of verbs that have weak meanings, mainly directional
or locative (stellen, setzen, bringen, geraten, kommen, stehen, ...). In collocational verb constructions,
the main group is labeled as CVC, although they can also be represented in a complex structural form:

[[mit der Bank] op in Verbindung] cvc setzen could be.
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In collocational verb constructions, noun arguments with verbal and clausal values are marked

as OC (clausal object):

P
A VP J
PP
in werhindung setzen
APPR M WM

Figure III. Tree Structure of German Sentence

Passive Voice Constructions

In passive voice constructions, it is important to note that, in exceptional cases, the annotated
structure does not align with the semantic argumentative structure. The subject, which semantically
belongs to the verb's arguments (gefiihrt), like all subjects, attaches to the finite auxiliary verb of the
passive (wird).

When annotating the passivized logical subject, we use the marker SBP (passivized subject). It is
also possible for the clause argument (OCs) to be passivized; in this case, they can be annotated as

subjects.

CVROOT

VP
PP ] [HD]
E'FI %E\PE/ IQFI
Jedes Konto  wird in  laufender Rechnung gefihrt :
MM NN VAFIN  APPR ADJ NN VWPP $

Figure IV. Tree Structure of German Sentence
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[XEN [HO |

tsBzol dogf  aerogB@lL pogblbgds Godobshy sEpsdodo
IR BY_FRT MM FvF ADJ M $.

Figure V. Tree Structure of Georgian Sentence

The annotation of the stative passive (der Zustandspassiv) is done in the same way as the
processual passive (der Vorgangspassiv), with the only difference being that the participle, or the verb
phrase that dominates the participle, is annotated not as OC but as PD. In the stative passive, the
participle is tagged as VVPP.

The participle is mainly tagged as VVPP, except for lexicalized participles that are used as adjec-
tives. For example: bekannt, begabt. The meaning of these adjectives has nothing in common with the
original form of the verb, so they are assigned the PoS-Tag ADJD.

The stative passive and copular sentences (Kopulasatz) have much in common, and their
distinction is not so simple (e.g., Die Tiir ist geschlossen). Participles in the stative passive have, on one
hand, adjectival properties and can undergo lexicalization as adjectives (but not idiomatization). In
other cases, there is a productive connection with the verbal paradigm, which becomes apparent
through the werden-passive (e.g., Die Tiir wird geschlossen), which results from the connection of the
edge marker PD with the PoS-Label VVPP.

Within the scope of the present article, we will not dwell on those phrases, as they are also
considered verbal participles and are understood as part of the perfect with the verb sein, i.e., where

one verb carries meaning.

Conclusion

For today’s world, particularly for European countries, work on monolingual and parallel
treebanks is highly relevant. Corpus linguists strive to include as many languages as possible in the
database and, accordingly, obtain more parallel corpora.

In conditions of growing globalization, overcoming language barriers occupies a central place.
At the same time, the use of computer is increasing in society. There is ever-growing demand for
translation and computer services, which creates an ideal environment for the use of natural language
machine translation systems. When performing translation, knowledge of content-related and cultural
relationships connected to both linguistic spaces is extremely important, which in the case of literary
texts is complemented by the diversity of individual creative thinking, so that adequate transfer of text
characteristics to the target language is possible.

From the day of the computer's invention, attempts have been made to integrate translation

tasks into its other functions. Thus emerged the interdisciplinary field of machine translation, which
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combines the influence of linguistics, mathematics, informatics, and translation studies. Its goal is to
approach the quality of translation performed by humans.

Recently, instead of professional translators, the so-called CAT (computer-aided translation)
technologies are used, with the help of which different types of multilingual corpora are created
(terminology databases, aligned texts) and which can be used for subsequent translations. For example,
in compiling technical equipment manuals, controlled language is partially incorporated so that final
automatic processing and refinement of created documents — as well as machine translation — can be
achieved.

Against the background of ever-increasing technologization, the demand for machine
translation use is extremely high. Today, compared to manual translation, the efficiency of the
machine translation process has increased by 50%. However, keeping pace with these trends is
possible through quite difficult and labor-intensive, step-by-step work. The present article shows

exactly one such attempt.
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Abstract

The article covers all the main historical sources that offer information about the ancient deity Ainina
[/Anian]. The names mentioned are related to one part of the complex name of the Sumerian mother
goddess [Sum. “Nin” —> “mother”, “lady”], which likely reflects the religious connection or unity of
Georgian culture with ancient intermediary cultures. Based on historical sources, the article also presents

the viewpoint regarding the shared origin of the names of the deity Ainina and the toponym Ananuri.

Keywords: historical deity Ainina, toponym Ananuri, interrelations

Introduction

Ancient Georgian historical sources offer only vague insights into the beliefs and ideas of the
pre-Christian country, although even this superficial account reveals a strong presence of idolatry. It is
logical that Christian chroniclers intentionally avoid discussing Georgian pagan culture in detail,
carefully concealing it and mostly focusing on the “breaking” of idols (Gats, *Ga, and Armazi). Still,
one thing remains clear — “divine holiness” was understood as related to various functions of specific
idols, and the beliefs of pre-Christian Georgians were expressed through them as an irrational proto-
concept. This way of thinking, which influenced many aspects of their culture, was built around idol-
deities. These deities dictated the fundamental formulas of religious rituals, human behavior rules, and
worship norms. To understand this reality better, we first need to clarify the names and functions of
these idols. Unfortunately, Georgian scholarship knows very little about one of these idols—Ainina—
whose introduction and establishment in Kartli, especially in Mtskheta, is attributed to Saurmag, the

son of Pharnavaz and the king of Iberia in the mid-3rd century BC.

Methods

The reasoning and conclusions in the academic paper are developed using the scholarly method
of analysis. Descriptive and comparative methods are also employed. The principle of logical

consistency is observed throughout the paper, and the academic reasoning is built, on the one hand, by
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comparing the main theoretical and practical material and, on the other hand, by taking into account

their critical, objectively argued grounds.

Results

A historical and philological analysis of ancient sources suggests that the pagan deity Ainina,
mentioned in these sources, is likely directly connected to the toponym Ananuriin eastern Georgia or
to the relatively late Christian chapel complex built there, which served as an ancient site for cultic
rituals. As a result, a similarity has been found between the core elements of the Georgian pagan idols
Ainina and Danina. The simple root Nin[a] in both names indicates a probable link to ancient Asia
Minor, especially Mesopotamian cultures (compare with the Sumerian mother goddess Ninkhursag
and the Kartvelian roots for mother: Georgian Nena-Nen-a / Megre. Nana-Nana / Laz. Nana-Nana).
Therefore, the idol Ainina, established by the king of Kartli along one of the roads in eastern Georgia
(likely near Ananuri), appears to be a female goddess and reflects the historic migration of the ancient
Sper/Ibero-Chan tribes from Asia Minor to the South Caucasus, a well-documented historical

phenomenon.

Discussion

It is noted in Georgian academic literature that the Shatberdi-Chelishi edition of the text of The
Conversion of Kartli was created “not earlier than the ninth century,” while the so-called part of the
chronicle may be much older [Kekelidze, 1987, pp. 88-89]. In this segment of the chronicle, which
provides a schematic list of pagan kings, we read: “[b]... Pharnavaz arrived. He erected an idol on the
nose of a mountain and named it Armazi. He made a wall guarding it from water, and they call it Armaz.
[c] Later, Saurmag became a king following him. He erected an idol Ainina on the road. And he began
construction in Armaz” [ Conversion... 1979, p. 320]. Without a doubt, the editor of the Conversion text
mainly focuses on the arrival of Saint Nino in Kartli, especially in Mtskheta, and on describing her deeds.
It is also clear that the author of the edition does not ignore listing the kings of Kartli from previous
centuries and mentioning the establishment of idols, the history of which will be elaborated in greater
detail in The Life of St. Nino. We believe there is no need to discuss in detail the authors' motivation
behind contracting and narrowing the authentic historical source—in fact, a source that was also
considered reliable by the editors. We will only say that the chronicle strongly reflects the influence of
the Christian era and worldview—the “ugliness” of pagan existence in past eras should be erased from
the memory of Georgians because it does not suit the foundation of a new religion.

A relatively later historical source that informs us about the ownership of Mtskheta by the
Kartli king Saurmag is Leonti Mroveli’s The Lives of Kings. Unlike the account in The Conversion of
Kartli, here we learn that Saurmag not only builds Ainina but also establishes an idol called Danana.!

Leonti Mroveli’s history states: “And Saurmag took his throne as the king of Mtskheta. He added more

Note: According to The Conversion of Kartli, the transfer of “Danina” to Mtskheta is credited not to King Saurmag
himself but to the next king of Kartli, Mirvan. The text states: “And after him reigned Mirvan, and he set up Danina
on the road before [the city] and raised Armazi” (The Conversion of Kartli 1979, 320). We believe that the minor
differences in the idol’'s name—Danina (Conversion), Danana (Mravaltavi), Danian (Vakhushti)—as well as
speculation about its purpose, call for further investigation.
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fortresses in Mtskheta and Kartli, and created two idols, Ainina and Danana, and erected them on the
way to Mtskheta” [Mroveli, 1956, p. 27].

Vakhushti Batonishvili essentially repeats Leonti Mroveli's source and provides slightly altered
versions of the names of the idols. We read: “He [Saurmag] erected the idols Anian and Danian on the
road to Mtskheta” [Vakhushti, 1973, p. 58].

Thus, the erection of an idol, unknown to us, mentioned in all three Georgian historical works,
and presumably the establishment of worship to it, also belongs to the king of Kartli, Saurmag.
Although its name varies in the works of different eras, it is still clear that we are dealing with the
same idol. It is also clear that the change of the nomor must have occurred due to earlier sources or
linguistic evolution. Since both the text of The Conversion of Kartli and its form are ancient and, from
our perspective, closest to the objective truth, it would be appropriate to base our discussion on it.

First of all, what is noticeable even empirically is the similarity between the compositions of the
bases of the idols’ Aynina’s and Danina’s names in The Conversion. Are we dealing with a composite
name? Perhaps this is the first question we should ask about them. It seems that Nina[a] is part of both
bases and plays an important role in the structure of the word. It must be the second part of the
complex root. Since the idea that the idols are not Georgian proper and are related to ancient Asia
Minor, presumably Mesopotamian cultures, seems to be more academically reasonable, their
morphological division in Georgian linguistics is a rather questionable, if not impossible, task. We may
still ask: which is the correct segmentation — Ayn-in’a/ Dan-in’a or Ay-nina / Da-nina?

In our view, it would be more accurate to consider “Nin[a]” as an independent root because, in
this context, the Sumerian pantheon attracts our attention. As N. Kramer states: “In Sumer of the 3rd
millennium BC, at least several hundred gods were worshiped” [Kramer, 1988, p. 118], and among
these, the name of the Sumerian “mother goddess” is given as “Ninhursag.” It is well known in
scholarly literature that “Nin” (“mother,” “lady”) was part of the names of ancient female deities
[Kramer, 1988, pp. 52; 118], and it is also associated with “Nina” (“royal,” “greatest”), the founder of
the Assyrian city-state of Nineveh. Similarly, Georgian linguistic data shows no major difference. In
Western Georgian dialects like Imeretian and Gurian, the fact that “nena” (*«— nina [?]) corresponds
to “mother” is a linguistic fact, thoroughly studied within the framework of Kartvelian language
comparison. What interests us is that in the Etymological Dictionary of Kartvelian Languages by Z.
Sarjveladze and H. Fenrikh, the root bases *nen- and *nena, listed as two separate lexical units, have
different semantic fields. The first, *nen- (Georgian en- en-a “tongue/language; word” / Megr. nin-
nin-a / Laz. nen- nin-a / Svan. nin- “language”) is a root meaning “language, word,” while the second,
*nena (Georgian nena- nen-a / Megr. nana- nana / Laz. nana- nana), means “mother.” Researchers note
that both roots, *nena- and *nen-, are symbolic in nature [Sarjveladze... 2000, pp. 357-358];! however,
the etymological dictionary does not clarify the basis for their symbolism, though we believe their

common origin is evident.

It should also be noted that V. Topuria presents a somewhat different perspective when discussing vowel-initial
names. Using evidence from the Kartvelian languages, he tries to identify formations with the e- prefix. “The
examples are few,” he notes, citing e-rqvanisa (Sarkveli) and e-chvi alongside e-na: “There is no doubt that the
vowel prefix e- was once used in Georgian as well” (Topuria, 1979, pp. 96-97). We find the researcher’s effort to
reduce a name’s stem to a single basic consonant to be a reasonable scholarly approach. However, in the case of the
roots nena / ena, the issue may involve a borrowed or commonly inherited, possibly reduplicated, form; explaining
it solely by reference to Kartvelian languages might be misleading. In our opinion, the loss of the initial n- in later
periods (in the form [n]ena) was more likely driven by subsequent semantic differentiation.
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At first glance, it might seem that the similarity between Kartvelian roots meaning “mother” and
“language” is based on an obvious fact and originates from children’s speech acts — specifically, the first
word a child says — mother / nena — which semantically and formally influences the second noun
([n]ena’). However, in our view, this matter should be approached differently. To develop our
perspective, we must consider the creation of the world ie cosmogony. What does ancient Semitic
wisdom say if not that “in the beginning was the Word”? The worldview of the New Testament
consistently follows the same idea — through the Word of the Lord, the Lord Himself is revealed. One
passage from the Gospel of John states: “I have yet many things to say to you, but you cannot bear them
now.” [John 16:12]. In Christian thought, “The Word” symbolizes a metaphorical image of “the Lord” (“O
word of beauteous form and grace, O ray of light, O face of the sun of suns” [D. Guramishvili, 1992, p.
68]). Therefore, the word, with its sacred significance, is the source of divine knowledge or
“unknownness.” The Sumerians present a nearly similar cosmogony, as seen in their myths and legends.
Moreover, their deities are anthropomorphic, and as S.N. Kramer states: “Even the most powerful and
most knowing among them were regarded as human in form, thought, and deed. Like man, they planned
and acted, ate and drank, married and raised families” [Kramer, 1988, pp. 116-117]. Considering that, at
the dawn of human development, women — or female deities — held complete dominance, it becomes
clear why “mother” and “language, word” share virtually identical roots, and why their semantic and
formal overlap is even evident at the level of the Kartvelian language family.

Let us now return to Ainina: if Nin’a is an Asia Minor or shared (Sumerian-Georgian) root mea-
ning a woman, lady, or mother, and according to the Georgian material (based on our interpretation),
it also signifies the “divine, revelatory word,” then the idols established in Mtskheta by Saurmag are
most likely female rather than male deities. Furthermore, this should indicate the transfer of idols
containing the Megrelian-Lazur-Svan *nin-a root from the southwestern (ancient Sper/Iberian-
Chanian) area. The center of the Georgian state is shifting northward, toward Mtskheta, and the
migration of idols accompanies this movement.

If our assumption is correct, another question arises: what are the prepositional segments of
Ainina-Danina—independent roots or producers? Although, due to the ancientness of the idols, the
scarcity of historical material, and the lack of linguistic evidence from the 5th century, we cannot add
more credibility to our view, we believe that, on one hand, Ay[nina] — Ai[nina], and on the other,
Da[nina] are independent roots with a direct or indirect connection to the astral phenomena of sunrise
and sunset (if not with deities). In Georgian, these are called Ai-s-i [«—*Ay-s’i] and Da-is-i [«—"Day-
is’i], and within these roots, the -is marker indicates content related to relative inflection. Additio-
nally, the name of the legendary Colchian king, son of Helios, from the myth of the Argonauts—Ayet
(Aeetes)—should not be overlooked. It’s possible that both the name of the ruler of Aeaea and the
sun’s fiery corona described by Aristarchus (50s BC), who was appointed ruler of Colchis by Pompey
the Great—shown on numismatic material [Dundua... 2006, p. 279]—symbolize the “land of the rising
sun” for southwestern cultures, especially Greek culture. This issue warrants further independent
research and detailed scholarly discussion; therefore, we should set it aside for now and return to
Ainina. We can only suggest that if the root “ai” in ainina, aisi (sunrise), and ayet (Aeetes)-aya (Aeaea)
is the same, then we are clearly dealing with an idol associated with sunrise, heavenly rest, and its own

splendor.
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Is the pagan idol from Asia Minor, Ainina,! in any way connected with the toponym Ananuri? In
this case, this is one of the questions we need to answer. We believe there is an inevitable connection
between them, and now we will try to follow the chain of logic step by step with separate arguments.

Let's first analyze this linguistically by removing the suffix —“ur” from the form Anan-ur’i and
attaching it to toponyms like Guda-ur'i (Eastern Georgia’s Khevi/ravine), Tokhlia-ur'i (Kakheti), or
Makhinja-ur'i (Western Georgia). It’s clear that toponyms with -ur appear throughout Georgia,
although Eastern Georgia might seem more common in this regard. However, our main focus is on the
root itself, not the derivational element. The part of the word without the -ur suffix is “anan”. We
should not see this as a coincidence caused by similar sounds. We believe “anan” is equivalent to
ainan[a)/ainina’, which has undergone phonetic changes since the 3rd century BC. Mainly, the
simplification of the “ai” diphthong within the complex root likely involved the initial vowel “a,”
leading to the contraction of the Ie/Iota (o) letter; it’s possible that both the “a” vowels, the one before
the suffix and the final one, influenced this reduction. This is supported by the form “aniyan”
[«—ainiyan ?],2 documented by Vakhushti Batonishvili as the name of the deity. Although, unlike in
Svan, “the reduction of the vowels ‘I’ and “u’ is not clearly visible” in Georgian, V. Topuria cites several
cases of i-reduction, including forms like umtsrosi (< mtsire 'small/minor') and abjens (< biji 'step’),
among others [Topuria V, 1979, pp. 155; 157]. He makes an interesting point: “The reduction of i was
characteristic of Georgian, but the absence of examples is explained by the lack of vowel roots with i”
[Topuria B, 1979, p. 158]. Therefore, the limited examples of i-reduction are due to the rarity of i-
rooted nouns, not because they don’t usually undergo this phonetic process. Additionally, it’s
important to note that we're dealing with a mountainous region in eastern Georgia, where this
phonetic process is especially active.

Relatively later, under the influence of complete assimilation into the Aynin’a root, the Nina
segment would have been replaced by Nana. Aynin'a — Anin'a — Anan'a — Anan-ur-i. In our
opinion, this shows what the evolutionary process that the form has been going through for more than
two millennia looks like. Given the age of the names, not much has changed linguistically that would
make us doubt it.

Our view concerning the location of the mentioned idol, specifically its position in Ananuri,
does not match the opinions expressed in Georgian historiography. G. Melikishvili, discussing Georgia
and its deities from the Hellenistic era, notes: “During the time of Pharnavaz and his successors—the
first members of the Pharnavazian dynasty—great works were undertaken in Mtskheta—the royal

capital—such as fortresses, places of worship, and other constructions” [Melikishvili, 1970, p. 445].

The culture of Kartvelian-speaking peoples should also be recognized as part of the ancient cultures of Asia Minor
and the Near East.

In Vakhushti, the second part of the compound—nin[a]—is replaced by the patronymic suffix -ian. What could explain
this change? Was the original meaning of nin[a] already forgotten by the seventeenth or eighteenth centuries, prompting
the Georgian geographer to modify the name arbitrarily? Or do the compound bases ai’nina and da’nina suggest that ai
[«— ay] and da were the primary (or proper) names of the idols (see Aya, Aiet), while nin[a] only indicated their
maternal role and feminine principle? We cannot be certain which historical sources the author of The Geography of
Georgia relied on, but the use of the -ian suffix in these stems is unlikely to be accidental. It is known that in Old
Georgian, the suffix -ian functioned as an affix denoting a “patron,” that is, a noble or dynastic ancestor—evident in the
aristocratic house names of the Principality of Kartli: Adarners-ian, Ners-ian. Based on this, the forms seen in
Vakhushti’s history are somewhat altered, showing traces of the author himself or of earlier chroniclers who reshaped
the obscure idol-names according to Georgian derivational patterns. It’s unlikely that this entire process was merely due
to metathesis or from the final syllable -na changing to -ni. Prepositional bases also reveal traces of nin[a]: an[ian] and
dan[ian], although their structures are fully Georgianized with the affix -ian added. Such “transformations” seem to be
late developments and suggest a departure from the original source.
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Among the idols erected in Mtskheta, the scholar also mentions Ainina-Danina, along with Armaz and
other deities. In the same collection of Essays on the History of Georgia, A. Apakidze clarifies: “It
seems that tradition does not regard the latter as the chief deities of the pantheon” [Apakidze, 1970, p.
676]. The basis for this conclusion lies in the text of The Conversion, which clearly shows, on one
hand, the privileged status of Armaz and, on the other hand, the status of Gats and Ga’ [Gat / Gaim]
transferred from “Aryan Kartli”. Iv. Javakhishvili also discusses the secondary status of Ainina-Danina:
“Georgian historical sources do not tell us anything about the gender or distinctive features of these
deities. When we don't even know their gender, any basis for comparison, except for external
similarities [here the scholar refers to the similarity of their roots - 1.S.], is lost” [Javakhishvili, 1979, p.
142]. The fact that folk beliefs have not preserved their memory is one of the main arguments for Iv.
Javakhishvili, who adds: “This must undoubtedly be a circumstance indicating the relatively lesser
importance of these deities” [Javakhishvili, 1979: 142]. We also believe that there is nothing really
controversial about this; the order of transferring the idols—first Gats and Ga (*Gat) [see. Sanikidze,
2012, pp. 141-234], then Armaz, and finally Ainina and Danina—clearly indicates a hierarchy, which
runs from top to bottom and suggests that we are mainly dealing with a paired pantheon. Based on
this, only Armaz appears singular and likely “supreme” in a specific historical context.

The development of Mtskheta-Armazi, or Kartli Mountain, as a “new” administrative region did
not end with the import and establishment of the three main idols. It is also clear that by the end of
the 1st millennium BC, the southern Iberian tribes were migrating from the Near East toward the
north, heading to the Caucasus. The transfer of cultural, including religious, elements was also
accompanied by the movement of other cultural components. S. Janashia states: “We must conclude
without any doubt that Kartli, the kingdom of Mtskheta-Armazi, was only a new formation of the
people who were well known to the Greeks by the name of Sapir-Sabir (Subarean tribes) in the sixth-
fifth centuries BCE and who were not yet far from their homeland on their southern border”
[Janashia, 1952, p. 64].

In other words, Mtskheta-Armazi was fortified by the end of the 1st millennium BC, with the
Iberian king Saurmag (265/3-240 BC) contributing to this regional development.! However, the
question remains whether he brought Ainina to Mtskheta, even if this was “old Mtskheta” somewhere
near Mount Kartlos, or if he relocated it slightly higher into the Aragvi gorge. Even today, Mtskheta is
about 40 kilometers from Ananuri, according to the current road map. The question then becomes
whether we are seeing the establishment of the boundaries of the Mtskheta region. Additionally, since
Ainina is a non-principal, or non-supreme, idol, our assumption might be correct. It’s likely that
Saurmag placed it relatively far from the Iberian kings’ capital but still within the borders of “Greater
Mtskheta.”

The assumption is further strengthened by phrases that are consistently repeated in Georgian
sources. Ainina is described as erected ‘on the road’ similarly to Danina (see above). Which road is
referenced in the earlier Conversion source? If Ananuri and Ainina are the same, this becomes clearer.
Of course, this must be the road leading from the capital city north to the Gate of the Alans. Given its
geographic setting, the route through the Aragvi and Dariali gorges has played a crucial role since
ancient times, and as Sh. Meskhia notes, Ananuri (along with Dusheti), located along this route, was a
significant point. Although the scholar discusses late historical events, particularly the early 18th
century, it still shows that this key geographic point in the Aragvi Gorge, which has stood on the trade

' According to historian Manana Sanadze, the reign of Saurmag should be dated precisely this way (Sanadze 2001, 89).
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and transport route heading north since ancient times, sometimes expanded and “gradually
transformed into a city”. The scholar states: “Ananuri is the settlement of the Aragvi Eristavis
(“princes”). As Vakhushti recounts, in 1704 Giorgi Eristavi built a large domed church here...
However, in the 18th century, Ananuri was not only a fortress but also a trade center” [Meskhia, 1959,
p- 114]. The strategic importance of this location is also highlighted in the “Description of the
Monuments of History and Culture of Georgia.” It notes that Ananuri, on the right bank of the Aragvi,
had a strategic position. “Roads from the north through the Tergi and Aragvi valleys, and from Shida
Kartli in the south, converged here. The village has been inhabited since ancient times” [Georgia...
2004, p. 203]. Logically, the later construction of the Ananuri complex (the fortress, the churches of
the Mother of God and Deity [translator’s note: ‘Divinity’ might be more appropriate for Christian
contexts], the “Healer” church, and the bell towers) from the 16th to 18th centuries does not exclude
the possibility of the pagan idol of Ainina existing here in ancient times, specifically during Saurmag’s
era. In this regard, the analogy of “Zeda Zadeni” and Zedazeni seems appropriate. Building Christian
places of worship over pagan idol sites was a common practice and reflects the broader trend that
accompanied the shift to a new faith. Of course, the idol might have been located nearby rather than
directly at this site; however, archaeology, more than linguistics, can provide a more precise answer.

In our view, even a single example of idol destruction documented in historical and literary
sources is enough to imagine what might have happened in Ainina's case. We will focus on The Life of
John of Zedazeni. In one passage, the unknown hagiographer, describing the destruction of the deity
Zaden//[Saden], offers us noteworthy information. Despite the metaphorical language, we believe that
the ideologically strategic steps taken by the Assyrian Fathers (6th century) across various regions of
Georgia are clearly visible. Their aim is to seize the sacred, so-called “place-mothers," and drive out the
“demonic” presence. John of Zedazeni also fought against idols or their priests. The text states:

But the devils who hated the good, and who had been there from the beginning, could not bear
the prayer of our father John... And one day they were stirred up and came upon Saint John and began
to fight... They surrounded him, distressed him, and said: Who are you, or rather, who do you think
you are, for this is our place. And if you do not depart from here, we will bring great and dreadful
trials upon you [Zedazeni 1955, p. 42].

Saint Nino endured this difficult path long before the Assyrian fathers, and she defeated
“Armaz” and Gats-Ga’. It is indeed unfortunate that Georgian sources do not directly mention the
destruction of Ainina's idol. Why? Perhaps because no Assyrian father ultimately settled in Ananuri,
or because, due to historical circumstances, it was already damaged or destroyed by the 6th century
AD, and thus it was no longer of much significance. The Conversion of Kartli notes that St. Nino also
carried out her mission in Georgia’s mountains, as the text states: “And [Nino] called the people of the
mountains of Chartali, Pkhovi, and Tsilkani and preached to them the faith of Christ” [ Conversion...
1979, p. 323-324]. This is a broad account, but it provides us with the key. We will focus on the
highlanders of Chartali. It is well known that Chartali is a historical region along the middle Aragvi
River, and the Chartalian community spanned from the village of Ananuri to Khandoskhevi, both in
ancient and modern times. We believe that this vague story, supported by a source, can still serve as a
marker. In our view, Nino’s conversion of the Chartali people likely meant their refusal to worship
Ainina and the destruction of the idol. Therefore, the timing of the idol’s destruction should be placed
in Nino's era—around the early 4th century AD.
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We can note that if our view of Ainina, one of the Mother Goddesses (the Sun mother), as
feminine is correct, it becomes clear why the main Church of Ananuri is dedicated to the Virgin Mary.
Additionally, the Church of the Deity, a cross-domed building located in the western part of the upper
fortress within the Ananuri complex, which dates from the late 16th century or the first half of the
17th century—making it older than the main church from 1689—also prompts questions [Georgian...
2004, p. 205-207]. The architecture and paintings of the Church of the Deity are Christian, but its
name suggests otherwise. Could it not be called the “place-mother,” a term for a site where, in the late
feudal era, no one remembers which deity or idol a cross-domed chapel was built for? Isn’t the
historical memory reflected in its name? We can answer this way: language is an ethnocultural value,
and its individual signs, namely words, often point us to different cultural layers. I reiterate that
remains of a temple dedicated to an unknown “female deity” might still exist in the lands of Ananuri,
but uncovering them should remain the task of an archaeological pursuit.

Finally, we will examine one more historical fact. The key point is that the Iberian king
Saurmag I was a Durdzukian on his mother’s side and had to make several political decisions to
strengthen his power. As S. Janashia notes: “[Saurmag] was forced, since he did not have a strong
position at home, to rely on foreign tribes in addition to the nobility” [Janashia, 1952, p. 204].
According to Leonti Mroveli’s source, because of the hostility of the Eristavi (Prince) of Kartli,
Saurmag secretly fled to his homeland and took refuge “in the land of Durdzukians, with his mother’s
brothers” [Mroveli, 1955, p. 26]. The same source states that the king of Ossetians was also related to
him (“his father’s nephew”). With the help of the Durdzuk-Ossetians, Saurmag managed to return to
Kartli, which led to the fact that “...the Durdzuks, the relatives of the Caucasus, multiplied” across the
region [Mroveli, 1955, p. 27]. It is important not to overlook this historical fact when our research
aims to establish the origins of the toponyms Ananuri and Ainina. The genetic link between Saurmag
and the North Caucasian tribes, along with their involvement in restoring royal authority, on one
hand, directly points to the activation of the Ananuri route in the mid-3rd century BC and, at the
same time, suggests the expansion of Mtskheta’s administrative borders into this region.

Therefore, both linguistic materials and historical source data lead us to believe that the ancient
site of the pagan idol — Ainina — is Ananuri, the settlement of the Chartali highlanders. This deity,
established along the road to “Great Mtskheta” with a military-political or religious function during
the era of Saurmag, most likely faced its first significant challenge with the arrival of Saint Nino and
gradually declined to the point that by the era of the Assyrian Fathers, there was no longer a need to
expel the “devil” from this location or for any Assyrian Father to take possession of this site. In our
view, only the Georgian language and the toponym preserved within it — Ananuri — stand as a

testament to this extremely important historical layer.
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Abstract

Arnold Ziserman was a 19th-century Russian official who served in the Caucasus for twenty-five years and
published numerous interesting articles in periodicals of that era. The first folklore texts he published in
their original form were the legends of the founding of the Gudani and Lashari Cross, as well as of the

village of Gudani. This article discusses the peculiarities of these texts.
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Introduction

Georgia and, more broadly, the Caucasus have always fascinated travelers with their ethnic
diversity and vibrancy. The region has repeatedly attracted the attention of European missionaries,
Eastern explorers, and Russian officials. The reasons for their visits to the Caucasus varied and often
influenced the specific nature of their work. One such figure was Arnold Zisserman, who arrived in
Georgia at the age of 17. He spent a significant amount of time working in the Caucasus, publishing
articles in the periodical Kavkaz and later dedicating an extensive work to the region, Twenty-Five
Years in the Caucasus. As T. Jagodnishvili aptly notes, Zisserman was:

Not an outsider gazing at Georgian traditional life and oral culture through the eyes of an exotic
tourist. Instead, he physically immersed himself in the Georgian environment... collecting folklore and
ethnographic materials and publishing them with commentary. Thus, his articles and essays stand out
not only for their richness and diversity of content but also for the depth of his observations and
analyses [Jagodnishvili, 2004, p. 279].

The academic study of Georgian folklore began only in the 19th century. Notably, Zisserman’s
Twenty-Five Years in the Caucasus has not yet been translated into Georgian. It can be said that T.
Jagodnishvili has compiled an almost complete bibliography of Zisserman’s works. The scholar has
made a significant contribution to studying the history of Georgian folklore studies; however, much

remains to be explored, especially regarding the content of the materials recorded by A. Zisserman. In
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this regard, there is a notable lack of research. Some parts of Twenty-Five Years in the Caucasus have
been translated and used by K. Mamisimedishvili in his works [Mamisimedishvili, 2008, p. 125-127].
In recent years, Arnold Zisserman’s works have attracted attention from Peter Skinner, who published
an article titled “Arnold L. Zisserman’s Book T'wenty-Five Years in the Caucasus — 1842-1867 in the
Journal Kartvelology in 2018, available in both English and Georgian. Additionally, Aka Morchiladze
dedicated seven episodes of his project Lost Books to Zisserman, providing an in-depth discussion of
his creative legacy. However, studies specifically focusing on Zisserman’s contributions to folklore

remain nonexistent.

Arnold Zisserman

Arnold Zisserman was born in 1824 in the Podolsk Province. His father, Lev Zisserman, of
German origin, worked as a military doctor in the same region. Zisserman’s fascination with the
Caucasus started after reading the works of Bestuzhev-Marlinsky. As he mentions in his memoirs, he
dreamed of visiting this exotic area and experiencing its adventures.

He aimed to escape the monotonous, confined urban life of the barren steppes in the small
towns of southern Russia. He eagerly read Marlinsky’s exotic novellas such as Amalet Bek and Mulla
Nur, distinguished by their vivid, detailed settings and intense passions, which evoked strong
associations with Scott and Byron in the minds of Western readers and many of Marlinsky’s Russian
contemporaries [Skinner, 2018, Ne27, p. 241].

At the age of 17, Arnold Zisserman submitted a request to the Governor of Tiflis seeking
employment. At that time, Tiflis was the capital of the entire Transcaucasian region and served as the
administrative center of the Caucasian Viceroy. Notably, young Arnold had no connections or patron
to recommend him for a position. However, his talent and determination did not go unnoticed. Six
months later, his request was approved, and in 1842, he was called to serve, initially working as a
junior clerk in the Chancellery of the Caucasian Viceroy (Petrovna, 1912, p. 522). Zisserman soon
became dissatisfied with the dull office work in the city. Driven by curiosity, he requested a transfer to
Tianeti, where he could be closer to the Caucasus Mountains. Over the next twenty-five years,
Zisserman dedicated himself to the Caucasus, learning the Georgian language and taking part in
several military campaigns, including the Tabasaran expedition, the capture of Gunib, and various
Kuban expeditions against the mountaineers. His efforts attracted the attention of the Commander-in-
Chief of the Caucasus Army, Prince Vorontsov, who awarded him a military honor. Zisserman’s rank
rose accordingly: first to collegiate registrar and later to secretary of the Tusheti-Pshavi-Khevsureti
district. Zisserman also built a literary career, publishing works with military-historical themes,
memoirs, and journalistic essays. “His writings notably influenced Leo Tolstoy, who drew upon them
for his works The Prisoner of the Caucasus and Hadji Murat’s Severed Head, which Tolstoy himself
described as “a poem about the Caucasus” [Tebyev, 2020, p. 400]. Tragically and absurdly, Zisserman’s
life ended in September 1897. While supervising a logging operation on the Lutovinov estate, he
ignored a warning from his son, who had cautioned him about a falling tree. Zisserman reportedly
dismissed the danger, saying that he had seen many risky logging operations in his life. Moments later,
he was struck by the falling tree and died instantly. His death was recorded in an obituary published in
the 10th issue of the Russian Archive that same year, including a statement from his son recounting
the incident (Russian Archive, 1897, Ne10, p. 312).

194



Arnold Zisserman had no literary experience when he arrived in Georgia. His knowledge of the
Caucasus was limited to the works of Bestuzhev-Marlinsky. Therefore, for the 17-year-old, the
Caucasus was a "promised land" filled with numerous adventures waiting for him.

Twenty-Five Years in the Caucasus is a memoir in which Arnold Zisserman’s view of the
Caucasus and its people evolves over time. At first, he has somewhat negative feelings about the
region. Like other Russian officials, he refers to the local population as “Tuzemtsy” (natives). When he
visits a guide’s home in Kazbegi, he struggles to tolerate the overwhelming smell, despite his "great
curiosity” (Zisserman, 1879, p. 5). The term "Tuzemtsy" was used by Russians at the time to refer not
only to Georgians but to all Caucasians. Interestingly, Zisserman’s attitude at the beginning of his
memoir reflects the colonial mindset and the typical Russian view of the region. “The colonial
administration was completely indifferent to the peculiarities and inherent character of the local
population. “The locals— Tuzemtsy—were divided by the conquerors into two categories: the so-called
peacefil (those who did not resist Russian rule, learned the Russian language, sent their children to
Russian schools for education, etc.) and the dissenters (those who opposed Russian domination)”
[Bukhrashvili, 2000, p. 75]. Given this context, it’s not surprising that a 17-year-old, like Zisserman,
would be skeptical of the local population and view them with suspicion.

After working briefly in Tbilisi, Zisserman was assigned as a secretary to Mikhail Cholokashvili,
who was then governor of the Tusheti-Pshavi-Khevsureti district. Zisserman describes in detail the
feasts and notable people he met during his time with Cholokashvili, along with the rules of etiquette
and daily life. According to him, Prince Mikhail was a very open-hearted and hospitable man. His
court often hosted lavish banquets where aristocrats gathered. As a foreigner, Zisserman had some
uncomfortable moments, but he gradually adapted to his new life, especially under Cholokashvili’s
mentorship. It was during his stay at Cholokashvili's estate that he began learning the Georgian
language and collecting fascinating, exotic stories. He was especially intrigued by the everyday lives of
Caucasians and the traditions he had only heard about before, like blood feuds and blood brotherhood.
While gathering these stories, Zisserman didn’t just record them—he also included thoughtful
philosophical analysis, his personal feelings, and reflections on each tale. This approach makes

Zisserman’s folklore collection stand out from those gathered by other scholars.

The Legends of the Founding of the Gudani and Lashari Crosses

In the 1940s, Arnold Zisserman’s articles appeared in the newspaper Kavkaz Between 1844 and
1848, because of his work, he traveled extensively through Pshavi and Khevsureti, studying the
Georgian language and its dialects. This period left a deep impression on the young Zisserman. He was
passionately collecting Georgian legends. In 1848, he published an article titled “Letters from Tianeti,”
where he described the Pshavian traditional holiday and legends about the founding of Lashari Cross.
In 1851, in his article “Records of Khevsureti,” he discussed the founding of the Gudani Cross. These
publications drew a lot of attention, and his writings were read and widely respected.

As Teimuraz Jagodnishvili notes, these texts show a strong resemblance to the folklore material
published by Raphael Eristavi, and he suggests that the stories might have been provided to Zisserman
by the Georgian scholar. Jagodnishvili supports this idea by pointing out that both Zisserman and
Eristavi recorded identical versions of folk texts. Furthermore, in a letter preserved in Eristavi’s
archive, the topics discussed are similar in content to Zisserman’s writings, leading Jagodnishvili to

believe that Eristavi must have supplied this material to Zisserman. According to Zisserman, he
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studied the Khevsurian dialect for five years while in Khevsureti and personally recorded the material.
However, Jagodnishvili considers this less credible, stating that “In none of Zisserman’s other writings,
which deal with Georgian folklore and ethnography, does knowledge of the Georgian language
appear” [Jagodnishvili, 2004, p. 284]. I disagree with this opinion because Zisserman has published
several articles in both Russian and Georgian. It wouldn’t be surprising if he had learned Georgian
well, given that he spent twenty-five years in the Caucasus. Additionally, in his work Twenty-Five
Years in the Caucasus, he often mentions that he began learning Georgian upon arrival and was
successful. Clearly, Zisserman and Raphael Eristavi knew each other, and they might have even
collaborated on collecting these texts. Naturally, it would have been easier for Eristavi to understand
certain dialectal forms. Differences in their recordings are likely due to this. At that time, folkloristics
as an academic discipline was still young, and there were no strict rules for recording folk samples. It is
plausible that Eristavi adapted dialect forms to suit his preferences.

The legend of how the village of Gudani was founded, as A. Zisserman himself notes, was
recorded when he left Tianeti. I will present the unaltered translation of the text.

An unusual legend has been preserved about the settlement of the Khevsur people and their
origins. They recognize someone named Gudaneli (his own name) as their ancestor. He was a servant
of a landowner from Kakheti and, to avoid punishment for an unspecified crime, fled to Pshavi, to the
village of Apsho. His son was born there. A hunting enthusiast, young Gudaneli once went into the
mountains, where he killed an unknown animal. The animal was so fat that the old Gudaneli thought
the place where the animal had lived must have been extraordinarily fertile. To confirm this, he sent
his son and instructed him to plant a handful of wheat on a small plot of land and later collect the
harvest in a Guda (leather pouch). Therefore, the place was named Gudani, and the settlers were
called Gudaneli. Two more sons of Gudaneli were born here: Arabuli and Chinchara, from whom
came 320 households of Arabuli and 210 families of Chincharauli. All of them settled in 35 villages,
the most important of which is Gudani. It is located on the banks of the Aragvi River, most often
recognized by the symbol of the Gudani Cross, which they honor greatly. Later, their numbers
increased with the arrival of people from Kisteti, Ossetians, Mtiuls, and even Jews. It is said that once,
when Queen Tamar visited Khevsureti, she brought five Jews with her who fell ill, stayed in the area,
married, and founded the village of Biso. [Zisserman, 1879, p. 207-208]

The origin of the Gudani Cross has a second version — its opposition to the Kinkozauri/Kin-
kvazauri people. It represents a more detailed version of the legend recorded by Zisserman. Kinkozauri
lived in a village near Sane. One day, an ash tree sprouted in his yard, which he cut down. The same
thing happened on the second and third days. On the third day, a snake emerged from the ash, and
Kinkozauri cut the tree again and killed the snake. Then, while plowing, he killed another snake, which
angered the deity. The illness spread throughout the village, and within half a year, everyone died. The
Gudani Cross was built where Kinkozauri had lived, and it was only later that a man from Kakheti
(Chitaia, 1955, p. 392) came to establish the village of Gudani. In the version recorded in Akneli, the
Gudani Cross moved from Akneli to Kinkozauri's settlement (Ochiauri, 1967, p. 104). This story — in
which the ash tree sprouts in Kera, is chopped three times, the snake coils around the tree, and the
village is wiped out — was quite common in both the mountainous regions of Eastern Georgia and
throughout the Caucasus. “Apart from the Gudani Cross, which was established in Gudani, the same
motif appears in other places, such as: St. Mary of Nakharela, St. George of Shubnuri (Likoki), the
Archangel Michael of Roshka, the Mother of God of Ukankhadu, St. George of Khakhabo’s spring, the
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Virgin Mary of Tsabaurta in Pshavi, the Mother of God of Gogolaurta, and others” [Kiknadze, 1996, p.
28].

The part of the legend that Zisserman recorded only refers to the founding of the surname. Over
time, it incorporated hierophantic elements (the ash tree sprouting in the hearth, the snake wrapping
around the tree, the settlement turning into a place of worship), which give it a typological resemblance
to the widespread Caucasian legends about the creation of Crosses.

It is evident that the account of Gudani’s founding bears similarities to the information recorded
by R. Eristavi. One might even say it represents an abridged version. For instance, A. Zisserman does not
mention the village from which the man originated, whereas Eristavi specifies the village of Magrani.
Additionally, Zisserman uses "Gudaneli" as a personal name, whereas R. Eristavi does not provide the
man's name. In Eristavi's text, the type of animal hunted by the young man (a wild goat) is specified,
and the conflict between the father and son over relocation is described in more detail. In contrast,
Zisserman's version in this account is scarce. Moreover, A. Zisserman makes an error in the names of
the sons, recording "Araba" as “Arabuli” (Eristavi, 1986, p. 59-60). These differences can be easily
explained by one fact: Zisserman recorded this account around 1844-1848. At that time, he had been
in Georgia for only two years. While he knew the Georgian language, it would have been challenging
for him to fully grasp the Khevsurian dialect. As a result, his version contains some inaccuracies. Could
Zisserman have recorded this text earlier? Of course, this cannot be proven. Structurally, both
accounts are nearly identical. Arnold Zisserman ventures further in his reasoning, even connecting the
settlement of the Khevsurians to the Crusaders, whereas R. Eristavi focuses on the founding of Biso.
One thing is clear: they traveled to Tusheti, Pshavi, and Khevsureti at roughly the same time, so it is
not surprising that they obtained similar material. They might have even shared ideas with each other.

Arnold Zisserman elaborated multiple times on the idea that the Khevsurians might be
descendants of the Crusaders, supporting his argument with the following points:

e Khevsurian attire and jewelry — They wore armor reminiscent of medieval knights and
decorated their clothing with embroidered crosses, often in yellow thread.

e Latin inscriptions on their swords — These included phrases like Solingen, vivat Husar, vivat
Stephan Batory, Gloria Dei, and others (Zisserman, 1851, p. 89).

o Their ancient dialect — Zisserman noted that the language spoken by the Khevsurians was so
archaic that it was barely understandable to half of the current inhabitants of the Georgian lowlands.
This view was also shared by R. Eristavi: “The Khevsurians speak such an ancient Georgian language
that hardly half of the current residents of Georgian valleys can understand them" (Eristov, 1855, p.
77, 82).

Zisserman presented this hypothesis in several articles published in Kavkaz. However, he
himself noted that it was unlikely (Zisserman, 1854, p. 114-154). Despite this, the hypothesis sparked
significant controversy. It was first criticized by G. Radde in his monograph, where he dismissed it as
“groundless”. Regarding the swords, Radde stated that he had not encountered such inscriptions but
could not entirely deny their existence. Instead, he proposed his own theory, suggesting that the
Khevsurians were of Persian origin, citing illustrations from the Shahnameh that depicted similar
helmets and weapons (Radde, 1980, p. 141-147).

Nearly fifty years later, Gurko-Kryazhin also criticized Zisserman’s hypothesis, calling it a
"legend" (fabrication) (Gurko-Kryazhin, 1928, p. 10). Today, this hypothesis is completely rejected
(Sheremetyev, 2018, p. 81).
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Zisserman documented legends about the Lashari Cross in 1847 while attending a Pshavian
religious festival. He offered detailed descriptions of the traditions, including blessings by deacons, the
initiation of children into the sanctuary, the treasures of the Lashari Cross, and the appearance of the
Kadagi (diviner). However, it is noteworthy that Zisserman referred to the local people as “savages”
(Dikary): “One must see the deep reverence these savages show toward the flags, removing their hats,
bowing almost to the ground, and waving their hands over their chests as if crossing themselves"
(Zisserman, 1879:230). Clearly, for him, the festival lacks any sacred meaning, and he only observed it
as a spectator. Zisserman considered the diviners as frauds exploiting the faithful in Saint George's
name. He carefully described how they conveyed Saint George’s displeasure, frightened the worship-
pers, and demanded offerings or service. In one of the sermons, the Kadagi declared:

"Haai-ao, haaio, you mortals, shoulder to shoulder, neck to neck. Come to my herds of adorned
livestock, you no longer heed my sheep (buzhi), my fine mares (morgali), my bulls (bugauri), or my
sanctuaries. You do not keep my granaries filled, nor brew ale in my vats. You wait! You shall regret
your ignorance and negligence!" (Vazha-Pshavela, 1937, pp. 131-132).

The wrath of the deity was truly a severe punishment for the highlanders, and they exhausted
every means to make peace with it. “One Khevsurian elder, during a dispute at a court of conciliation,
confidently stated: “Our gods are not like yours, the Georgians’ gods; they are ill-tempered and quick
to punish people” (Urbneli, Droeba, 1885, Ne166, p. 3).

Arnold Zisserman’s attitude toward diviners is understandable, considering he was not part of
the communal religious order (Sak’mo). For an outsider, it is indeed unusual to see someone speaking
on behalf of a saint. However, in the mountains, Kadags played a sacred role. Their responsibilities
included relaying the will of the shrine to the community, organizing military expeditions, explaining
divine displeasure, and more. “When the Pshavians planned to go to war against the ‘infidels,” they
would first consult the Lashari Cross. If the Kadagi of the shrine (a diviner) prophesied victory, the
entire community would unanimously agree to mobilize. If not, the campaign would be abandoned”
(Khizanishvili, 2018:37). Diviners were also consulted during bad harvests or livestock illnesses. Each
shrine had its own Diviner, with the Gudani Cross serving as the main one, spreading holy messages
across all of Khevsureti (Ochiauri, 1954, p. 65).

Zisserman, however, disapproved of certain parts of Pshavian festivals, like the bawdy
nighttime scenes, which were a crucial part of the celebrations, and the multi-day feasts, which he saw
as just revelry. The only aspect he admired was the mediatory role of khevisberis in resolving disputes
and conflicts. He also pointed out the highlanders' deep respect for their sanctuaries, as breaking a vow
made at a shrine was unthinkable.

Zisserman documented two versions of how the Lashari Cross was founded:

The main shrine is the Lashari Cross, along with the nearby Tamar-Dedopali shrine, which is
held in universal reverence. This name, it is said, was given in honor of Queen Tamar’s son, Lasha-
Giorgi, who was astonishingly handsome. Others recount that in ancient times, a monk named
Lashniani (also called Lash, meaning “big-lipped”) lived here. He converted the pagans of this area to
Christianity, and the festival was established in his honor. I lean to the first version, but I am
uncertain” [Zisserman, 1879, p. 231]".

Notably, R. Eristavi did not record a founding story for the Lashari Cross, even though he

mentioned: “The Pshavians attributed Queen Tamar and her son, Lasha-Giorgi (or Lashiani Giorgi, the
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Big-Lipped), to sainthood” (Eristavi, 1986, p. 71). Both scholars connected the shrine's origin to Lasha-
Giorgi and noted its link to "Lashaiani," which refers to the characteristic large lips.

Zisserman also described a sacred tree stump near the shrine, revered by the Pshavians and
decorated with candles. Curious, a young man learned from an elderly khevisberi an extraordinary
story about the Lashari Cross's oak tree, inhabited by angelic beings who protected all of Pshavi. The
tree was considered untouchable until Zurab Eristavi of Aragvi, known for his campaigns in the
mountains, desecrated it by sacrificing a cat. This act made the shrine impure by the blood of an
unclean animal ("Usurmag"). It took away its power, as “In Khevsureti, cats, along with certain animals
like dogs and donkeys, were considered impure® [Gaburi, 2021, p. 58]. The desecration of sacred sites
with the blood of impure animals recurs in oral traditions. For example, in the tales of Gakhua
Megrelauri, the villains throw a “head and feet of a cat” at God’s warriors during their raid on Kajeti
(Andrezs, 2009:41-45). Only after this act of desecration was Zurab able to cut down the sacred oak.
Pieces of the tree were reportedly kept in the shrine’s hall.

This motif appears in many legends, further confirming its cultural importance. In Pshavian oral
tradition, the sacred oak is honored in verse:

I also was Saint George,

With a golden ladder reaching to the sky,

A mighty oak stood on Khmelgori,

I climbed it up with a ladder

Offerings brought by my faithful flock

I carried it up to God there...[Kiknadze, 2007, p. 57].

The archetype of the oak tree traditionally symbolized the unity of heaven and earth, acting as a
sacred center on earth, with its destruction signifying the defeat of the community. That is why the
Eristavi sought to cut it down.

Raphael Eristavi does not present this tradition. His folkloric and ethnographic writings mainly
consist of scholarly notes with little commentary. Arnold Zisserman, however, accompanies each
narrative with a detailed analysis. It is no surprise that this story, along with its tangible evidence, left
a lasting impression on the young researcher. One could say that from that day forward, he began to
view sacred places and traditions from a different perspective. A noticeable shift in his attitude is
evident, with his comments becoming more philosophical.

Zisserman's recorded texts exhibit several peculiarities:

o None of the texts are accompanied by metadata (e.g., collection dates or locations).

e The identities of the narrators are never disclosed. For instance, he might note that the text
was recorded from a khevisberi (high priest), but their name and surname remain unspecified.

Every tradition is followed by the author’s commentary, where he analyzes the content and
expresses his own hypotheses.

It is worth noting that Zisserman’s interpretations are not always accurate. For example, he
proposed the idea of the Khevsurs’ Crusader origins, which was later refuted by G. Radde, Gurko-
Kryazhin, and other scholars. However, in other cases—such as identifying typological similarities
between the cult of Lashari’s oak and the Circassian sacred forest cult—he offers profound philo-
sophical insights and draws valid conclusions, particularly noting that the veneration of trees must

have been widespread across the Caucasus in ancient times.
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Arnold Zisserman’s folkloric-ethnographic records are highly valuable, not only for Georgian
but also for Caucasian folklore studies, as they provide versions of texts that are closest to archetypal

forms.
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Abstract

The article examines the distribution of fricative phonemes in the Abkhaz language based on statistical data.
The distribution of phonemes has been analyzed in anlaut, inlaut, and auslaut positions; a comparative
analysis is provided; and the results are presented in a table for clarity. The research was conducted using
the Abkhaz National Corpus, which is innovative in studying Abkhaz phonetics and phonology. It aims to
thoroughly develop the topic through corpus research methods, contributing to further comparative and

typological studies in this area.

Keywords: phoneme distribution, corpus research, Abkhaz language, fricatives

In studying the phonematic structure of a language, great importance is attached to determining
the distributional regularities of phonemes using statistical indicators. This issue has not been
adequately studied in Abkhaz, as shown by the review of special literature provided below.

K. Lomtatidze in the monograph "Historical-Comparative Analysis of Abkhaz and Abaza
Languages" only discusses the occurrence of some phonemes in certain positions [Lomtatidze, 1976:24-
61, 139-210].

G. Hewitt also examines the issue of Abkhaz phoneme distribution. According to his obser-
vations, initial consonants in Abkhaz are not characterized by restrictions; o~ and d- are not found
word-finally, while w, @3, 8, J, &, @ phonemes are rare [Hewitt, 1979, p. 260]. The scholar does not
address the inlaut position at all.

V. Chirikba statistically analyzed consonants based on a ten-page text from the Abkhaz literary
journal Alashara and determined that sonorants, semi-vowels, and dental fricatives are dominant,
specifically, the most frequent are: o, &, b, g, 4, %, ©, 9, b, » [Chirikba, 1996, p. 27]. The research was
conducted without considering phoneme distribution positions.

In the article "CVC Structure Verbal Roots in Abkhaz-Abaza Languages," I drew attention to the
issues of phoneme distribution [Poniava, 2012, pp. 125-142], but only verbal material of one structural

model is analyzed, which, obviously, cannot reflect the complete picture of consonant distribution.
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N. Machavariani also addresses phoneme occurrence in Abkhaz affixes and modal elements in the
book "Abkhaz Affixes and Modal Elements with Grammatical Overview" [Machavariani, 2020, p. 38].

As shown by the above review, previous studies have been fragmentary, and there is a need to
analyze representative material in detail using a contemporary approach that covers the entire
linguistic system. Therefore, it was decided to conduct corpus research to study issues of Abkhaz
phoneme distribution, which is novel in this direction and has been carried out by me on Abkhaz
fricatives [Poniava, 2020] and vowels [Poniava, 2021, pp. 87-90], as well as on fricatives, but only in
anlaut position. This latter was presented as a report at Arnold Chikobava Readings in 2021. The
report showed a phoneme distribution table, but it was not studied in detail, as it was not clear
whether a particular phoneme was realized in Abkhaz's own lexical fund or in borrowings. Phonemes
were also represented by only one example each, and it was not analyzed what caused the frequency
of occurrence of a specific phoneme [Poniava, 2021, pp. 39-40]. The present article reflects the results
of more in-depth research conducted on the anlaut position, and the mentioned deficiency has been
corrected. Additionally, the situation in inlaut and auslaut was also studied comprehensively.
Accordingly, the article will discuss the distributional-statistical analysis of Abkhaz fricatives in all
three positions.

Abkhaz literary language has 58 consonants and 6 vowels. More than half of the consonants—
33 phonemes—are fricatives. Abkhaz literary language has the following fricatives:

Bilabial: 8¢ 3

Dental: @ o ¢

Dental labialized: @ o §°

Alveolar: dg (7

Alveolar labialized: o fo

Post-alveolar: x5 &

Post-alveolar hard: % 6 o

Velar: g3 /4

Velar palatalized: 3" 7 3

Velar labialized: go /4

Uvular: g

Uvular palatalized: g~

Uvular labialized: -

The research was performed based on the Abkhaz National Corpus,? considering anlaut, inlaut,
and auslaut positions. The creation of the Abkhaz National Corpus began in 2015 within the
framework of the "Palag" project. It contains more than 10 million units, of which 7,596,355 are word
forms. It includes texts of various content both from fiction and mass media language [ANC].

As noted, the present research is corpus-based and therefore appropriate examples are provided
not in lexical form, but as found in the corpus. The lexical form s-73dbs "stomach" is attested in the
corpus as jsdbs and ¢7dbs forms. In the first case, the fricative belongs to the anlaut position, in the

second—to inlaut. It should also be noted that the corpus cannot distinguish between root morphemes

1
2

For phonological accuracy, I mark the hard consonants of the Abkhaz language with this symbol.
I thank Paul Moores for the consultation provided for the preliminary research of the data of the Abkhazian
language national corpus.
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and morpheme boundaries, so consonant distribution is considered according to word forms. In each
position, phonemes are arranged in groups of five according to frequency of occurrence, with two or
three examples provided for each phoneme. In the case of borrowed lexicon, the source language is

indicated from which Abkhaz should have borrowed a particular word directly or indirectly.

Distribution of Abkhaz Fricative Phonemes in Anlaut

Based on research conducted using the Abkhaz National Corpus, it is determined that in initial
position, the most frequent are the @, d, g3, 4, and o fricative quintet:

© —is highly productive as a class-personal prefix: @ggermo® "he/she stands," @oms "they,"
@536 "who?";

8 — 85z "you too," 8y 'leaf." d is also frequent as a class-personal prefix: 8s6 "your (f.)
mother";

3 —qbg "soul," gchds "beautiful";

g —gsemsd "maybe," gs3f9ed "let's do," gods "kama" < Turkish kama "id.";

0 — 08ss "wide," 0®s "nest," 029 "place."

The second quintet realized in anlaut consists of 4, , &, 3», %, and (e

3 —3935% "flower," 362 "with," 34960 "course" < Russian xypc "id.";

3> — 32 heart," 30002 "team";

Fo — Foo6 "youth," F gz "new";

X —x0s "goat," ysbso "paradise” < Turkish cenet "id.";

P — poys "below," fob "bird," fems "tree."

The third quintet of fricatives occurring initially in Abkhaz consists of ¢, 3, 3, @, 3, and P
phonemes:

G — 3280863 "September," (;wz%]a "skin," ¢es "property";

G —6e™s "grain," 3969 "center" < Russian mentp "id.";

3 —realized only in borrowed lexicon: 3¢»s6 "plan" < Russian mwrau "id.," 3567 "park" < Russian
mapxk "id.";

3—3bos "less," oMo "basin";

Bo — Begbems "during the day," Arg "horse," Brss "donkey."

In initial position of the studied language, the fourth quintet appears as d, @&, b, 3, and g
fricatives:

d— dgb"spring water," doo "lake," dosb "river";

A — 38 "owl," oo "soft," hsglo "taxi" < Russian takcu "id.";

b —Bsms "wedding," Aol "food," Bgso "fast”;

F — Fosms "especially," Fo2m,3266s "cricket," #7226 "boy";

g°— gog "beans," g2 "wise," gosyes "back."

The fifth quintet of fricatives occurring initially in Abkhaz is attested with g, J, J, -, and §o

composition:

' For phonological accuracy, I represent the Abkhazian phoneme with this grapheme, which is marked with the 3 in
the Georgian transliteration of the Abkhaz alphabet
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J° — g°ots "small river," jesg "meat," geoho "duck" < Mingrelian 3359 "id.";

g — Feod "luck," Jodeas@oems "successfully," 758 "copper pot" < Georgian g3580 "id.";

J—Jog "pig," Joors "village," Jogms "city" < Georgian gsemsgo "id.";

J -9y "hard," ;s d "short," y28s "stairs" < Georgian 087 "id.";

fo — fes "apple," foo:dsts "crying," fogs "glass/cup.”

The rarest sixth quintet in initial position is represented by &, J’, §, ©°, and § phonemes:

& - §20 "foreign," $9¢ms "world/country” §%s "horn";

J = J38bs "stomach," 75 "mood" < Turkish keyif "id.";

g - gy "flat," g569sb naked";

@ — soBs "carrier," wsg "field." - is frequent as a component of local preverb: @2¢rfits "going
out";

8 — gy "ring/circular” 377 "wheel," 3505 "taste" < Georgian gq0m "id."

In anlaut position of Abkhaz, d, m and s fricatives appear least frequently:

do — dopH3 "much," dedesds "washing";

o0 — o9 "full," s "box";

Xeo — qo 26 "steel," apgds "garlic."

The research determined that in Abkhaz anlaut, the distribution of fricative phonemes in order
of frequency is as follows: ©, 3, 3, 4, @, 4, &, &e, X, ¥, G 6> 3, 3, B, 0, 8,8, &, 97 8, 8 8, 87, Vo, &, I ' 2o,
&, o, 0o, Xp. Initially, co and ® phonemes share first-second place, which should be explained by the
fact that both are person-class markers and are highly loaded with morphemic function. 3 is attested in
the corpus initially only in borrowings established through Russian (3mg¢ "poet," 3mg®bos "poetry,"

36mbs "prose"), while most other phonemes are found in both native Abkhaz and borrowed lexical

units.

Distribution of Abkhaz Fricative Phonemes in Inlaut

In Abkhaz, like in anlaut, all fricatives are realized in inlaut as well.

According to corpus research, the first quintet of fricatives in inlaut includes o, ¢, 3, Jo, and 3
phonemes:

o —ogos "cloud," sgg00s illage, " s80056™ 'then ;

@ — omOR2l young man, " ssgboms "effort, " sogns6¢8°0 local

8 — obodo child, " 585 50, " 056856 "Who?";

J° — oo 'rain, " 68kg el year.” jois frequent as a component of plural suffix: sd&ses roads

3 — oemogsdos beginning, " sgo shore, " sogo®s bringing. ”

The second quintet in Abkhaz inlaut consists of 4, §, ©, &, and g fricatives:

3 — 932 'one, " sean 3556 "understanding, " s®9b3+98¢»035 republic ” < Russian pecmy6iura "id.";

p—o226ps nose, " sbsps man, " gobfged "1 did";

@ — bsws 'leader, " s@sdms "crypt/mausoleum';

3 — 938 "bad." Very frequent is the suffixal § with particle - function: bsdgg “my father too®;

g —o8ogs 'monument, " «ybysb 'then,” drogs how much?"
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The third quintet in inlaut position of Abkhaz consists of d, (3, (3, &, and g phonemes:
d — 0505 'secret,” 550565 "growth." The intensive suffixal d is very widespread: «dds "very

big";

G — 9o 'fire,"smsgs bride, " 0sig "yesterday";

Ge — s@es ‘skin,” sbues "God." - is highly productive as a component of plural suffix: sbolges
"guests";

A& — 950AGs ‘opening. " h is widespread in borrowings: s¢9g59® "theater" < Russian reazp "id.";

3> — Ugeg 'my heart," 5030 "belly," ss03° "nearby."

The fourth quintet realized in inlaut position of Abkhaz consists of &, 4°, 3», 3, and he phonemes:

& — bgbi%s "this year," @43 "sits (an.)." The destinative suffixal & is very widespread: gsbogo
"former";

§° = 3990 'egg, " sdgeoge 'queen, " ugy996372 "boy too'";

Fo — sbsgng face, " swesgng "outside ”;

3 — 803g¢» "ball." 3 is very widespread in borrowed lexicon: sl3m@¢ "sport" < Russian crmopr
"id.";

Fo — sbrod(s "backgammon," sdMs "harvest."

The fifth quintet in Abkhaz inlaut is represented by b, {-, g°, 3 and x phonemes:

£ —shs "bread," sdBMs "power";

fo — s0sfes "star," gofieg tomorrow," «dfeggeds "wing'";

g° — 9629203 "traveler," sy "prisoner" < Georgian (9437 "id.";

G — o320 "fly," 505 Fbotrs "reduction,” sgg4 "almost”;

X — oxpars "oak tree." ¢ is also realized in borrowed lexicon: s8xo® "panoply" < Georgian
30xstm0 "id."

The rarest sixth quintet in Abkhaz inlaut is formed byJd6ob g, 4, I, 4, and d- phonemes:
g - ssy’s side, " 5(ey’s "trap”;
g - oggosdeg "in the village." d is also in borrowed material: s®booggHe2 "architect” < Russian

apxwurexrop "id.";

J - 8750bs "stomach, " s@ej” 'shop" < Turkish diikkan "id.";

J”— 0g55°5 "his beard," botys "mirror” < Georgian Uo®39 "id.";

do — 52 "someone, " 50des(s “washing."

In the inlaut of the analyzed language, ®°, 0, and ¥ fricatives are realized least:
@ — st "outside," seegerfits "going out";

00 — 50500 "clothes," 5850565 "thing," soesb "ceiling" < Turkish tavan "id.";

e — oxegd "garlic," spcea "steel."

The research showed that in Abkhaz inlaut, the distribution of fricative consonants in order of

frequency iS as fO]']'OWS: m7 (Z;’ 67 d°7 67 lj7 %7 Q7 6’7 87 d7 (37 OO, (57 60, (507 lj°7 (%D, 37 gn7 g, $°7 807 (%7 X7 8', d, d'7 d"7 dc’7

e, oo, Xp. Unlike anlaut, o and ¢3 appear in first-second place in inlaut. The difference from initial

position is also shown by the fact that all phonemes without exception are realized in native Abkhaz

material, while most of them also appear in borrowings.
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Distribution of Abkhaz Fricative Phonemes in Auslaut

In Abkhaz, like in anlaut and inlaut, all fricatives appear in auslaut as well.

According to corpus research I conducted, it was revealed that in auslaut, the first quintet with
the highest distribution consists of ¢, 3, 3, &, and o:

& —most frequently as a component of finiteness suffix: ogge® "he/she left (non-human)." It is
very widespread in borrowed lexical units as well: sdm9 "poet" < Russian moer "id.," ds@ ¢ "March"
< Russian mapr "id.";

3—3s3"no." 3 is mostly a static suffixal element: @gym3 "it is (inanimate)";

3 — 9003 "answer," bbg; "once." 3 is mainly with infinitive suffix function: ss8s3 "to tell one
story";

B°- 932626¢% "many times." ¢ mostly appears with destinative suffix function: s¢3° "food";

o — <60 "they," dogrson "nation" < Turkish Millet "id."

The second most widespread quintet of fricatives in final position of Abkhaz is represented by 3,
¥, 0, ¢ and J» consonants:

G — 50kg "box tree" sdp; "fire," s(gs "grain”;

3 — gbbsg "always," s8(s3 "robber" < Georgian s8@Msgo "id.";

8 — 50358 "elder," 5628 "roof," 50sd "girl" < Mingrelian demsdo "id.";

@ —omga "place," s3.99 "group,” sbsliggy "fate" < Turkish nasip "id.";

Fo — g5 "short." 3o is most productive as a postposition: 8654 "in the forest."

The third quintet in auslaut position of Abkhaz is revealed as o, 1,8, g, and d fricatives:

@© — 992 "beans." ( is very characteristic of borrowed lexicon: sb«y "court" < Russian cyzg
"id.," o@pmbe "fund" < Russian gozz 1d.";

J - oBgg "bush," sBmoyf "brush" < Russian mérxa "id.";

B — s gh 'thief," ¢gs0h "whip" (final g is truncated) < Turkish kamg¢r "id.," s0s%F "match" <
Russian mary "id.";

9 — 99bysy "so much," s®odsy "bag" < Turkish artmak "id.," ogoxsg "his hearth" < Turkish ocak
"id.";

d—sglgd "fish," v6 20 "name."

The fourth quintet represented in Abkhaz auslaut contains gy, 3, §, d, and (- fricatives:

3> — (g3 "his/her heart, " 0dsg- "his/her shoe" < Mingrelian dsg«y "bad footwear";

3 — opsbgtg "truth." g is very frequent in borrowings: sg3r2¢»mg "ecologist" < Russian sxoror
"id.," sermbeybg "slogan" < Russian srosyar "id.";

p—odp "afly,” sdssbbgfy'abroad”;

d — 5k 'someone," @shode ‘other." In both cases, final g is truncated;

G — 983 "medlar," 62630 "beyond," v8bs;- "deer."

The fifth quintet realized in final position of Abkhaz is represented by &, X, 4, 4, and §o
fricatives:

F—o0s# "ittle," 530324 "kachichi" < Mingrelian 353040 "id.";

x —ox "fly, " 53m¢mmgye "college" < Russian xomremx "id.";

J"— 9824 'signal," yyes;” ‘corner," sbsy”"bag" < Mingrelian bsgo "id.";

J° — sege "fairy tale," @syo “what?";
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fo — sdsfre branch, ” Bsf "alone."

The sixth quintet in auslaut is formed by g, g°, e, 4, and B> phonemes:

I — o e "shore," s@sdesge hostile";

g° — 8&g- (final g truncated) "your book," &gesge (final o truncated) "their back";

o — e (final g lost) "field," oges- "his/her chair";

J - 324 "almost," 595854 "zucchini" < Turkish kabak "id.";

o — odsbp "camel," she (final g lost) "horse."

In final position, x», 0%, and g'are rarest:

Xo — sb3gxr "teenager";

o0 — so (final g truncated) "full." In other cases, it is mostly a correction — - is written instead
of 3% dogmsmoe, should be: docmsorg® "national” < Turkish Millet "nation";

9 — 937829 "spark, " $3g9is9” "hut.”

Corpus research shows that in final position of Abkhaz, fricatives appear in the following
sequence: &, 3, 3, &, , 3, &, 8, B, 3 =, I35, 8,9, 8,3, T, I (3o, 8 X 5 85 B, 8 % 2, ), By Ko, 00,
Unlike anlaut and inlaut, in auslaut ¢ and 3 occupy first-second place, since both are productive as
components of affixal morphemes. A large part of fricatives is attested in both native Abkhaz and
lexical units established from other languages. Contrary to G. Hewitt's conclusion, o» and d are found
in the final position in Abkhaz, and as a result of final vowel truncation, the rare phonemes besides -,
G 8> J> &, @° [Hewitt, 1979, p. 260] include others as well (see table).

A more visual perception of the corpus research results is possible in the table below, which

shows the quantitative and percentage indicators of each phoneme's occurrence in anlaut, inlaut, and

auslaut positions:

Table of Abkhaz Fricative Distribution

Anlaut Inlaut Auslaut

# Phoneme ||Quantity  ||% Phoneme ||Quantity (% |Phoneme |Quantity %

1 © 535,316 7.05 o)) 650,699 |18.56 é 576,924 ||7.59
2 () 71,263 0.94 3 597,562 ||7.87 3 226,820 {]2.99
3 3 43,985 0.58 () 596,058 ||7.85 3 181,468 ||2.39
4 g 34,747 0.46 I 446,813 ||5.88 & 88,190 |1.16
5 o)) 31,850 0.42 2 409,445 |5.39 o)) 83,811 1.10
6 3 22,483 0.29 3 405,255 |5.33 3 59,396  ||0.78
7 ¥ 21,121 0.28 '} 375,086 ||4.94 ¥ 26,843 1|0.35
8 Je 20,409 0.27 © 367,986 |4.84 ) 22,538  ]/0.30
9 X 19,130 0.25 x 336,685 ||4.43 o) 16,541 ||0.22
10 ) 14,804 0.19 g 313,708 ||4.13 Jo 12,581 ||0.16
11 & 13,583 0.18 d 304,106 ||4.00 © 12,037  ||0.15
12 3 12,802 0.17 3 253,322 |13.33 I 10,586 ||0.14
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Anlaut Inlaut Auslaut

# Phoneme ||Quantity % Phoneme ||Quantity (% |Phoneme |Quantity %

13 3 11,061 0.14 G 243,658 []3.23 B 8,893 0.11
14 3 10,318 0.13 é 234,617 |]3.09 g 6,887 0.09
15 Bo 8,337 0.11 & 208,526 |2.75 d 6,828 0.08
16 d 5,868 0.08 & 194,157 |]2.56 & 6,183 0.08
17 ) 5,305 0.07 & 191,545 |]2.52 5,336 0.07
18 B 4,963 0.06 3o 190,667 |]2.51 5,122 0.06
19 3 4,766 0.06 3 118,636 ||1.56 do 4,635 0.06
20 9 3,459 0.04 Be 95,699 1.26 G 4,426 0.05
21 & 3,427 0.04 B 87,703 1.15 3 4,069 0.05
22 I 3,403 0.04 G 85,889 1.13 X 4,001 0.05
23 J 2,964 0.04 9 68,894 0.91 g 3,915 0.05
24 g 2,735 0.04 3 66,111 0.87 & 2913 0.03
25 Fo 2,271 0.03 X 55,870 0.74 Go 2,786 0.03
26 & 1,965 0.02 I’ 55,634 0.73 Jo 2,610 0.03
27 I 1,806 0.02 q 51,498 0.68 g 1,334 0.01
28 g 1,539 0.02 I 32,687 0.43 @ 959 0.01
29 e 1,253 0.02 g 31,858 0.42 J 946 0.01
30 .S 1,087 0.01 do 25,486 0.34 Bo 439 0.01
31 do 620 0.01 ©o 22,107 0.29 X 315 0.004
32 oo 511 0.01 oo 17,523 0.23 o 117 0.002
33 Xe 267 0.01 X 5,835 0.08 g 95 0.001
Total 919,418 12.10 7,141,325 (|94.1 1,390,544 ((18.3

Thus, corpus research showed that in Abkhaz, all fricatives, as expected, are realized in all three
positions with different frequency indicators.

In Abkhaz, the most widespread are those fricatives that are affixes or are part of affixes. In
anlaut and inlaut, they are mostly class-personal prefixes, while in auslaut they are components of
dynamic or static form suffixes.

In all three positions, the majority of fricatives is attested both in the native lexical fund and in
borrowings, but individual phonemes are largely in borrowed material, while anlaut 3 is realized only

in lexical units adopted from other languages. In all three positions, o and Xe. are rare.

In anlaut of Abkhaz, only one fricative (©) distinguishes itself with a percentage higher than 1%,
in inlaut -22 (@, 3,3, &, 3,4, ¥, 2 &, 9,9, 6, G &, &, &> &% 3, 3, Be, B, §), and in auslaut - 5 (&, 3, 4, &', )

fricatives.
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In Abkhaz, below 1% in initial position are 32 fricatives (3, %, g, ®, g, & 3o, X, > o G 3, 3, Bo, 9, &,
B, & g a8 3 8§ &, 0 6 e 8, &y 0, ), ininlaut — 11 (g0, & X, 67, 3 I, &5 O, 2, 00 @0 o), and in
auslaut - 28 (g, 8, %, 3, 8% = J, . 9, 9, &0, 8, ¥, &, G0 & X5 87 8% Ve, & 87 @, J B, X, 0, ) phonemes have
low frequency occurrence.

The research determined that in Abkhaz, fricatives are characterized by the highest distribution

in inlaut, followed by auslaut, and are most rarely represented in anlaut. The obtained results are

significant for conducting further comparative and typological research.
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bogMds o 34983900l B9gbozol LoMmwyang 53 bgEIgMEOl VOMYIMEIGDSL ABLEIMMEMGdOM
bOos [Hobbs, 2006: 6]. d3.§. VI-V L.b.-0©sb 39603baro Gmemgz¢ozols s bsdmbg@m Famamgools
00053500 By gM0o 25bs s Foergzg dolds FoMdmadsd 4oblogmmMgdME Bodbmels dosmfos.

93006563036 bsbsdo 39HEbeol FMMFgo asbLog MR MMl SLOHYEGdEs HM-
3MO3 O®™IoL, oy 06MsBol dwg3z5dmlBoo 0839MH0JdOL LM305¢MO Yngsdo, MYLouone Fab-
B399 gdgdLs o Mfdgbs-FoMdmeaq690d0, LogsFMm-93mbmdogMme s 3ME0E03W6 YODOIOHOIM-
09030 [Leader-Newby, 2004: 7; Tpesep... 1987: 38; Canepa, 2009: 158]. 3963beoolysb ©sdbos-
©INwo LYBOOL  FIOFIWo 2JHOUME  3odmogghgdm®s  OERZIOMZBMS  YNZILEROY®
3b™M3M9d580, om0 3oOBY #odsMmE bse0dgddo, Lowgbslfsrmm s Mgwogom® dusbwmg-
090do [Hobbs, 2021: 137-138; Leader-Newby, 2004: 2-3]. bLsmds®o dmddgogdgdol, sddmdmdgdols,
099 dn® dsbdoewbg dmyBoOMdol M, OO0 HMTSGEIO0 S FosEro MObyOL Lodbgo®m
dmbgerggdo 39M3EbgmEl b ©ssGIMgdbgb [Leader-Newby, 2004: 4]. Loyg®sby Fo®dmeo-
3960 396 Il 565 TBMEm© 3630960, 5699w LoB3xBIdIO WOGZMMIS3 3Jmbos s ob
1odEOEMOL 0bEOIsGHMML FoMImoyIbs. LfimMgo d0@™a 049bgdmEs MO MHYWogRMEaO
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©93MM5G0Mo  bobggdom 89930 (395¢gd0. 39OHEbLELYE FBsEEIdM©S HomBobgdmems
bgabsdsbols s 9d5Hsbolmzol 49639m360o sdlglivmsmgdog.

23905 Lagmaxzsgbmg®mgdm sbodbmwgdols, 3gMEberol bsfo®al @mswo gohmgmerol
a3mbdgosg 930LMs. FMOF by sEBowo §mbol FomPgMgdo s Bmaxgh L3930 MG,
(393999 HDmdgde© ©sbs)g36M90mwo ghHmggdo dob s dmbds®mgdsby 03560360096
[Leader-Newby, 2004: 2-3; Hunter, 2022: 334-336]. o939 0ULsbodbsgos dzo®@gslo w@ommbols
F960 3ol Loz m sbodbmgdss, ®obo EILEMMOE B9BRIMS s LOWYZIMMZbms JogM Lbgs-
©slb3s GodMgdolsdo dgfiomymo 390 EbwgmEol 3m33wgdlgdos (. 30590s gM3wMOLHIO
dodmgboo ‘Berthouville Treasure’ [Lapatin, 2020: 108]). 9gmmbyg bowy360@sb, JHoLEGH0BMdOL
H0Iob  MGBOE0SYEO  MHIE0Y0s©  253M(3bo©Id0D, GHMMI3EH0350 BBy sbsewo  xaMxo0,
HmIganbsg bogzaglom 396EbEOL FMmFol xawmrs© dmgobligbogdom.

m3b0d3b9emgobglos  Lozgargzo  dsloerol 3093 gm0, O3 MdsGoMo  drgqbols
36930s. O®MAbs s 06bIo Tgxgms 3mOEHMYEJO0m, Fo@fghHgdoms ©s bbgsslbgs g3mMs-
Ao Lobggdom dgdzmwo 39MEbeol  FOHFgwo  GodMgdol, (39¢39Mwo  0bogzoIdol,
9399936M3700Ls s bbgs Jdggybols 3050039 msm30L 203Bogb0w ©03wmBsBo® Lobrydmgol
Hom3moa9bes [Scriptores Historiae Augustae, III; Hobbs, 2021: 139-143; Tpesep..., 1987: 38;].
§9600mdom Fysmrmgdmeb gMmo 99 3o6maml 033900900l 396GMIMHO MHga0mbgdol domds s
9ol 3960596H090BY 50dmBgbowo dMs35M0EbMm3s60 ooy 58gsegdL.

39M3bmab BoMIMgds o nddmMmbo bogdoMmongzgmmdn

39339L00L  2gM3mE0GH03MMTs  3OHMEgLYdTs s MgROMbIo MHMTso S SOIMLSZEMO
39IGHIOJOOL 2930 gbsd, 00gM0s-3Mbgmol msbsdgMmzg 39bwgbEogddo hsMmwEmds obs-
306Mds. 0O J9MJIM BogdBHmEmGOoLY, 330565603 MG bsbsdo sfobsmmgd o sowMdMo30
3963bol Homdmgds dzgeglo JsMmzgurmmo GHmdgdol dgErommbymdoll GMOoEeomsE wIbos
94mBowoygm gob3oMHmdgdwo. JoMmm3gwMo GHmdgdo, OHMAMO3 wommbol dm3m39dols s ©s-
0053900L BsEEIM MBEGHJO0, 339 53GMOMS 36MdIBT0 sEMvgMmbgmss bobligbgdo [Strabo XII, 3,
19-20; Homer, Iliada, II, 856; Xenoph, Anabas, V, 5. 1-2; Apol. Rodos., Argonaut., 2; 0bsbodgoo, 2014:
9-24; 53509..., 1954: 6-11]. LodoPMmnzgermTo 3gMEberol Fomdmadsl 3MgoLEMOOE0 HIboWIB, oMo
dbmemnE §9000mdomo ysmmgdo, s0s9ge dM0bxsml bsbol GHmEm93B03meo dolisems s 56-
J9mma01Ms dgLHogerowo 99@swIMA0mEo 39Mgdo sSLGWMIOL (M5, §390m Js®oeo) [0bs-
bodgowo, 2014: 48-83; 35¢r0, 1977: 70-71; 3mdgx0dz0o, 1966: 16-20; amdgx0dzowo, 1952: 183-
190; 0535d9..., 1954: 6-11]. B39b09b, 0bgzg OMymO3 bGH0ZMOO LsdgHdbgmolL, GMTobs s 0MmIBOL
3bmdow Lsdsmgddo, 39MEbwo 3mEodgdewn® (BYy30s, B3owghdo s MWMOs) FodsEbgdsms
LolEgdsdos 293MEIWGOMEI0 S 0MOMOPOP 390GHMIWMEMmO 3533550Mmbol LsdbMgom 3o madBY
93069 35335L0MboL LoLEYFsdo FEGOMIMBL [06560330¢0, 2014: 36-37; 3o, 1977: 69-70].

BBH03MOmo bsbol (d3.§ VI — sb.§. VI Ll) 0dgeoslts s 3membgmdo 390Eberol dm3mggds-
0o6Mdngds 4033030, GHMMI33030Ls s F30Mg SeslBogol 6odMdms Fbo@3zMv-LiGowolidwco
5 Jo80M0 565¢0BIBOMS M0l IILEWIMYOMEO [250Mb0s, 2024; 35¢sbsdy..., 2020: 302-308;
0b560d30¢0, 2014: 84-89 s dobogg 2007: 51, sbGHowoo 1; gmem®mody..., 2007: 81-86; Parjanadze...,
2017: 46-47; Gamkrelidze, 2009: 206-210]. 0035, 330605 5036086mm, HMI HmaMGE 3OGJoLEM-
(0o, 0lig 563031900 bsbol 39MEberols Jsloers Logds®m39wmELb, M30MsEgLo© GHJdbmemym®o

3obomss 89Lfogarowo, bmwm Byowmgmmol Jodow®mo sbsgrobo dbmewmE 3oz dgdmb-
39399305 Bo@oMgdvero. Gqlsdsdolsg, boFoMmms bLsdmdsgerm 33eg39d0L 53 39boo HoMmBstmmas.
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3b.6. 1-1V bL-0b 39MEbaab gamgmab gmmagdEos bogdoMmmngzgmmmasb
(MomgbmdMmnz-baMabbmdMagzn s63nd0)

33056563 03mM0  bsbols  IMogscMogbmgsbo  GHmMg3@Bozmewo  dsbowol  360dzbgwmdom
LogoOM3gem 0doGH™A godmoMmbgzs, MMmI bodxdms »dg@gbmds SOHJJMEMA0MOHO FoPBEOHGBOMSS
9m3m390weo, 3506 MmEqLsi ALmgEroml bbgssbbgs 309309030 s3I0 9aHga3wsMagdo,
doMO0MOIE  3MJgMEMmaom™o  30mbGHJuEOL 29093y 8mIEobaMgmdl. dg@fows bsdsMbgwma
30039gdlgddo smdmBgboo gl Asbogms LoBmoEgdsls 3350¢mg3L A9B3LEBOIMHM™ GMYMGE Fomo
5600, 0bg 3964305 s I60d3zbgEMds.

LoMJBHMO™M  33¢930L  BMAWGdTo, Toborol  TboEZMW-bEHOEOLEHMMO  SBoseoBob,
36Jgmema099H0 3063 9JuEOL Fglfogerols s gsMgdomo dgmmeol Logmdzgu By, 4obolsBo-
365 LogdoMmmgzgembo s0dmBgbowo 533930 39MHOMPOL 39O EbEOL F96 Feols JOHmbmemyom®o
Bo®bmgdo. dsbogrs doMomso@ b.f). I-IV Lom3mbggdl, bmerm dolo ¢dcmsgargbmods II-III
L59936990L 496939936905, 3mEgd30s80 Y3zgesby 43096090 S JOHMOIMHMO JABIIZEIM0S
F9Mdolbgzdo swdmbgbowo sb.§. VI-VII 13969980l doxboo @sms@omgdmwo bobsbmMo
3963bwob mslio [goamdody..., 2014: 341-350].

GO3MMROO0  JgNMEOL  LsBMIZIwDY  H™OIZHOINWO  obos  FNLHYUONWO
3&HM0dM300l Jobg30m YT JOMOMOIW XYMBIW ©394s300: 1. MMIsEo 033mMEH0; 2. Labobwy®o
003mOMG0 3. 5©{0MdM030 b5GoMdo, HMmIgwos Msdgbody J39xaMIBL dmoEsgL: ) GMdsmwo
AMM933030L 353wqbom 89Jdbogro Bofo@do; B) 3oHM-LoLEbMMO BHMMI3EH0ZOL Fogergboo
d94dbogro Bafo@mdo ) FOFgo GMIgEog 99MHm0sBIdL 0dgMHOEo, F5OHME0, bLebmMo,
MM O 5EBM-LsOTsEH MO 39 GHWIMJOOL 9egdgbEgol.

5m©OYbMdM030 565¢r0Bol Loggd3zgw By, HMIgEoE ®IOLsM30L A39BL bgemm sOBYdMEO
9mbs(39990L  99mHbMdy, GHMM93303wo  Bfo®mdol  SLMMIM(39MT©Y ghmGMo  J399bol
35L3E 5000 M(30095000 bbzsalbgs sMJgmermyow®mo dgawosb 3mdEobsmgmdl (Lwy. 1).1

Distribution map of the late antique silver vessels in Georgia

Achmarda

©  late antique burials with silver vessels
® Miskheta
Shubara o Thilisi

Khaishi

Tagiloni Kvashkhi:

Modinakhe
Tskhinvali

Zhinvali

Black Sea

Kldeeti Sargveshi Aragvispiri

Bori Zghuderi
Khovle

Ureki
Aghaiani Magraneti

; Sam(aer'Baqineli

sikhisdziri/Petra Armaziskhevi Chermi

Avchala
/Khelvachauri

.
Thilisi (Euli Str)  Thilisi
Gonio

b6 1. 3963berol 396,30l 8903390 5699wz o060 3003¢n996980 bogsGorggermsb (sb.f. I-VI bl).

T 8mbog8980 93Ysegds Bodobsmg Lamd@m®m 33en3sl @s Bglsdarms 890335 mb.
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5M4gmeEma0mo  3m33egdugdo 4gMYMIR0ME0 MZsLHBOOLOM MG JOMOMOI® XYIBI©
04mgs:  3mbuymo s 039000,  doborol  3mbEgbEGH®moE0s  FoMdMAL  0dgHool  bsdggml
A9IOH0GHMOM05Hg.! 3963Ebol  FMFwol F99339wo  9OJimEmyo®o  3md3wgdbgdo  Homdmo-
3960¢0s:  5M3sDolbg3zdo, doa0bgmdo, LsdMgMML LsBstmgzsbby, dzbgmsdo (b3gdoaEbmgzwol
9%m), mdooldo (L. gmol 9mBs), 9335530, 56330L30M0L Lods®™zsb%DY, Jobgsdo, JogMo-
69030 (1856556 gmGHoL LsdsMmz60), FgMolbgzdo, 3bobzsdo, s©s0sbdo (B0oygosbydol ggwol
boBoM@z960), bmgargdo, BOMMTo, LsMyzgddo, dm®To, 3wggmdo, 336db0gmdo, ymddo (Mo3s),
dmobsbgls  30bgbg, 0033060580 (30GH0bGH0), SBBsMEsTo, TMRsMSdo  (Lmbwdol  -bo),
5300mbJo, d56d5d0, bsoddo (3s69m0), obolbdo®To (39EHMs), MM9300, bgEgehs®Ls (39396-
©0d0) s ymbomdo.

Goameg  5036086gm, gb  sOJgmemaom®o  dgygdo  JoMHOMHIPIE  ©OEY3IMHMZDms
LoBoMbgdos. Lodfybo®me, M98@gbodg LsoMM3zbols Tobors (BMMOLs S MEROEMbol sbdo,
boty39doL, Goboldo®ol, »MHg30L, 3bobgswol, ymdol smdmBgbgdo) d90mbggz0m0 50IMbYbss, 56
396d05d09dgems 096 0gbs 9m3m3900w0, oL Josdma Fs00 sMJgmEMmyo©o 3mbGHJuGo 3b-
©M35600. beogmem ol BsdsGbgmeo 3md3egdugdo (s6:BsBolbgzo, dsa0bgmo, Lsdmsghm, sMsagz0L-
3060, 506350, 35306900, VMMM, s Lbgs.), OMIWId0E FGOMPOMEMYO0YHSSs AGufog-
OO, 335093l LEFMOEIGdL MZOEO 39350093bMmm oLgmo 3603369 M36 LE3oMbBRL, Grmym-
6900355 LETSMLOL MO0, 3MYEGHWIOIO s B0 MMO SGHMOBdN(305, N30l MOEY-
0, 35039790 bogmgdol bsdsmbdo dmbggMol Mmoo, BMbdE0s s 5.d.

bmEnamyMmo 3gm3zbomygody

GMM93G03o dsbogrol 899:339e0 dEoEGHUIo LsdsMbgdo ymzqgwmzol sLmEoMEgds
foPobgdmmms gsblisliggbgdgumsb. MalEgMdom BIOMME ©sI330MYOMos TMbEBOMYD,

MHmd 390H3Ebol  FMOFwol 999339¢0 LYFsObgdo MM ddsOmzgero HBgIRgbol Fo®mdm-
0500396 gdl, 30305bTGBL, JMOLMO390L, LsFIBM MY sbol {a3Mgdl 93mM3bmEsm. BBL, s6o-
Bo30900 3530300 03035 gdMm©bIb 1565000dMBdOL ZoMms MK sbol 9309003, Hobo ILEBWGOS
0530305 30O LEToMbYdOS [0535J0d]..., 1996: 8-9; deabmBsdy, 1981: 34; Mododgoo..., 1972:
46; Shatberashvili 2024: 176; dgbgoms I, 1955: 40].2 0339, 0dob 9bLaLEBPOZMO, vy 3MbIHYEW-
WO G5 MobsdEIOMOOL 3000056 935438 boddy, 3b0d3bgEM3z569L0s sBJgmEmyonGo  3md-
39dLgdobs s LodsMbgreo Folserols GO Fgbfagus s 3500 F9IMGO0MO sbsEobo.
LMo by39960L EsLIHYoLdo BdmGTo sdmbgbods 39MHEBEOL  EsbysMds, MmOl
oePgMs803 V0MBT03G 3oGH0sbdo’ 0blgbogds, LsgwdzgEwo oM SHOL, MMI 5 oGHosbdms
boBoMbgdo  9gdsMgMds. 1940-056 {iergddo sGTsBolbggol s0dmBgbgdds Eboym, Mmd gu
009600L b5FgRML FF>MMZGEMS BETsMMZ5605. 5TOL PILEHWIMO 56O FbMEwMmE GHMMI3EBH0IME ©d
303303MG  dobowsby FgdmmbBgbowro  olGHMOmoM 30Mms 3MOGHMYGHJO0 s FoOFgmgdos
(®dgOLMTs 30GH0sHT0, L3sMry 30@0bT0, 35353 30F05bT0, FgBg B30l IILO), TJW
0535 BsBsGbol GHodo (L. 2: 1-2), s3Mdse30L MoGso s b3 LsdsMbgmwo 0bzgb@smo,
H39ms ol s0bsbodbagzos 0blogbogdo: osgds, La@gzsMo, 0blogbos Jsdsto [Fbgoms I, 1955:
184-207]. 8056390 Dgog3060L (LsFgEM MR sboL?) F93M0oL (BMBIMEOL) 4obLLLZIBYdgEo b

5b.§. I-III bb-800d96m0o0L Lodggml GIMoEMM0Mwo gdbdsbloowsh 4sdmdobsmg,slisgwrgom LsgsO®mzgewrmdo
90090569 BMY09MH0dgA0, JoHMNoLLETIBMITGIsygbermdsdo gdigmes.

56M3>Dobbgzol 89-2 s 99-9 Lsdombo, LEBMegzMML 905-g 530Ts, sbowro gobzseol N1 Lsds®bo, bmgargl
9000MME0 53535, 5000560 LadsMbo N28.
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09gmb Bodgmm GgHoIbE00L, B0bgMOL 3erg39M0L LoM3MBIY0E, OHMIgedoi bbgs doE M
ToLoalimsb gHMOE MMToL 03GMEHMMOL, TN 93MgEP0MLol 3mMEMYEH0BO FgMEberol 306530
000mBbs [5539d0dy..., 1973: 59-65; bogmaersodzowo, 2011: 53]. Lsdmog®ml 905-9 s3esdsdog
dsbgmsdo dmegsfhg 8dsdmzgo 306900 96 Lsdgmm mpsbol 936900 Mbs ymazowoyzbqb
©3Mdsembo [owdgwsdgzowo, 2022: 217-219; sgsdody..., 1996: 5-80]. 0dgMool bsdggmb
©95Josgdo  9399mmgdom, J30L LEMIMBoRGOOMs S 93WEsdgdom  FoMdmeygbowo do-
©OMo  bsdsMbgdol 80336905 009M00L  3oE0sbdms s LsIIBM  MRBOL  [gz@msmzgol,
3830J6Md, 933L 56 0f393L. M3, Mo F9a30dwos 3mgz900 39MEbol FMMFeols d9d339¢ bbgs
00000MME BsdsMbadby, GMmIgeoi LogoMmggurml dsbd@soom 3093 m3Hg Tgd¢ WmIsE0sHYs
30dmBgboo? gsblis3mm™IdmE 0bEHIMILL 30 ol 3m33egdlgdo 0f393L, LosE sMTsBoLbYzoLs s
05g0bgmols  Algoglo  Bsdsbgmeo 063960 s o3y Fgdmbgzgzqddo, FomfHgMgdoom
3903990 BHMM93G03MNW0 OO Ze03BH03OH0 Toborss s0dmBgbowo, mwdEs, oMmbo Jaol
L6 3392900 96 33b30gds. SLYMYGO0s: dBMMOL, BLMEIOHOL, LaMa39d0l, 9M330L30MOL, TogMs-
Byoob;, 50b35¢00l Lsds®mmzbgdo s Lbgs.

b6.2. g30b bs®300058960 56305 bolbgzosb (1-2) dpbgors 1, beyes. 45, 60 dobgwoz000 @s bmgemgsb (3)
65bsbo Domizziana Rossi-b 809 Shatberashvili 2024: pl. I-ob dobgo3z000.

LOM3MG92900 IbgmOol oM 5MJJMEEMAO0MOE IILEHMMIOME0s TbMEMmE BEY)-
©96do, MEGMOboLLs s bmgmgdo. mwd3s, DLMEIHOL LoGIMBsAJd0 boligsb, bmwm »&MBdBOLOL
00bobgobss ©odbo@gdeo [Braund..., 2009: 7-9]. J3ob LoMzmgzsgo Izbgool asmgo dbmeme
bmgegdos s@0dmbgbowo (Lwy®. 2: 3). ol sEROEMIM0Z30 EOEY35MMZ60 Jogrols AobLaliggbgdgwls
Pom0moa9bs [Shatberashvili, 2024: 181; Go@dgMsdgoo, 2007: 87-96]. LogmmGog Mo
L@ E0sHo BEHSGMLBO Mbs 3JmbmEsm bmgwgl oA35MHM369dL 93 3gHomedo, xgPxIOM-
00 36M005. 3M5TOGH00 Q9IHOHMO oL 93¢rads BoJLoMEYds FogMsbgmol Jdsbssbo
3MOHOL LsoMMzobbY [God0dz0w0, 1979: 30-31]. 396ddsdogdgems Fogh BB dmGOL
L5BoMbgd0, 4ym39w35M0 dmbs3gdol LoggdzgebHg, MMIMLITsObYd0 MBS ymuowoygm [dEsagzsdy,
2021: 97; Ilpupuxs 1914: 4-5]. 3060 MOIMBsToMHId0 23b300Y0S 3M5330L30M0LS s SHHWO
g0b3500l, dmEobsbgls, 300@ggmobl, BoMy3zgdol, S0s0sbol, WEMmg30L, GoboldoMobs s bbgs Lo-
05603690y [Ms80d30eo0, 2018: 86, 193; Msdodzowo..., 1972: 43-50; G500030¢00, 1983; dmbmBsdy,
1981; bsgo®sdg, 1975; rmdmsmody, 1957; Tchubinaschwili..., 1925: 83-85; obsodgowo, 1993: 5-35;
bmdGoMoos, 1962; Xomrapua, 1955: 52-54; guov@odg, 1959: 54-94; Amupanamsiu, 1935]. d56dsb
00000 456LoLiggbgdgeo d393MLdsMbL Fo®dmaygbos (LogsMmsmme dgmIMol LodsMbo),
bs0dols s amboml 496dgd0 30 WmEOL J398 s Wommbol F9HFgerdo Bmmoglgdryen gsbdl
[B535¢mom05 1928: 161-188; xs35bo030¢00, 1958: 148-158; Odisheli, 2014: 186-196].
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LSToObMS  FH030L  goblibgzo39dEModoL  LsxdzgHg Aodmmddros ImbsbMgds, ™I
0099595350 LsdsMbgmeo 0bgzgb@Eo®mol g sglbgdols, IEbgmol gotgm s@dmbBgbowo sGE3gMMO
90O 3bLslizgbgdgwo 96 93m36m®s 30G0sbAoL {mEadol 306, 56599E SOHOWMD-
6030 LogMolMOgMml 3050391 gdL 96 sfobsm®madmwo ggbol FomdMBowagbergdl, HmAwgdol-
30L53 Lodsmbgddo s0dMbgbowro FMMIFgeo dbgmedo Ix M Jomeol dgzgl 56/s 30@0sbal
MdMdgd0s [d60a35dg, 2021: 93-98]. a5bLbgs390E0 IMbsBMGds 3Jmbs, ®530b Gsdodz0wl. ol
56593013060, 506350l, FogMsbgmol, deMol, s bbgs LobdHmbmwo Lsds®mabgdol dwow-
Mo Bs3sMmbYBL 30G0sbAms Mobgols HomBmBoagbergdl 805393690, brgmm LsBsMbos gob-
Ub30390990 3Hodl (MmGIMLsoMbgdo, ol LsM3MBoagd0) LeEosrGOo, JNBo3MMHO s MHYEOo-
230900 dm3dgb@gdom blbos [Msdodzowo, 2018: 132-135, 193-195]. dsb dosBbs, GMI gobligg-
B9dmol LemEosErH BEASGHMLL 5o LsdsMmbOL G030, M58 dsbBo Bo@obgdmwo 0bloabogdo
239BLOBOZM3 S bYMGdsE F0o0bbg3L LoMgEwol Babol AsMLIMOZ90L, 0blogbos JsdMgdl,
093090, 1AW MHIOL s LHTsMbTo bgboL BoEbgdOL EHMOIEOEOL [Medodzowo, 2018: 193-
194]. 9m@obsbgl 3oy Mm®IMLETsMbgdl 8do8g F90sMsgdayen Lsdrsem ggbols sMOL-
AM3OBH0L 00533690 9OJgmemao xMMbs bsoMsdg. dobo sBMHom gsbliggbgdmwms Lsg-
300b6mds gMoLMZ3ms LEALILEOO s F5MZ0L WSTJMMBS b Ymxgowoym [bosgo®sdy, 1975: 74].
D650 dM939d9L 30 B05Bbs, MMI dmEOobsbgl LodsMmMzsbBY oM339E0 Lagsdygm gMmgrErols
o603 9bwgdo Mbs ymazowoyzbgb ©ozMdseryebo, Msbgz 36-9 s 66-g Lods@bgddo
LGOI Mwo 0blboabogdo, mdhmmo 8gd3mwo G30bol Ls@gz9M0 ©s MmJOML ©osEYds
009356036900 [3M53350d9, 2021: 54].

9000MEo  LsdsMbgdol s FomTo Bo@obgdmmo 3gMEberol F6m ol LemEoswrw®o
3GHModMEool  3g3rg3zsdo  360dzbgermgzsbos Logmmoto Labgargdol dgd3ggwo  FomfHgMgdosbo
B0dxdgdo (Ly®. 3). B539¢0msE, 39H036 30GEH0sHAOL 5M3gMEFoMfgmosbo 3gMEberol sb-
23900 933935609l 5393l Log3mdzgerl, dmMTo LsdoEosbdml (39bGHMOL SOLYIMDS 035ME™B,
0 H3036M0 30 9Y0CMIN0Z J0GH0obdo (bw9M.3: 1) [dMog3sdg, 2021: 76, 93-105; dob@odg, 2003:
42-43; 3doGodzowo, 1964: 87-96]. 99139 Bwsgz0l ©s©ILO s BIOLMTs 3oGosbdo obligbogds
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Abstract

This article offers a concise analysis of research concerning the comprehensive collection of silver vessels
from Georgia's Late Antique period within a socio-political framework. This toreutic assemblage holds
particular significance because, unlike items housed in various museums worldwide, the majority originate
from archaeologically excavated sites. Through artistic-stylistic analysis, archaeological context, and
comparative methods, the study delineates the chronological framework, geographical distribution, social
and cultural importance, purpose, and significance of the toreutic artifacts in Late Antiquity Iberia and
Colchis. The substantial quantity of silver vessels discovered in affluent burials reflects the lifestyle and
burial customs of the ruling elite. Before their placement in tombs, these objects likely served practical or
ceremonial functions. Following the owner's death, they were deposited in burial chambers with specific
ritual roles. Beyond their practical and ceremonial applications, silver vessels likely also played a significant
role within the political domain. In addition to indigenous production, the extensive collection of Roman
and Sasanian toreutic items found throughout Georgian territory — some adorned with royal portraits and
inscriptions — underscores the close trade, diplomatic, and economic relations maintained with these

empires.

Keywords: late antiquity, silver vessels, Kingdom of Iberia, Colchis, Georgian archaeology

Introduction

This article discusses the significance and role of silver vessels in the daily life of the Iberia-Colchis
population in Late antiquity. The work is part of doctoral research aimed at studying the culture of the
Iberia-Colchis population, their social life, and their involvement in international relations through the
study and analysis of a particular group of archaeological material - precious metal vessels.

The archaeological material under study, which was discovered mostly in the past century, has
been featured in numerous scholarly works (Chologauri, 2024; Shatberashvili, 2007; Ramishvili, 2018,
1983, 1979, 1972; Gagoshidze et al., 2014; Gagoshidze, 2013; Gigolashvili, 2011; Inanishvili, 2007;
Ramishvili, 1999; Machabeli, 1983; Mtskheta I; Odisheli, 2014; Braund et al., 2009; Harper et al., 1981;
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Shatberashvili, 2024; Tschubinashwili, 1925; Maua6enu, 1976, 1970, and others). Each study is highly
significant for understanding Georgia's toreutic production in antiquity, as they provide detailed artistic
and stylistic analysis of objects, typology, chronology, origin, parallels, and extensive descripttions of
their archaeological context. However, the socio-political aspect of the research on this material is rarely
explored in these monographs and articles. Since the 1970s and 80s, no comprehensive study of Georgia's
entire collection of ancient silver vessels has been carried out, despite the addition of several major
discoveries to the toreutic corpus. Therefore, this doctoral research represents the first attempt to
examine the complete collection of silver vessels from Late Antiquity within a broad historical and socio-
political context. I believe that this study, which integrates material analysis, relevant academic
literature, written sources, quantitative and qualitative methods, and other modern research techniques,

will introduce several important innovations to the study of Iberia-Colchis in Late Antiquity.

Silver and Its Significance in the Ancient World

The significance and value of silver in both prehistoric and ancient worlds were determined by
the scarcity of this metal and the difficulty of its extraction. Silver, as an independent metal ore, is
found in very limited quantities in nature, and its extraction is mostly possible during the processing of
other metals, particularly lead, gold, and copper ores (Craddock, 2014, pp. 1085-1092). Accordingly,
from prehistoric times, the low intensity of silver extraction and the complexity of processing
techniques particularly increased the value of this raw material (Hobbs, 2006: 6). From the 6th-5th
centuries BC, silver became the main raw material for toreutics and coin production, and soon its
production reached particular significance.

In Late Antiquity, silver vessels played a significant role in the social life, religious customs and
beliefs, as well as in the commercial, economic, and political relations of both the powerful Roman and
Iranian empires (Leader-Newby, 2004, p. 7; Trever et al., 1987, p. 38; Canepa, 2009, p. 158). Silver
tableware was actively used in the daily life of nobles, at banquets held in their courts, and during
ceremonial and religious services (Hobbs, 2021, pp. 137-138; Leader-Newby, 2004, pp. 2-3). During
military campaigns, long-distance travel, or military actions, wealthy Romans and high-ranking
military officials would carry silver vessels with them (Leader-Newby, 2004, p. 4). Vessels displayed on
tables had not only functional but also demonstrative significance, serving as indicators of wealth. For
this reason, pieces adorned with intricate, decorative relief images were produced. Silver was also used
to make accessories for nobles’ washbasins and baths.

Besides the domestic use, silver objects also served as monetary units. Weight inscriptions on
vessels and sometimes specially divided units into separate measurements indicate their monetary use
(Leader-Newby, 2004, pp. 2-3; Hunter, 2022, pp. 334-336). Also noteworthy is the cultic purpose of
precious metal vessels, evidenced by complexes of silver vessels dedicated by kings and nobles to
various temples (e.g., the 'Berthouville Treasure' dedicated to the god Mercury; Lapatin, 2020, p. 108).
From the fourth century, with the proclamation of Christianity as Rome's official religion, a new
group appeared in toreutics, which we refer to as ecclesiastical silver vessels.

Most importantly, another role of the material under study is its function as diplomatic gifts. In
Rome and Iran, silver vessels decorated with royal portraits, inscriptions, and various decorative
images served as diplomatic gifts sent to temples, individual persons, subjects, and rulers of other

countries (Scriptores Historiae Augustae, 111; Hobbs, 2021, pp. 139-143; Trever et al, 1987, p. 38).
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Along with written sources, this idea is supported by numerous artifacts found beyond the central

regions of the empires and on their outskirts.

Silver Production and Import in Georgia

The geopolitical dynamics of the Caucasus and the influence of Roman and Eastern cultures in
the area shaped Iberia-Colchis's involvement in modern trends. In addition to external factors, the
advanced local silver production in Late Antiquity was likely driven by the metallurgical traditions of
ancient Georgian tribes. These tribes, renowned as exceptional experts in metal extraction and
processing, are frequently mentioned in the writings of ancient authors (Strabo XII, 3, 19-20; Homer,
Iliad, II, 856; Xenophon, Anabasis, V, 5. 1-2; Apol. Rodos., Argonaut., 2; Inanishvili, 2014, pp. 9-24; Tavad-
ze et al., 1954, pp. 6-11). Evidence of silver production in Georgia from prehistoric times is supported not
only by historical texts but also by Bronze Age toreutic artifacts and archaeologically excavated metal-
lurgical centers (Racha, Lower Kartli; Inanishvili, 2014, pp. 48-83; Dvali, 1977: 70-71; Gobejishvili, 1966,
pp-16-20; Gobejishvili, 1952, pp. 183-190; Tavadze et al, 1954, pp. 6-11). As in the known deposits of an-
cient Greece, Rome, and Iran, silver is present within polymetallic (lead, copper, and zinc) smelting systems
and is primarily found on the southern slopes of the Central Caucasus and in the Lesser Caucasus range.

The extraction and production of silver in ancient Iberia (6th century BC — 6th century AD) and
Colchis is also supported by artistic, stylistic, and chemical analyses of glyptics, toreutics, and small plastic
art examples (Gabunia, 2024; Kalandadze et al., 2020, pp. 302-308; Inanishvili, 2014, pp. 84-89; and his
2007, p. 51, table 1; Poporidze et al., 2007, pp. 81-86; Parjanadze et al., 2017, pp. 46-47; Gamkrelidze, 2009,
pp- 206-210). However, we would like to point out that silver materials from Georgia, both from prehistoric
times and Classical Antiquity, have been mainly studied from a technological perspective, with only a few
cases involving chemical analysis of raw materials. Therefore, future research should focus on this area.

Collection of Silver Vessels from the 1st-4th Centuries AD from Georgia (Quantitative-Qualitative
Analysis)

Georgia is notable for its numerous Late Antique toreutic pieces because most specimens have been
found through archaeological excavations, while examples preserved in various world collections mainly
originate without archaeological context. This material, mostly discovered in burial sites, helps us
determine their date, function, and significance.

Within the scope of the doctoral research, using artistic-stylistic analysis of the material, studying
the archaeological context, and applying the comparative method, the chronological range of silver
vessels from the examined period found in Georgia was established. The material mostly dates to the
1st-4th centuries AD, with the majority from the 2nd-3rd centuries. The only recent example in the
collection is a Sasanian silver bowl discovered in Chermiskhevi, dating to the 6th-7th centuries AD
(Gagoshidze et al., 2014, p. 341-350).

Based on the typological method, the toreutic material was divided into three main groups
according to cultural attribution: 1. Roman import; 2. Sasanian import; 3. Local production, which in-
cludes several subgroups: a) works created under the influence of Roman toreutics; b) works created
under the influence of Parthian-Sasanian toreutics; c) vessels that combine elements of Iberian,

Parthian, Sasanian, Roman, and Alano-Sarmatian cultures.
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Based on quantitative analysis, which relies on data currently available to us, up to 180 units of

toreutic works originate from thirty different archaeological sites across the country (Figure 1).!

Distribution map of the late antique silver vessels in Georgia
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Figure 1. Archaeological sites containing silver vessels from Georgia (1st-6th centuries AD).

From a geographical perspective, archaeological sites are divided into two main groups:
Colchian and Iberian. Material concentration is greater in the territory of the Kingdom of Iberia.?
Archaeological sites containing silver vessels are located at: Armaziskhevi, Bagineti, Samtavro
cemetery, Mtskheta (Svetitskhoveli courtyard), Thilisi (S. Euli Street), Avchala, Aragvispiri cemetery,
Zhinvali, Magraneti (Kushanant Gora cemetery), Chermiskhevi, Tskhinvali, Aghaiani (Rikianebi’s
Valley cemetery), Khovle, Zghuderi, Sargveshi, Bori, Kldeeti, Kvashkhieti, Gomi (Racha), Modinakhe
fortress, Bichvinta (Pityunt), Achmarda, Shubara (Sokhumi Municipality), Tagiloni, Bandza, Khaishi
(Svaneti), Tsikhisdziri (Petra), Ureki, Khelvachauri (Kapandibi), and Gonio.

As noted, these archaeological sites are primarily the burial sites for nobility. Unfortunately,
material from several cemeteries such as the Bori and Tagiloni treasures, as well as discoveries from
Sargveshi, Tsikhisdziri, Ureki, Tskhinvali, and Gomi, were either accidental finds or obtained by
treasure hunters, which makes their archaeological context unclear. However, the burial complexes
that have been systematically studied—such as Armaziskhevi, Bagineti, Samtavro, Aragvispiri,
Zhinvali, Magraneti, Zghuderi, and others—enable us to examine important issues like burial dates,
cultural and social attributions, burial rituals, the timing of individual objects' placement in graves,

their functions, and more.

! The data is based on ongoing doctoral research and may be subject to change.
2 Due to the territorial expansion of the Kingdom of Iberia in the 1st-3rd centuries CE, some monuments
located in western Georgia were incorporated into the Kingdom of Kartli.
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Social Attribution

Wealthy burials containing toreutic material are always associated with noble burials. Currently,
the widely accepted view is that burials containing silver vessels undoubtedly belonged to represent-
tatives of the ruling elite, Pitiakhshes, Eristavis, and members of the royal family. It appears that family
members of officials were also buried with no less honor, as evidenced by wealthy children's burials
(Apakidze et al., 1996: 8-9; Bokhochadze, 1981: 34; Ramishvili et al., 1972, p. 46; Shatberashvili, 2024, p.
176; Mtskheta I, 1955, p. 40).! However, to determine what specific rank we are dealing with, a detailed
study and comparative analysis of archaeological sites and excavated material is most important.

The silver cup found in Bori at the beginning of the last century, whose inscription mentions
“Buzmihr Pitiakhsh,” laid the foundation for the idea that the Pitiakhsh burial chambers were located
there. The discoveries at Armaziskhevi in the 1940s clarified that this was the cemetery of rulers of the
Kingdom of Iberia. Evidence for this includes not only portraits and inscriptions of historical figures
preserved on toreutic and glyptic material (Bersuma Pitiakhsh, Asparug Pitiakhsh, Papak Pitiakhsh,
King Flavius Dades), but also the burial type itself (Figure 2: 1-2), burial ritual, and other burial
inventory, among which insignia should be noted: diadem, bracelet, insignia belt (Mtskheta I, 1955,
pp- 184-207). The stone sarcophagus at Bagineti cliff-fort, the royal residence, must also be the burial
place of a young member of the ruling elite (royal family?) - in which, along with other wealthy
material, a silver plaque with the portrait of Roman Emperor Marcus Aurelius was found (Apakidze et
al., 1973, pp. 59-65; Nikolaishvili, 2011, p. 53). Ruling figures active in Mtskheta or members of the
royal family must also have been buried in Samtavro's 905th tomb (Dighmelashvili, 2022, pp. 217-219;
Apakidze et al., 1996, pp. 5-80). I think the attribution of wealthy burials represented by stone tombs,
stone sarcophagi, and mausoleums in Iberia's capital to Iberian Pitiakhshes and the members of the
royal family is beyond doubt. However, what can we say about other wealthy burials containing silver
vessels, which have been found at more than twenty locations across Georgia? Of particular interest
are those sites where burial inventory similar to Armaziskhevi and Bagineti has been found, and in
individual cases, toreutic and glyptic material decorated with inscriptions, though large stone
sarcophagi are not found. These include: Bori, Zghuderi, Sargveshi, Aragvispiri, Magraneti, Zhinvali

cemeteries, and others.

Figure 2. Stone sarcophagi from Armaziskhevi (1-2) according to Mtskheta I, fig. 45, 60 and from Khovle (3)
drawing by Domizziana Rossi according to Shatberashvili 2024, pl. I.

1 Armazi ravine burials 2 and 9, Samtavro tomb 905, Akhali Zhinvali burial N1, Khovle rich tomb,
Aghaiani burial N28.
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Besides Mtskheta, sarcophagi are archaeologically confirmed only at Zghuderi, Urbnisi, and
Khovle. However, Zghuderi's sarcophagi are made of wood, while those of Urbnisi are made of clay
(Braund et al., 2009, pp. 7-9). A stone sarcophagus outside Mtskheta has been found only at Khovle
(Figure 2, p. 3). It represented the burial of a local noblewoman (Shatberashvili, 2024, p. 181; Shat-
berashvili, 2007, pp. 87-96). What social status the Khovle nobles should have had during this period is
still unknown. A wooden mausoleum covered with tiles is recorded at Magraneti’s Kushanant Gora
cemetery (Ramishvili, 1979, pp. 30-31). Bori’s burials damaged by treasure hunters, based on all available
data, must have been pit burials (Bragvadze, 2021, p. 97; Pridik, 1914, pp. 4-5). Mainly pit burials are
found at Aragvispiri and Akhali Zhinvali, Modinakhe, Kldeeti, Sargveshi, Aghaiani, Ureki, Tsikhisdziri,
and other cemeteries (Ramishvili, 2018, pp. 86, 193; Ramishvili et al., 1972, pp. 43-50; Ramishvili, 1983;
Bokhochadze, 1981; Nadiradze, 1975; Lomtatidze, 1957; Tchubinaschwili et al., 1925, pp. 83-85;
Inaishvili, 1993, pp. 5-35; Khoshtaria, 1962; Khoshtaria, 1955, pp. 52-54; Puturidze, 1959, pp. 54-94;
Anmiranashvili, 1935). Bandza’s wealthy burial represented a kvevri/jar burial (presumably a warrior’s
burial), while Khaishi and Gonio treasures were treasures placed under stones and in metal vessels
(Makalatia, 1928, pp. 161-188; Javakhishvili, 1958, pp. 148-158; Odisheli, 2014, pp. 186-196).

Based on the differences in burial types, the view has been expressed that despite similarities in
burial inventory, not a single wealthy burial found outside Mtskheta belonged to a person of the
Pitiakhsh rank, but rather to a local Eristavis or representatives of the advanced class, for whom the
vessels found in burials were granted by the King of Kartli or/and Pitiakhsh residing in Mtskheta
(Bragvadze, 2021, pp. 93-98). Ramin Ramishvili had a different view. He attributed the wealthy burials
at Aragvispiri, Zhinvali, Magraneti, Bori, and other synchronous cemeteries to representatives of
Pitiakhsh rank, explaining the different burial types (pit burials, wooden sarcophagi) by social, ethnic,
and religious factors (Ramishvili, 2018, pp. 132-135; 193-195). He believed that the deceased’s social
status was determined not by burial type but by the insignia placed in it, considering such items as bed
leg covers, insignia belts, rings, cuffs, and the tradition of placing horses in graves (Ramishvili, 2018,
pp. 193-194). Archaeologist Jurkha Nadiradze attributed Modinakhe’s wealthy pit burials to heavily
armed middle-class aristocracy. In his opinion, the deceased’s activity should have been service to
Eristavis and campaigning for them (Nadiradze, 1975, p. 74). Zurab Bragvadze believed that
representatives of a certain administrative unit should have been buried at Modinakhe cemetery, as
indicated by the insignia confirmed in burials 36 and 66 — iron bracelets decorated with gold and a
gold diadem (Bragvadze, 2021, p. 54).

Inscribed specimens containing personal names are important in researching the social
attribution of wealthy burials and the silver vessels placed in them (Figure 3). For example, Buzmihr
Pitiakhsh’s silver cup, inscribed in Aramaic, gives researchers grounds to assume the existence of a
Pitiakhsh center in Bori, while Buzmihr is considered a local Pitiakhsh (Figure 3: 1; Bragvadze, 2021,
pp- 76, 93-105; Bakhtadze, 2003, pp. 42-43; Tskitishvili, 1964, pp. 87-96). King Flavius Dades and
Bersuma Pitiakhsh are mentioned on a silver cup found in Armaziskhevi burial N3 (Figure 3: 2).
Prince Trdat is mentioned in the inscription on a silver cup found in Samtavro’s 905" tomb (Apakidze
et al, 1996, pp. 13-14). The assumption of a Pitiakhsh’s existence has also been expressed in
connection with Zghuderi’s discoveries, since one cup there, similar to Bersuma Pitiakhsh’s cup,
preserves a similar Greek inscription word “I grant” (Figure 3: 3; Braund et al., 2009, p. 34).

Of particular importance for social attribution are Papak Pitiakhsh’s cup from Armaziskhevi

inscribed in Aramaic (Figure 3: 1), a bowl (kylix) with the portrait of Sasanian shah Bahram II from
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Sargveshi (Figure 3: 2), bowls with portraits of Antinous and Emperor Hadrian (?) from Armaziskhevi
(Figure 4: 2, 4), Marcus Aurelius’s plaque from Bagineti (Figure 4: 1), a drinking vessel decorated with
Greek inscriptions of King Pakur/Pakorus (King of Lazica?) from Achmarda (Abkhazia), silver plates
with Sasanian kings’ hunting scenes from villages Shubara and Krasnaia Poliana (both preserved in
Sokhumi Museum), and various vessels from Zghuderi and Mtskheta with engraved personal names
(Tchubinaschwili, 1925, pp. 83-86; Harper et al., 1981, pp. 24-30; Braund, 1994, p. 242; Machabeli,
1976, pp. 106-121; Mtskheta I, 1955, pp. 40-46; Vinogradov et al., 2013, pp. 60-67; Gyselen, 2016, pp.
61-68).

g

Figure 3. 1) Buzmihr Pitiakhsh’s plaque from Bori. Photo: according to Pridik 1914, fig. 1. Inscription: according
to Preud’homme 2022: fig. 25; 2) Bersuma Pitiakhsh’s cup. Photo: L. Chologauri © Georgian National Museum.
Drawing: according to Mtskheta I. fig. 26; 3) Cup from Zghuderi. According to Braund et al., 2009, pp. 34-35.

The toreutic specimens listed above prove that silver vessels were sent as diplomatic gifts both
from Rome and Iran to the rulers of Iberia-Colchis, and from local kings and Pitiakhshes to their
subordinate Eristavis and public officials. Written sources also provide information about the exchange
of diplomatic gifts between Roman emperors and the King of Kartli (Aelius Spartianus, Historia
Augusta, 1, 17; Essays vol. I, pp. 529-530). We think that one group of toreutic specimens found on
Georgian territory reflects international and local diplomatic relations. Individual silver vessels should
also be connected to commercial-economic relations and Roman garrisons stationed in Colchis’s Black

Sea coast, as they were active importers and consumers of Roman imports.
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Figure 4. 1) Papak Pitiakhsh’s cup. Photo: L. Chologauri © Georgian National Museum. Drawing: according to
Mtskheta I, fig. 21; 2) Sargveshi kylix/bowl. According to Machabeli 1983, pp. 58-59 and Harper et al., 1981, pl. 2.

Function and Significance

Based on the artistic-stylistic analysis of silver vessels, the search for parallels, and established
opinions in scholarly literature, we can consider that richly ornamented pieces decorated with
complex relief images and royal portraits primarily served a display/exhibition function. Such
examples should include the imported silver bowls with portraits of Tyche Fortuna, Marcus Aurelius,
Papak Pityakhsh, Antinous and a bearded man (Emperor Hadrian?), as well as those with gilded eagle
imagery and others (Figure 4). The locally manufactured ewers from Aragvispiri decorated with relief
hunting scenes should have served the same function (Figure 6: 4; Ramishvili, 2018, p. 149).

Unlike the richly ornamented display pieces, practical purposes should have been served by
silver spoons, ladles, dishes, cups, deep bowls, ewers and pitchers decorated with relatively simple
ornamental designs (Figure 5). It appears that representatives of the local ruling circles kept pace with
the trends of the world of the Late Antiquity, and a certain portion of their tableware was also made of

precious metal.
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Figure 4. Silver bowls from Bagineti, Armaziskhevi and Aragvispiri. Photos by L. Chologauri © National Museum
of Georgia. Znd-3rd centuries CE.

Figure 5. 1) Silver spoons from Bagineti; 2) ladles from Bagineti and Zghuderi; 3) dish from Aragvispiri; 4) dish
from Bagineti. 2nd-3rd centuries CE. Photos by L. Chologauri © National Museum of Georgia.
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The study of archaeological data is crucial for examining the function of silverware, since the
necessary information on this issue is not found in contemporary written sources. Burial sites provide
clear evidence that silver vessels, in addition to their domestic and display functions, had a defined
role in the burial rituals of the country's rulers and nobles. The inclusion of silver vessels in the graves
of distinguished individuals appears to have been a significant tradition in Georgia in Late Antiquity.
Detailed analysis of graves helps us determine the function of specific objects in burial rituals. In this
regard, the tradition of placing silver ewers in pairs is noteworthy, which has been recorded at several
cemeteries (Armaziskhevi, Samtavro, Magraneti, Aragvispiri and others; Chologauri, 2024, pp. 75-94).
The almost identical ewers filled with liquid (presumably wine) were always placed near the head of
the deceased in a vertical position (Chologauri, 2024, pp. 75-87).! In graves containing ewers, we
always find at least one silver pinax/bowl, which suggests that before the burial, a commemorative
ritual for the deceased's soul was performed using ewers and bowls, after which they were placed in
the grave (Chologauri, 2024, p. 87). The silver ewers of standardized size, form and proportions are
clearly Iberian products, and their quantity (16 pieces in total) speaks to the special significance of this
form of vessel (Figure 6; Chologauri, 2024, pp. 84-86).

Figure 6. Iberian silver ewers from Armaziskhevi (1), Samtavro (2), Magraneti (3) and Aragvispiri (4). Znd-3rd
centuries CE. Photos by L. Chologauri © National Museum of Georgia.

Another function of silver vessels in burial rituals is interesting: resting the deceased's head on
the bowl. This tradition is recorded at several cemeteries (Aragvispiri, Zghuderi, Modinakhe, Zhinvali
cemeteries; Ramishvili, 2018, p. 88; Ramishvili et al., 1972, p. 46; Nadiradze, 1975, p. 70; Braund et al.,
2009, p. 7). Here, we should also note the case of placing bones on a silver pitcher during the second
burial (the grave of Bersuma Pityakhsh, Armaziskhevi; Mtskheta I, 1955, pp. 46-47).

! The placement of liquid-filled vessels in the burial is indicated by their suspension on iron hooks
(Samtavro) and pits carved in the stone floor of the burial for holding the bases of the vessels (Armazi
ravine).
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Conclusion

As shown, during Late Antiquity, members of the ruling elite in Iberia and Colchis were
involved in international relations and kept up with contemporary trends. It is likely, that a large
portion of the imported silver vessels discovered in Georgian territory arrived through diplomatic
channels. However, this does not rule out the possibility that some drinking vessels were introduced to
Iberia and Colchis through trade and economic exchanges.

The fact that locally manufactured toreutic examples coexisted alongside imported ones once
again highlights the significance of precious metal vessels among the populations of Kartli and Colchis.
Local products influenced by Roman toreutics demonstrate that there was a high demand for these
luxury items among the upper social classes, and that local workshops and skilled craftsmen met the
needs of the local market with pieces that aligned with contemporary standards.

Finally, we want to emphasize that aside from the issues discussed above, the toreutics of
Georgia's Late Antiquity plays a crucial role in understanding the geopolitical events of the Caucasus.
During the centuries-long conflict between Rome and Iran over control of the Caucasus, the rulers of
the kingdoms of Iberia and Lazica played a key role. Through strategic diplomatic moves, they
compelled Roman emperors and Iranian shahs to approach their relations with great caution to
maintain peace and protect their empires from devastating raids by North Caucasian peoples. Examples
of silver vessels directly reflect these political relations. This topic will be explored extensively in the
final phase of the doctoral research, in the dissertation.

Silver and Society: The Function and Significance of Luxury Vessels in Iberia and Colchis (1st-

4th centuries CE)
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93MoLEHMOO  JoLHMEGdIVO. ,3Mmgd3ombamol” 3gOLMbogms TobfMLxkgdgd0 ©s 306HM3bmEo
obobosmgdEgdo dgbobodbogo godmbsodegl gdmdol ogmermaosl [Hawkins-Dady 1996: 302].
3 B8s 9300b39el Ho®dmanbs odswo 8960sb fodmlmwo 30930l BLoJmEwmyom®o
3mOGHMYEGH0, HMIJoE 98MmE0MI ©IFMIOMIOMEO, 3mEIbE0MMI© s3MgoMo s 0b®g-
939G 3M030GH0WMEo 5©s30560s [Rackham, 1972: 91]. 539 Lsgzombgdol Fobs 3wsbby
§98mf9g3000 FgMoEds LEBMYPIMGIL JMMPZIMO FOBROMLOEIGdS oS, MmI Tgbsdwgdgwos gl
g39LdBIO0 G MBI 0g39b-

635600 0 HMEL 053580mdL Mo0sd dgdudoMo s dobo 309Ls ,,JoMOTboE0®, MMdwol
©0M5d990900 3923905 9I0535dEI0S B DOL 3tbEIMEIOHBOLEW LsdystmBo. Mgbg-
LoBLOL GFowMLimgos s byErm3bgds JoMOMIEIE JYMBMDS 0EYSL, HMT SOUYGDIMBL MowsE SOLM-
9GO0 BodsOmnyg, 3mbGHINEIMBOBTTo 3o MYoEMds 2530¢gd0m T9BoE HoMdmlsbgzomos ©s
30639bABge ©sdm3ogdeo [Brooke, 2008: 51]. Hgbglsblo MOEIL YoIMoEgdSL ymIMBL
3Q059056L, dol 06030 YSEMHMBIL s MLsBPZHM TgbodErgdEMdgdl; 3mLiEdmeghbobdo 30
boYM3zaWIME  H005MJOMEo  bmMIgdols s  3MbBz963E0gdol  Faersbgsl s BHMEOoEOYIEo
3BOHM3bgd0L e B MboBH03900L d0gdsl  4erolbdmdl  [Prochazka 2015: 109]. 95306, Gmao
»J560dbs0* 65900300 39000 dMBOGOOL LOTOIMEMS s LOIJOOL dMOME VDY TGN 39D
©g0dmdL, BomEBol HMIsbo Fbmem© MLsTsOHMEMIOL 2obEEsL BHMZIRL, MMES yzgesbsotmo
0505 BbgMdM 030 VOMYOMgds FoMEbEYds s FMH35M0 3gMHLMbI0 BLOJMEIMYPONMOI© Y)-
fmbslifmemadgwo xowomol amEggwro dbggmdwo bgds. dqlsdsdolo, 99a30dwos 3035m,
MHmI MbgLLBLMEEO 0EIMEPMA0S BoTYsOHML ©939mgLmdOLZNL Tgi33sl GaLIbMGds, GOLO Dogs-
@Oom0Ess ¥). 99Ju3omol 65{sMmBmgdo, bmem 3mbLEIMEgMbobdo, Gmym®mE 3L ¥%. Fowbol
»3M9J30MmbgMm0“ 3bosymaxl, 9339393 9949690l LogMz9gMIME 50O F93T5M0GHIOIOL
353056900l »YOHMOGHMNMBIOOL SOBEHMOJEHIEXPMDsDY J0Q30000gdL.

dgomgdo

$0bs99gds6Mg LEHGHOOL MMM S FIPOMEOMEMA0YIMHO Bsxd39E0s XMb FGomabols
dgLobgd sOBYOMEO 3M0E03MWO OGIMIGNIMS, 33193900 s bsdgEbogmm BsdmMmagdo, GHmI-
0303 3hgMerol 999mddggds Lbgoalbgs 39mbom sl gobbowrmeo. 33arg30bsm30L sGHbg)-
@05 990056M9d0L Igmmo, dglfogwowo vdogd@gdol Abasglgdols s goblbgzezgdgdol ogbEo-
30E06MJ005, MROM 3mB3MYGMEs© 30 965¢MY0s, HMIYEOE 9MS0EIBGHWOO Md0gJEHJdoL Abysg-
1gdoL sBbIHZOL LoTwYsEgOL 0dEng3s. F3gbL 9dmnb3zg35d0 gLabffogero MdOgIE0S XMb BomEbBol
HMIsBoL 393500 39MOLMbYgd0, MMIWgdoi F9du3oMOL ,JsMmodBEOL sbsErMmYgdl FoMdmogo-

29696.

3ofMamgmagon yaomosd dggjbdnmab ,JoMadbommab”

6o 0b6GHIMEIJLGHMONMHIE© M3530060©Ids 0053 dgdu3oMOb ,,JoM0dbIEL , FmSZ96
390LMbogl BoMsbs 3§305, bemm ol gsd@o3gdgwl BMHYIMH03 3gao, OMIJEOoE M3l
39OO0BBEL MHmEIdL, MoYb gl Lobgwro MRMM 39moEIMdOEYMs© dosBbos: Ymzgerorz0lb
Jmdpmbes bsbgero 3960065600, 056509 30, Usbsd dotrsbosl gsg036m8g0. s6ob 38 bobgyerdo
5053 b0, 350mmBYre0 “ [Gorganbo, 2017: 45]. 1mgdEs JocMmebs ol 3oe0dbL Mmoadl,
903 »JoM0dbeol” 3gMbmbogos s dBg doesl [oMdmoagbl. 39MLmbogms m&mo gMmads-
B9o0oligeb g9blibgs390mEo @ LadoMoldoGmm LsdgsMml Fo®dmBgbolsls s3G™®mo dgdudoMols bofom-
9mgdol dmgdgo 3069d0L, JoMmIbEILS s Joodsbol, Jommzbmer ™M30Lgd9gdL LgLbweMmdl.
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MH@Isbo FoMIMoagbl d9dudoMol Abme3erdbgz9Emdol bgeoboer sBseroBl, Mmdwol Logd-
39093 3908LgdIMos IMZ5¢0  FMMIMMO VOMYOIWMGdS ©S FgbgEgdsms TmYEo
LbobBgds. ,39d30MmbgMO“ Mmomdml ,Jos0M0dbeErol® sbstgzel Ho®mdmoagbl MMy LaM3do;
@mbMmbols 450919360l Jo@Mm390veo Lobeol LaMsxkdo AsdmIfy3IMEo MM 0bMmEIs305d0
9930 JoMmsbs Jmgero Lsdgsermbigsb dmfiyzgdow 3bdmebgs, HMBgElsg Y39esDg dz306MHRLO
650 - 0930LGBEYdS - FoosMMZgL [3MdYTog0dy, 2000: 31]. 45Ms 530bs, MO39 bsfo®dmgdo gyM-
Bmds bogmzgwmom 36md0wo Brsd3®ob, ,dBgmBabsgols s MMRbEOL®, s6MJgEH039dL. 0w)d3s
BoNDHBO Mo30L0 MMISBoL 3gMlimboggdl 3mli@dmpgbolidmwo g3mdol 30M0B3sdo oMmEogdbols
o §0bsdmMdgo 2306Mgd30Lgsb LHmos goblbgsggdmw, Mamm JgaHsMsg o GHMOR0IIw
0b@gmH36Mm939309L FoMdmy30099bL. ymz9w03zg gl 30 BBl MBsdgEM™M3g LoBMYs™ ymgol
3909309, OMIGo@E 505305690Dg BHMoE03MM Bgo3wgbsl sHEIbL s Fsm FgdboMmsgzo, sMo-
335660 0993900396 «d0dAGOU.

BoNBMb o HML Ms35dMdL FOMOOL 0@JJd0 s JabobEYBE0sC0Bdo. dobo
H™IsBol LowggBHo M350 LyMombw Lszombl gbgds, MMmIwgdoi J3939JuGHMEMs© Fgodwgds
fo3030mbmm. gHm-gMmo sLgmo Logombos ‘Few’ s ‘Many’ ©s30H0L306MHJdS J0MBEIL s BMY-
90030l 39MLMbssqd0L Lsboo [8933505, 2010: 99]. BomeBo MzErol MMI dmwbgsgzs@ 0dols
™I 5053096980 550DV F0HMBIOT0 0050gd05D, LobmzaMo 9. §. Few’-Ul s ‘Many’-l dmdol
05350 3003698530 250l [boMmdg0s 2013: 2], “9sbolimsh” s30MHOL30MYds IbME M Fobsmerg-
00m 5 bgwmazbgdolisdo LMsx300 dgodergds. LHimMgo sy s08330Ms BoMIBEST YOO
By LsBMYsEMYDsd0, bmEm FMIEIMH030 “Gsbol” Bofows MR - Tl sOILEOML syos
35LbolidggdErmds Logmmo® BsTsmBy, 5MLEOML IROJOGOWMs Tg3EMmIgdbg, oL o6
3998605 ©sbsb30Ls s FoagdoL FglsdEwrgdemds. dgdudoMmmsb MGMgdol sbsfowgds wWBM™
3003060 3B0m bgds, 035036980 Few’ For8mBoygbergdo s0sb, beerm o0 ©sdmM-
Boewgdvemo bogobo - ‘Many’ [Nostbakken, 2004: 92], gb Bm3560 593560 s 8355300, 35906 Gmss
3999 Bol MbsdgM™Mzgmds 3gBe® 3M33wgduMos, Imombmgl 9@sdosboligeb sbsbgol s
2939000 6sMU.

6360l LowggBHo, 0bgzg Mmamea dgdudoMols 3ogls, MmO FMs35M0 3gOLMbozolL, JoMb-
Q©3bS I 3¢90l 305 OOIOHHYS 53900, LY CLOBO M30560 39MOL3YJE03500 IbSHHY
gomdL  533009Mgb. om0 Fobsgsbo Fmbmermaol Asdmgdom 53GHMMTs MBGM  FgBO©
©53355bmgs 3gMLMbYIGdME s om0 306050 FobEEIOOL MBsBOIMO Foa3bos. bsmgwos,
™3 JoMsbs Bo3Mms®mo dymTomgmdol AbbggM3eos, bmwm 3argao s®LYdEE0 LEE0SIMHO
Mm9bsLHmOMdoLs [Woodcock, 1984: 66].

Bofomdmgdol  LowggBHo 39630050900l MomJml  0dgElL  g35dg3l, GMI  JocMmebos
Lodmemm@ 89dagdls dmdagsg 3odGo3gdwol ds6mfmbgdosb magz0l omhglsl s Mmagolwmx-
@gosl 3Mmo3mzggdL, OHmamez gl 99Ju30MmME begds, BoaMsd d3ombggwo 5:3bmMmd0gMHGAL, MM gl
F06Mobsls Lobxgeos s ol 39MslimEal 99degdl Eogblbsl Kxosml. gl ObEHMM0s YYHPDOYH-
00Md0l 89999 qdEMmdsBgs: 0d, Bosg MmMO LIS 49BLBZ390ME0 LsdysMmL dgxsbads bog-
05, 99993 gdgWos MOMMOYOHMNYSRJOS, LHGONM SBMOL FobosMgds [boMdgos 2013: 1]. GMIsbol
Abaoglo 256309 gds b MG LogM3gdo IMyDoMMHMOIL 33o3L, Lo dbmerm@ dodo o
M0dgEmds Lngal. 3wgaol doge dgddboeo Mgowrmds Lwyeroldgdbwmggeo s dmds3zzoby-
09wo0s. 3gMLmbogms Bobsgsbo dmbmrmyo 930mb3zgwl 30093 MBROM  Ssbarmgdl  (By3z9gmdol
15dobgEgdLMB, 306390 M0do, 30ga0l BLoJm3sm0Mo FMbgdOL XMOWIMWIdMb, 8geg 30
906560l Gobogob Lsdysermbiomsb, MHmIgeog boglgs ddogzo 099YIEMMIdOM s Afgmdom.
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LSAGMboOME, B0MbgEIz9 5300 FEOPIMO s FMOZOEXRIMHMZB0 dbgdoLs, JoMsbs wd-
@05 3¢9a0L 8530690 2obBMobgzgdol 30MHOL30M. M3 3gOLMbIgd0 Mmomdml gMm
0605%9 BH05¢gd9b, Goysb 3wgao FoMmbEIL Msg30LMREgdoL3gh 3Tz s IIMIIOYELO
LHOox335L LobBHYBsGWMs© s MBmfgserme bgaymal.

39000b393000 5655 0l BogdBHo, HMT Jergao 393¢qdL S3MmM39gdL BogMMMO JMeErgdioobomgzol
[Tarbox, 1988: 176]. d39e0d9Mdboee 3030¢0Bs3E0530 39390 9330560l bryEnmsbss 35080390v-
@o0. d9bs0530LSE, BOIPIM030 LEgdol 3EHY39390® 239310bgds. 30930580 96 SO-
19gdmdgb 3mEbowo 3g3wgdo, gl gOmA35M0 Fsb0dbgdgE0s 0doby, Mmd BoMIBEsE 5 3Mergdsool
MBoamEbaerm ga®Hgd3wsMo 0di3939.

05303000L 35309005 3eg0 3033¢9JLgdol b sMMYE LsTYsHMT0 2o0Mm3gB9, J9MB3Y-
GO0WMd0L s 13O0 MO30L VYOI MBMIdOL gMdbmds dglidobs Aol [Loveday, 1985: 70]. dob 56
do¢dl G75eMdOL 59339G M0 5©dds, ob Msg30L doge d9gddbogn Lsdys®mdo FbmzmMBL, Ly
39919090905 65300300L S 59653300l JOHMTIBIOLYD 2oMhgzs s Lowo SHBOOL Jmbs.

9300b39mb 3¢90l 005G MOIBOMZs60 ITMI0EIIMYEdS 5J3L. gPmo TbGOg, ol Yo-
9L 536M9LosL 0f393L bEPBEIBIWO s KWsMEmO dBIdOL g8m, Bgmeg bGO3Z, BMHYLIMO3IOL
PoOLIE0, 30650 GHMIRJPOS S Job Jogh FoMbEIL AOVTIMHMGdS GOMAZIM 0BRMIBMBILSEG
obgbl. 3engaol Loadgs®m obgs Imfymdowo, obgmo 9©sdosbgdomss do®dgdmemEydmwo, Mma
dolomzgoL 9OHsEYMHMOo Bosmgwo FaMEowo doMsbwss, HMIgeoi Bobmzol y39wexkgh Lsbs@mgu
©5 003009 msb  sbmEoMmEYds. dobmzol FoMsbEs gobslisbog®mgdl gmagguogg 0dsl, Mog
365LMEAL YmBows dobmzol bobmdo st ghmo Jowo [Axelrod-Sokolov 2018: 81]. ogo msgolo
3MLgdO0m FoMTMOEPqbL Mimem gdudmbo@l, 439 sliash oMoy s JoEM3z9dEr 3063690,
HMIgebsg y39gws obg Imgdss, mymeE ob doMmsbosl 9jgggs [Pifer, 1986: 92]. gl oomgml od
MSMYMBoNo  dogdol  GHEMmBbLBMMTs300l G9ga0s, OHMAgEdsg LsdMEWMmMm xsddo JoMsbsl,
LYBMASOMIIOL MEIbSToMm 936Ml, J0oyghs LobolzzEoEMm HB0sbo; MoE LMV WMY0IMMOS
3bGHIMEIMBOLEME Ladgs®mdo.

30920, 0939 OMAMOF 35000560, BB doegdl s LYM30egdL 394ogl F93yMHMdOEDO.
999b30MoL 3gMbmbozgo FoMgabmessog sbobxo s Labobws™os, “A freckled whelp hag-born—
not honoured with a human shape” [Shakespeare, 2007: 21], goanbmsb 3o 3egal B39 gdmo30
2396M936mds 993U, 953GHMM0 Fob Jobogsb Lodsbobyxgbyg, IglszMmEye JoLHMIRgdIOLS s bgarmaby-
00l bgeyma3sbg 59sb30gdL gmEme®gdsl [3mdgdsgody, 2000: 32]. ogo 399v©Igdom (3EOEMdL
o 3bgMbadl 300093 0930L J3936Md0gHT0 MLYdIMO FoJMGIO 153MSM MOZBSE 96 FowgdsMsg-
Beab. ol 96 Jgvydeos 09300 MIBsTgEOMMZg Lsdgs®@l Fogds, LHMMgE s00EHMT 0L LazwWMs®O
o600y gbgdols s 0EryHogdol Lsdys®mbo (sbmgMmdl [Aubrey, 1991: 142]. 95 930390
b g6os, O™ 0MBEILMZ0L @S Bs3MMSMO Msz30LMZ0L obliblzsg9dwMWo 356MoEgEMmo Lsdgs®ml
399965 dgderos, Ly BIEBOIMOI® S MIMPIWIE O3EbMZMdID MMM Tgbsbodbsgo Hyzo-
@O: ,...0b2200 25993939000, BIG0 Bw9M3mb00 Lo, 356056HM98:m¢m bobendo dodyszs s
0969 0 995305 AY390, MDXIIBS 35(gs@ 3939HB@O. 0l 05636 359036m8s s Jgdoy-
35698005 @5 G969 383960964, 025650900639 bsberdo 33603008007 9H0s. 37GHH0bLIdMPOO,
d909 85383980 @5 Y39¢033960.“ [Gomwbo, 2017:21]. Gog »BGMm 9B BoJH@MIL ©s »OO-
05300909 53 LogzombL, Jom MGFOHM 3563l Mo Mdol dgaMmdbgdsl s Joobbggl, Mdma JoMsbs s
dobo BHy39, 9589 LEGHWIsMO.

39aL 30093 MBOM LsJod s 9FsDOBI6 306MHM3gbgdo dobo LoxoWEH) S MOZOOXY-
939MdS 59393L. oL ymgz9em3z0lL B0shbos GMT 030 dsMmoeos, dobo J0gadgdo 30 Lods-
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0W0sbo: ,6900 5sYGOm, BIFbs0MO 893G0 GME 0ymb, bsdysem 3900960 07698m@s“ [Bomwbo,
2017: 15], 533mdL ob, GmEs 03060 5300l MLEOHMBIL 0ffygdl. BMHYOIM030 0domsE 5359ymdl, MmI
F06M5bsl 49393J0S  YMZIWAZM0 QMM gdols s 335¢0L  oGHMZJOoL  goMgdg dgdgrm:
.00l Gs@sg @0so bsgdy s035b6Gw9emg, 939096 Yg 53900 6 IHGoL bregdo 3domemds
B5300069“ [g399@0b0, 2017: 15]. 58530060050 oMbl 459¢3)93909L 0ol 393egdbyg bosoMmdal
3QMGOL, Mo 303 9OMbgE 5@ILEMGOL, GMT ol gmaMbsly 3960 5003508 sdMY300 GO
300369050, Mgl doligeb LOWosE 29blB3s39dMwo oBbIdO s LYYM30wgdo 5g3L: ,9b
deabgos - olyg, Gegmg bsbosbsb 393¢n98Yg bscoo®mdobsl begds beagndy. dooobst gsi339:9¢w
3@z 0oesl, bssg 030, GMI 00305000 98 bgi3ers(9005, IO, 505 O 56 Bsbsb s J9dwga, Ggs
2339 530 9998, 3890, 896 Hob, y3530¢»Yg ©U393989¢0s, 0mJl babBooy Jmgs®mg9bm, Gmd
0943056 “ [ Bombo 2017: 31].

390l 90mbg935d0 Y39y votmqlio obss, HMI Bogbool asdm msgl ©sdbsdsggo oM
3BMdL, oMbl Logzowo Folmzgol dobogg Lox oGOl sALsbMYdss. FMRMbIL EOWGO
31930Lm30L (3bsEyMmazL, HMI ol JoLmZob bEBEsdSWO s LEBODBYIMO sMLGds 0gm, Sd0GH™A
LOL 053060 FTo35¢0 35F40EZJE FMAMBIL s 35380MHML, HMIGEIOE 3EoLMIMOZ5 FoLmsb
2390505060 9d0s s 0dgh 3GMMdETSL o6 TgmJdbol. Lodfmbodms, MM 3wgao 39MHOLM©L
d0b3g0s, HMI 5Qs306%BY doErsMdY, J0bgszs Fobo LESEGHMLOLS s Jasliols, 3gMalimegl
096905 2535600 gdeo s 59 bydobgewo J8gwgdom ol 396 Foowgdl LslvyMzge Fggal s 390
3oL LoTomEBHM3gL IMYMIdS dMEOM.

39JU30MMB, OMYMOE b Mgbglsblol 3M0bE03gdL Tgglodsdgds, JoEr0dsbo obxgds dobo
989090900l godm. ,,doM0odberol” 3oMzgeo ool dgmeg Lgbsdo bsmgwro B0603bgdss 0dol
05005Dg 35399900, HMI 350008560 935S F0MIBEL o35G MEONd: ,, Thou most lying slave,
/ Whom stripes may move, not kindness! I have used thee, / Filth as thou art, with human care, and
lodged thee / In mine own cell, till thou didst seek to violate / The honour of my child“[Shakespeare,
2007: 35]. 50b0odbreols 958m 3MH@mL3gHm LobiBo3oE slxol dsb, Moz Loglgdom dmbadMOgz0s,
6969L56LOL g3mdsdo Lozgmy Y3930l 0BsrX3gdL dMOMEHIODY.

Bofomdmgdol dgmeg bafowo 8o6sbsl G0bogob dmbmermals Fo®dmowagbl, Gmdgols dgd-
39Md0my3 393600 Fol MBS O BMOZICFIOMZSE LoBgsMMUL, 306Ms® 23b3IAL, LMzoEgdl,
ol FoObenl, dgamdMmgdl s )360d3zbgemzsbal goam®sl, x. 3.-b, GMIgEmbsg ol MIs
30M3dbmd9gd0 5353006M9dL. VOO JoGRoE BBL oMbl 3mBsbrMmds, HMAwoms dwogH
MobErmggds d9Ju30Mm0L 39MLMbsgL, Jobo GHMEWYMIBEHMEPO ©ITMI0WPIIMWGDS 0OZIP JIO-
0560l G0dsmrm, HMIOL FHY3z9gmdsdog 0dymepgds [Aubrey, 1991: 76]. sdob dbgogLo, d9JudoGHmb
do6Msbs Lodobol s MIsbzmgdols Loddmerms, ,perfect and peerless, created of every creature's
best“[Shakespeare, 2007: 48], ©mglsg 96 9d3b 00 3bM3MIdOLYME0 4dmEEOWds, dobo
BIO0bIBOMID MOHPN0IOHHMOS 30 Bogz5Mol 3060390 A9BEWY, MBLYE dow0sd WRGMbo-
905 @5 M53 do0sh 9dzomxslgds: “I am your wife, if you will marry me. If not, I'll die your
maid.Tto be your fellow You may deny me, but I'll be your servant, Whether you will or no“
[Shakespeare, 2007: 51]. 306565l 59 O ggen 4OHA6MOSL Lodgs®ml dbgro doers 3gMexgMl 53eqdU.
3mbEIMaMbobEMe  bsdgs®mTo  BoMmBEIL  FooBbYIMOMOZ0  Lodysdm  3wgaol  dsdom
FoLHMoxqd900L  30MHIZ0MO  bGH03MEOs, 0L FMIZoTLMOZ0 S IMJIGHOWO  bdEIYIBMOS
dbo@35M05, MMIYELSE 0306Bgds LFYMMOs. BoMBEIL FgdEos Msgzolo bygms yMdbmdgdO,
bH300900 s Mm36999080 ¥ s M3596MM LoOIRTo FodMmbo@MU. ol ddogzs JuhMoxnzol
LoEMEbEgL, Y39wsxkzgol, Moz LoamEbEromss Logly s sl Ml bBIGL GYyzgmodsdo ymubs: ,d9
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b o3Lo, doMsbEs ¥969d0L 356MHIMbOOL s LoEsBsHBoL s©ddol WBIMOMSS IR OWPMYdIMWO.
ol 93MmxoLb Lobsmeogl, 3Bol bLboggdl s 439eexzgd 0dol, Moz bgarmgbgdolbmgzol WomgdmEos
[Thompson, 1991: 142]. 306565 0domag 9bLa3mMgdE0s, HMA 56 dgryderos 3¢ga0 LAl
9b 860 0doml AsLByY, Ly, G EogbTsMML s LsYsmm bbgs MZs0m sbBM: ““;398 308 M-
d9bo, GmgmeGo MBsG308 dobo 3bm3698s, 0bg39 Gmyceg dsdosdobol, dobo dsbowsdzoerols
@5 Gobo s3bdGserogemo b509bs3960b 6Mm3698s. 30860960 sbgomo bmz@m960L ddody, berwybgo,
9m30¢0bdmdgg9amo «009comds. 0dob dbgsglbo, 39660 896l Gma s93b 0530l bsbsdby: ss8056960
@©s8m3830Lsl dgheal 8bger 358269800. bserbo, Gmigemos 390sbmogb ©s0bsbsgl, 0giHdbmael,
0693390, @sbsHs3L, 0H0M9dL Gbo0l Jealidgbolst, J9ogedbmdl bs8ystreals, osbsgergorols Js@b.
obobo s&sbmglb 0pbm3k9896, 56 boBy960L bsdwoz0¢70 F603269¢rmd000” [Bomwbo, 2017: 270].
9BoMy0MM50, ,JoM0TbEol* 3gMlmbogo FoMsbEsE 05309306039 LOBMSWIWOMS {ob-
L350 35¢0ds60L d0ds: “Be not afeard; the isle is full of noises, Sounds and sweet airs, that
give delight and hurt not“[Shakespeare, 2007: 35], 035bo3 30 3O MBL, MMI gbs Fgobffogerml «e-

Bbmeols, 359658 LodMIW o LOAEPZOEIIE A959J3930 Fob 999, Mo3 3obodsewo TsbBy do-

@M 9(30900.
906565 300093 MBROM d0dBo39wo bEgds d30mb3gol M3sendo, MHMEs ol bgwmabgds-

B9 Bogmms® JmloBMgdgoL 230D0sMYL, saMgmzg 0mgfol, Mma w39malo bgermgsbo oAU.
JoLm30L WOEJMSGHMMS S TBOEZOHMDS 0l LETMOEgdgd0s, MHMIJWMe IHTIMIdOMa3 534sMOL
3MbGHOgHL M95eMmdBMD I 300WMBL 56 0ZIMPML 35¢0dsbOL dEgE bsdys@mdo [Pifer, 1986:
138]. 80656l 0mbgdol LobBmagzg s Loxksdoby 3oz gMmo dobgbo bgds odols, mvw
5@™3 Igb3H3039 390 Sbg doEr0sb 30mbzgarls dob LozzowbHy.

30656l 56 LYOL dMEMIEY PZo0 FoMUHMOHML 08 MHYoEIMBL, MHMTgdos s0dmPBS,
6596 99 Y39woxngmo MLoimEbem, 8690 s A9TMBOGEHWW0s, bergrm JOHMIMMO 50530sbO,
HMIgmsbsg MM0gHmMds 543l, BoLMZOL ,,...00580560 96 5MOL. LoEsMogmgs, MMIJEOEG
3QOMAL, 5530560l FGm®Ts 3Jmbgl“ [gomwbo, 2017: 277]. Bo6sbosl Igi3mds olos, Mmd
309300 296500 qdsl (300MdL, FLMsb 0ggdoL dMIMEsdo gHmgqds, 35306 GmEs Lammotmo
0530l 3505LsMhgbs® Mbs 0mzgfhimegl [Aubrey, 1991: 76]. 89Ju3oMol Losdys@mdo ggeE docmebs
0050(93L FoMTo@BHgdsL 39¢000560l 9bsmegdols Lszombdo, dgdudomol 3gOlmbogl o6 dgmdeos
36MHmL3gHML Hoabgdol 300b3s, 30M0Jom, LodgzoEl AsTMbo@egl 4obsmegdolsdo s oy -
6900L sfi3s Lv®L: “They all do hate him as rootedly as I. Burn but his books.“ [Shakespeare, 2007:
55]. sBsgma0mMo, 3¢ga0Lm30L LMo MEbM s A9YYIOIM0s ol foabgdo, HMBwgdLsE do-
69605 LOgsBMBL [3MdYdagodg 2000: 32], Mog 030l J0dsbodbgdgeros, H™I 3egal Fbmermg dobo
BODOIMOO BHYz39mds s FoLBY dowsgEgdol Im3mgzgds LML, bmerm gdmEom®m-0b@gagd-
&9 M0o 3539060 Jobmzol LHosE Mdbodzbgerms [Nostbakken, 2004: 75].

90656l LoHdo dolo 3bmzmgdol 3608369cmmgsb 8m3zwnbadmsb M 58056936
9O 030mbgds dobo Fobx3s 080l 45dm, GMI MLryEymErm 5sdosbols bbggmdwo yobs. 8sb
d9L5603Bs350 0EoL, HMI GLOJM3sBHO 93060l LoLMLEIE 0d3s, oMl 0y Lsgmsmo dym-
35609Md0L 455650BgdOL 899y9©: ,3Me9J50MmbIH0S. 3¢9 30MEIHMDS -Gz D3350 O
bogmeberem, Gsg dogar dob sGbgdsl s3U90L“ [Bomabo, 2017: 194]. ob sbg3g o36Mmd0gMHYOL, MM
59 owgado L033EOEOLM3oLLS AbFoMwMwO, GMmAMME 393¢ol ghm-gdmo bodmdo: ,,d95
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bpm&g [393¢m980L] 8r00¢m80 3603560, B3G9l 350256095998 80bol 3900¢98L Ferxolb s Gogsb
Jobs 3503306350195, X9 30093 330908, B 80006 530L oPIzs Fgbsdergdgeros.
620 0090 X290 30093 560, Gs3650 gbs g39e559(0 Fbmermo 0ererBoss“ [Bormwbo, 2017:252].
9065bs 08gbs 4mboghos, HMA o3ol 39MoLMmEIL F9degdls K omoml bgwosh smbar@ql,
053058 y439wsxzmHol d0vbgsgzs 03MAZz0L LogmEbaol dmem {mmsdoy.

Bomgos, HMI B06MBEIL WMTs 3MHIBMOYOO 5393006MHJOL X. 3.-bLSD, 0a03g XMEX 35LEMb-
056, Gmdgwog dzocmg bsbdo dol 37doMs 0ggs. JoMmsbEsl bodwsgl x. 3.-U dmbsBOYdYd0
bgwmgbgdsbyg, LEBMYsEMGIBS S 3MEWOEH035DY, 930l EWOWOTo 00 0bligbgdl, v GrmymE
MOMHYMBOMNS© dmoblinbogds 3mergdombaMgdl, Moz mogobo 3bM3zMmOOL FHMQ03 M0 Bos-
@o®om bLOYEo LoTsMMNEg 50IMAbEs. X. 3-U 39MLmbso FobsowdgamdMoz0 Mog30LgdYMg-
09000 890dgds dgdu3oMol 3GMML3GOHML ©s34939380MM™, HMIgEoE SBg3g FobsswdwgymdMmogo
39MLMBs0s. 0L gOHMO FgbgE300 M530L BEBOGOL 0039390l ogMsd Fbmenm ol 999y, Mo
9oL 0dogdl oDy [Mabillard, 2010: 4]. m®ogg 3gOLMmbsgo AsTMOHBYME0s (3©bom @
30bsmgdom, Fom 59300 dooMBgds s FgMAE0sm 06Y3e03dYMmBgOHY OO Fo3wgbols
dmbgbs. 89d30MM6 3OHML3GOHML Boa0rMo Mbsmgdo gbBsMgds 3MbEHMMEO dmobobmls 3g6-
bmbogadLe s Bom BYOLEIMSDY, 1939 IOBIOHBML 3O LGsGLo [Zabus, 2002: 211],
39D mb 30 X. 3-b 053500 050500 Jobo MDY s FoTMEPOEGDsS, JoLO 0EWIYJOO “YYOOEIL
D9ao3gbsl sbbl oMbl ALMmEEdby3gEMdOL  Bsdmyserodgdsby. bsmgwos, GMI ol
009399536905 LmEoswn® gawodsl, few’-l, M®Iol Fgbgwegdgdo JoMsbEol  °®ES3JdL
00393L, 030 ™3bgdMdL olgm IMBsgz5¢BY, MMEs X. 3-LEb ghmow d9wboghs 0EbmzmgdL,
05900 x. 3. FmOLSS O 3gH gbTsMgds FoMIBEIL FHY39MdOLYD AsmMsz30LBEgdsdo. dggero Lab-
@0l LsMmRo ML 3Mbdmwo, bgarmgbgdol 496M9dg, 3030 s F9v935¢0, 0139 MHMYMM Bowen-
Dol 056590MHm39 Lodysmm, GMIEOL LolsbiGogglsg ghoMgds Bo®msbos [3mdgdsgzodqg 2000: 32].
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Abstract

John Fowles' The Collector is a complex and intriguing novel that explores the clash of opposing concepts
such as life and death, art and pornography, love and selfish, cruel desires. The desires and traits of the main
characters effectively embody the ideology of the era, the values of which are often mere copies of genuine
principles. William Shakespeare and his play The Tempest hold a significant place in the novel, with their
values reinterpreted in Fowles' postmodernist context. The article uses the comparative method to establish

connections between the two works.

Keywords: John Fowles, postmodernism, William Shakespeare, The Collector, The Tempest

Introduction

John Fowles' creative work holds a unique place in twentieth-century American literature. In his
works, we see themes of searching for lost personal values, personal freedom, and social inequality. Fowles
seeks to address these issues through art and literature. His works highlight concerns about freedom, life,
and universal human values. The psychology of characters plays a crucial role in J. Fowles' creative work;
the author vividly describes the experiences and emotions of his characters as the plot unfolds.

One of the author's most acclaimed novels is The Collector, published in 1963, which brought
Fowles widespread recognition. In this novel, with its intense plot, conflicting ideas such as life and death,
art and pornography, love and selfish desires clash. The ambitions and traits of the characters in The
Collector vividly reflect the ideology of the era (Hawkins-Dady, 1996, p. 302). Fowles provided the reader
with a psychological portrait of a lower-class clerk who is emotionally fragile, potentially aggressive, and
psychologically primitive (Rackham, 1972, p. 91). By highlighting these issues, the author issued a warning
to society that all of this could become reality.

William Shakespeare and his play The Tempest play a significant role in the novel, whose values are
reinterpreted differently in Fowles' postmodernist world. Renaissance philosophy and art are mainly based

on the idea that there exists some absolute truth, while in postmodernism, reality is much more imaginary
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and depends on context (Brooke, 2008, p. 51). The Renaissance pays great attention to humans, their
individuality, and unlimited possibilities; postmodernism implies the disruption of universally recognized
norms and conventions and the search for alternatives to traditional thinking (Prochazka, 2015, p. 109).
While The Tempest is a symbol of true nobility and celebrates the victory of good over evil, Fowles' novel
leaves only a sense of injustice, when all noble values are defeated and the main character becomes the
defenseless victim of a psychologically unbalanced executioner. Accordingly, we can say that Renaissance
ideology serves to change the world for the better, an example of which is W. Shakespeare's works, while
postmodernism, as ]J. Fowles' The Collector demonstrates, questions universally recognized truths and

points to the abstractness of human relationships.

Methods

The theoretical and methodological foundation of this article is the existing critical literature,
research, and scholarly works about John Fowles, in which the writer's creative work is examined from
various angles. The comparative method has been chosen for the research, the identification of
similarities and differences between the studied subjects, more specifically analogy, which allows seeing
similarities between non-identical objects. In our case, the objects of study are the main characters of

John Fowles' novel, which serve as analogues to Shakespeare's characters in The Tempest.

Parallels with William Shakespeare's The Tempest

The novel is intertextually linked to William Shakespeare's The Tempest— its main character is
named Miranda, while her captor is Frederick Clegg, who calls himself Ferdinand because he
considers the name more noble: "I always liked the name Ferdinand, even before I knew Miranda.
There is something foreign, distinguished about this name" (Fowles, 2017, p. 45). However, Miranda
calls him Caliban, who is a character from The Tempest representing dark forces. When presenting
two different and opposing worlds of characters, the author borrows the personal traits of the
characters from Shakespeare's works, Miranda and Caliban. The novel represents a re-analysis of
Shakespeare's worldview, based on which many moral values and an entire system of views have been
re-evaluated. The Collector seems to represent a reflection of The Tempest in a distorted mirror;
Miranda, isolated in complete isolation in the basement of an abandoned house in the London suburbs,
is on an island cut off from the entire world, from which the most precious thing—freedom—has been
taken away (Kobeshavidze, 2000, p. 31). Additionally, both works are based on the archetypes of the
universally known fairy tale, Beauty and the Beast. However, Fowles transforms his novel's characters
through the prism of the postmodernist epoch and presents us with a completely different, more
terrifying and tragic interpretation from his predecessor heroes. All this is the result of Fowles'
contemporary social existence, which has a tragic influence on people and drives them toward
terrifying, inhuman actions.

Freud's ideas and existentialism play a significant role in Fowles' work. The plot of his novel
touches on many serious issues that can be read subtextually. One such issue is the confrontation
between 'Few' and 'Many' in the form of Miranda and Frederick's characters (Bechvaia, 2010, p. 99).
Fowles believes that although people are born under unequal conditions, the boundary between the
so-called 'Few' and 'Many' passes through the individual personality itself (Kharbedia, 2013, p. 2).
Confrontation with the "masses" is only possible through education and striving for art. This is exactly

how Miranda established her place in chosen society, while Frederick remained part of the "mass"—he
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has never taken responsibility for his own crimes, never thought about mistakes, he lacks the ability to
see and understand. In Shakespeare, the distribution of roles happens more directly: the nobility
represents the 'Few', while their subordinate people are the 'Many' (Nostbakken, 2004, p. 92). This
boundary is obvious and clear, while Fowles' contemporaneity is much more complex, requiring from
humans the ability to see and understand.

The novel's plot, like Shakespeare's play, is built on the personal diaries of two main characters,
Miranda and Clegg, where they describe reality as seen from their perspective. By conveying their
internal monologues, the author brought us closer to the characters and made us participants in their
personal experiences. It is clear that Miranda is a victim of her own situation, while Clegg is a victim
of existing social inequality (Woodcock, 1984, p. 66).

As the work's plot develops, it seems to give us hope that Miranda will finally be able to escape
from the clutches of her violent captor and gain freedom, as happens in Shakespeare, but the reader
realizes that this is Miranda's punishment and she will never be able to escape her executioner. This is
a story about the impossibility of relationship: where two completely different worlds collide, mutual
understanding and sharing of common opinion is impossible (Kharbedia, 2013, p. 1). The novel's
similar development resembles a journey in closed space, where only fear and hopelessness reign. The
reality created by Clegg is suffocating and deadly. The characters' internal monologue brings the
reader even closer to the horrors of captivity, first to the depths of Clegg's psychopathic mind, then to
Miranda's inner world, which is full of constant disappointment and despair. Unfortunately, despite
her rich and diverse nature, Miranda is powerless against Clegg's dark intentions. The main characters
seem to move in one circle, as Clegg systematically and mercilessly violates Miranda's constant and
irrepressible striving for freedom.

It is no coincidence that Clegg collects butterflies for his collection (Tarbox, 1988, p. 176). In
ancient Greek civilization, the butterfly is identified with the human soul. Accordingly, Frederick
appears as a captor of souls. Living butterflies do not exist in the collection, this is a kind of indication
that Miranda also becomes a lifeless specimen of this collection.

Childhood traumas locked Clegg in a world filled with complexes, instilling in him feelings of
introversion and lack of self-confidence (Loveday, 1985, p. 70). He cannot adequately perceive reality;
he lives in a world created by himself, where it is impossible to distinguish between real and unreal
and to have sound judgment.

The reader has an ambivalent attitude toward Clegg. On one hand, he evokes great aggression
due to his cowardly and executioner-like nature, on the other hand, Frederick's past, personal tragedy,
and his deification of Miranda also evoke some sympathy. Clegg's world is arranged in such a way,
surrounded by such people, that for him the only bright spot is Miranda, who for him is associated
with everything desirable and unattainable. For him, Miranda embodies everything that no woman
has ever been familiar to him (Axelrod-Sokolov, 2018, p. 81). By his very being, he represents a
soulless exhibit, a personality isolated and abandoned by everyone, whom everyone treated the way
he treats Miranda (Pifer, 1986, p. 92). This seems to be the result of the transformation of negative
forces that ultimately caused deadly harm to Miranda, an innocent member of society; which is
completely logical in the postmodernist world.

Clegg, like Caliban, is possessed by dark forces and desires. Shakespeare's character is also
externally deformed and disgusting, "A freckled whelp hag-born—not honoured with a human shape"
(Shakespeare, 2007, p. 21). In Fowles, however, Clegg has ordinary appearance; the author focuses
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attention on his inner deformity, possessive aspirations, and violation of art (Kobeshavidze, 2000, p.
32). He constantly tries and manages not to reveal the thoughts existing in his subconscious even to
himself. He cannot accept his contemporary world, which is why he lives in a world of his own
representations and illusions (Aubrey, 1991, p. 142). He firmly believes that he can create a different
parallel world for Miranda and himself, where they will live happily and carefree as a wonderful
couple: "...I was only going to keep her captive, take her somewhere with my van, to an isolated house
and then keep her there as a prisoner, though I would treat her well. She would gradually get to know
me and fall in love with me, and then we would live together in a beautiful, modern house. We would
get married, then children and everything." (Fowles, 2017, p. 21). The more he thinks and delves into
this issue, the more he loses his sense of reality and considers Miranda not his prisoner, but a guest.

Clegg's hypocrisy and self-confidence make him an even more dangerous and disgusting
personality. He always thinks he is right, and his actions are just: "In my opinion, if there were many
like me, the world would be better" (Fowles, 2017, p. 15), he says when he begins telling his story.
Frederick also prides himself on managing to capture Miranda without any complications or leaving
traces: "...as if I had accomplished some great deed, climbed Everest or performed heroically behind
enemy lines" (Fowles, 2017, p. 15). At the same time, he compares Miranda's capture to butterfly
hunting, which once again confirms that he cannot perceive the girl as an independent personality
with completely different goals and desires from his own: "It happened—the way it sometimes
happens when hunting butterflies. You go to a certain place where you know there are rare
specimens, you try, but they don't appear, and then, when you're no longer looking, there it is, sitting
on a flower in front of you, as if someone had placed it there with tweezers" (Fowles, 2017, p. 31).

The worst thing about Clegg's case is that he does not consider himself guilty of what he
committed; Miranda's death is, for him, what his hypocrisy deserves. The girl's diary makes it clear to
Clegg that she considered him a cowardly and disgusting creature, so he wants to connect his future to
a salesgirl who is equal to him in class and will not cause him so many problems. It is sad that Clegg
will never understand that violence against a person, regardless of their status and class, will never be
justified, and through this terrible act, he will neither achieve the desired result nor end his loneliness.

In Shakespeare, as befits Renaissance principles, Caliban is punished for his actions. In the first
act, second scene of "The Tempest," there are clear hints about the fact that Caliban tried to rape
Miranda: "Thou most lying slave, / Whom stripes may move, not kindness! I have used thee, / Filth as
thou art, with human care, and lodged thee / In mine own cell, till thou didst seek to violate / The
honour of my child" (Shakespeare, 2007, p. 35). For this, Prospero severely punishes him, which is
completely natural—in the Renaissance epoch, good always triumphs over evil.

The second part of the work represents Miranda's internal monologue, through which we
become acquainted with her deep and diverse world, personal experiences, desires, her past, friends,
and the most significant figure, G. P., with whom she has deep feelings. From the diary, Miranda's
humanity is clearly visible, which brings her very close to Shakespeare's character, her tolerant
attitude toward Caliban himself, in whose captivity she finds herself (Aubrey, 1991, p. 76). Similarly,
in Shakespeare, Miranda is a symbol of purity and innocence, "perfect and peerless, created of every
creature's best" (Shakespeare, 2007, p. 48), who does not have rich life experience, her relationship
with Ferdinand is the first experience of love, which she is very careful about and which she values
very much: "I am your wife, if you will marry me. If not, I'll die your maid. To be your fellow You

may deny me, but I'll be your servant, Whether you will or no" (Shakespeare, 2007, p. 51). No dark
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force in the world can diminish Miranda's sincere feelings. In the postmodernist world, Miranda's
noble world is the direct antithesis of Clegg's base aspirations; she is a multifaceted and creative young
artist who thirsts for freedom. Miranda can express her pure feelings, desires, and dreams in the dark
and airless basement. She constantly strives for life, for everything that is full of life, and captivity
breaks her heart: "I love honesty, freedom, and the desire to give. I love creation and creativity. I love
a life full of blood. I love everything that opposes passive observation, imitation, spiritual exhaustion"
(Fowles, 2017, p. 315). Like Shakespeare's character, Miranda is gifted with the ability to perceive the
harmony and beauty of nature. She is devoted to light, sunbeams, and everything that is valuable for
art (Thompson, 1991, p. 142). Miranda is also special because she cannot hate Clegg or seek revenge on
him; she wants to help him and show him the world through different eyes: "I suddenly felt how
miserable his life was, just like his aunt's, his cousin's, and his Australian relatives' lives. I felt the
heavy, dull, all-encompassing hopelessness of such a life. Similar to what Henry Moore has in his
painting: people in the dark carriages of the metro during bombing. People who will never see, feel,
dance, paint, cry when listening to music, feel the world, the west wind. They never live, in the true
sense of these words" (Fowles, 2017, p. 270). Analogously, the Tempest's character Miranda is also
initially filled with pity toward Caliban: "Be not afeard; the isle is full of noises, Sounds and sweet airs,
that give delight and hurt not" (Shakespeare, 2007, p. 35). She even tries to teach language to the
monster, but pity turns into hatred after the cannibal attempts violence against her.

Miranda becomes even more appealing in the reader's eyes when she shares her own views on
art and strives to become a better artist. For her, literature and painting are the means by which she
establishes contact with reality and tries not to lose herself in Caliban's dark world (Pifer, 1986, p. 138).
The purity and refinement of Miranda's nature becomes yet another reason why the reader's heart aches
so deeply at her death.

Miranda does not want to fully face the reality in which she finds herself, because here everything
is lifeless, dark, and withered, and the only person with whom she has a relationship is for her "...not a
human being. It is emptiness trying to have human form" (Fowles, 2017, p. 277). Miranda's mistake is
that she tries to educate Clegg, engages in a battle of ideas with him, when she should have fought for
her own survival (Aubrey, 1991, p. 76). In Shakespeare's world, Miranda also fails to succeed in the
matter of Caliban's education; Shakespeare's character cannot read Prospero's books, on the contrary, he
expresses hatred toward education and wants to burn the books: "They all do hate him as rootedly as L.
Burn but his books" (Shakespeare, 2007, p. 55). Similarly, the books that Miranda offers are completely
foreign and incomprehensible to Clegg (Kobeshavidge, 2000, p. 32), which indicates that Clegg only
desires her physical captivity and gaining power over her, while emotional-intellectual connection is
completely meaningless to him (Nostbakken, 2004, p. 75).

In Miranda's diary, along with significant events or people in her life, we read about her suffering
from becoming a victim of a heartless person. She knows perfectly well that she became the weakness of
a psychopathic person, as she writes as a result of analyzing her own situation: "He is a collector.
Collecting — something dead and lifeless that fills his entire being" (Fowles, 2017, p. 194). She also
realizes that in this dilemma she is doomed to death, like one of the butterfly specimens: "I too am sitting
in the [butterflies'] bottle, fluttering my wings between glass walls, and because the glass is transparent, I
still think it's possible to escape from the bottle. That there is still hope, but all this is just an illusion"
(Fowles, 2017, p. 252). Miranda is so intelligent that she knows she will never be able to escape from her

executioner's hands, but despite everything, she fights until the last minute of her life.
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It is clear that Miranda's deep feelings connect her to G.P., the same George Paston who became
her idol in a short time. Miranda is enchanted by G.P.'s views on art, society, and politics; in her diary,
she mentions how he spoke negatively about collectors, which proved to be completely true through the
tragic example of her own life. The character of G.P. can be connected to Shakespeare's Prospero
through contradictory characteristics, who is also a contradictory character. He seemingly "forgives" his
enemies, but only after taking revenge on them (Mabillard, 2010, p. 4). Both characters are distinguished
by knowledge and education, they have power and can exert great influence on those around them. In
Shakespeare, Prospero's magical abilities help him control the characters and their fate, as well as regain
his lost status (Zabus, 2002, p. 211), while in Fowles, G.P.'s main weapon is his knowledge and
experience, his ideas have enormous influence on the formation of Miranda's worldview. It is clear that
he belongs to the social elite, the 'few,' whose views inspire Miranda's admiration; she dreams of a future
when she will live happily with G.P., but G.P. is far away and cannot help Miranda escape from
captivity. The basement of the old house is an island, without art, cold and inaccessible, just like Fowles'

contemporary world, to whose cruelty Miranda is sacrificed (Kobeshavidge, 2000, p. 32).

Conclusion

In conclusion, it can be said that in the novel The Collector there is a clear confrontation between
two characters with different views and ideologies, which takes on a frightening form and ultimately ends
with tragic results. The Tempest is a play in which true culture and high moral values triumph over false
values and corrupted principles (Kobeshavidge, 2000, p. 31). The ending of each work is completely logical
considering the spirit of their contemporary epochs; in the Renaissance, justice triumphs, good intentions
prevail over evil instincts, while in the cruel world of postmodernism, the dark force remains unpunished.
Miranda's gentle nature, her aspiration toward art, and Caliban's primitiveness are directly borrowed from
Shakespeare's play. However, in Fowles' contemporaneity, the triumph of high ideals is impossible because
here everything is an imitation of the original; there is no longer a happy ending because in such existence,
the birth of a feeling that defeats evil is unimaginable. In Shakespeare, the theme of class confrontation is
directly related to human origin, while in Fowles, belonging to 'Few' and 'Many' can be changed by the
individual himself if he so desires. Despite the fact that Frederick became materially wealthy, his inner
world will never reach the state of the 'Few' (Van der Zanden, 2017, p. 21). In the postmodern world, the
relationship between the contemporary beauty and the beast is radically different; in contemporaneity,
Miranda cannot see beyond Clegg's personality another much more attractive person, she does not betray
her own principles and is even sacrificed to them, because in this time, love is replaced by acquisition,

which not only does not diversify people's inner world but destroys them.
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@9dLsE 099690 ,9049EH0390L“ I fim©ads.

600l 4939390 939e0gMHdbveo GHMRgE00m 583505 BBL dolo 3ogligdol LG Mwd-
G303 ©5 MyBsde Lo®mdgdos. d39wWdIMIBMWO  EMLTsGMMA00L olgmo  dmEGH03gdol
990fgds 96/ Dmgx g ©93mbLEHMWI305, OHMAMOOEsS BYIOLHIOOL FSMMIoeMds, TMEMOL-
dogds, xsHYMo ygaws, 0bzgliGo, 833Wgemds O VOG0, J0330000mMPOL 50s30sboL bo-
396LsO A5TMEFOO0EGOIHY @S 59BI0EIOL, MM Qb gdJoo 5dGHYsEIH0s MsbsdgEMM3ZYg Lsd-
go6MmdoE. 9350 m’bowols Fgxsligds 53 LHZoMbMIB 8353800 Gdom Bo3domE MO FMBMO,
MO5HOM3560 ogm:

GM530390 m3GH0dobGH0 ©sdodsbgom. 09 IxgHs 439wsxkzMol, Msdog 9330 g356Mgds
5 89933905 4399039600, MoLOE IX IO S SOF OO I30DO o6 T9h39690s 08 BEHOIMG
©930DBYg M39009L5©, OMIgog 58dMBL: osF Mom bsbgdo s dogEom bonm@gdl
15995 9ds 9g3gL 04, Losg 99dwgdab” (30®. Dowling 2014: 9)

b 5o Lo30mbols, 51939 Jomolbs s MJJEHO30L MOMDOYOMI0TsGMYdOL dglsbgd gOEwsE ob.: Jung 1959;Jung

1954;Lu 2012; 353506009 et al. 2022 https://moambe.atsu.edu.ge/ge/article/404qs bbg.
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03939060 GHMRgEool Mg3EaBE0s 9mdg3bm g3mdqdol dlmgwom wodgMo@®sdo,

3394 BHMOM0350, 53MMfMs30 Logombos. Mdzgwglo GHMsa03Mwo GmMmIobs s Mebsdg®™mgy
93D0LE 96305 MO d0gdOL 353806 JMTBINMB M’ Bowrols 30gligdl FoMoEoYEls beob.

50960390 3fgMowo 08539 6039MOLIEIE LEBOHNMBIZL ILEHMOIWBL, MMIgEoE OO dgMHd-
950 GHMoa03mbgdol 309900 3M0D0gdOL VIMHISE 33930bgds. MEO39L 39MLMbsggdo hgg)-
@3dMH030 5053056900 500D, M53056m0 LObNLBHIGBOMS S IE0gHo THIMYIPOM, OIPIIOMO
®30L99900ms s Bo3EMm3zs6989d0m, Lodzguggdoms s F93EMIYPOm. GHMIRJEO0L SOLOEG Ym-
390306 00 MsbsB0sMmO gobEgdol B3gbgds ogm, MmImgdoi LygMmms BgdoldogMo sEsdosbol-
30L. JoLo FOBBO 5MILMPIL YMGOErS AMMMBS. LOSBMZBYOS, MMIGLSG ,»EHMIR0ZME0, HM-
3mO3 JLgAHO3IO0 353I3MM0s, 33560F90L, MBI M0s s MMMIGLo GIMEOM-0bEgegd-
&9M0 H7HBMBBLOL 99mf3939L gErolbIMBL. GMAMOE SOOLEHMEAEJWY 2o6ToME3L, GMo-
239000L256 96 Mbs 39wMmEOM® Yym3z9e35M LosdM3zbgdsL, sMedgE - dbmeme dobmgol bo-
3560Md0gL, Hosb 3mgEds GHGMag0sdo Losdmgbgds Mbs dmy3z560Fml MsbogMdbmdols s
dodob d0dsdgz0lL Lsdswgdom (FmmEgbosbo 2009: 308).

36985 2907989390 5€dsm ™’ Bowol y439wsBy bmdowo 3oglss. 0go Lsddmddgwgdosbo
©M5355, HMIgEoE Jgdmmadol Mmxsbdo 30msMmEgds. gb GMsds 3590l - guM9god Jgdmmol - oM-
3303 GHM0swgdl, MMIgElsg Bsdo 3970 34ogL, MOMMIo - bbgoalbgs 3meolysb. 1850-0s6
fergddo obobo ghoms@ 3bmgmHmdgb o §gMdsdo. 530l 9S3GMOOGHIMODBIOL dsdm Lsdogy 3oL
1AMl ob. 9gx3cMgod Jadmmo Jnmfiobgds sbagrgysBM©s Joawbg - gdo 3MEHBIBY. LHimMgo dolo
2495dmBgbols 8909y B39MTsd0 0938 0bBgbl ol 3MMdEGIYd0, HMIWGd0E, BoJBMOM0Z5, F5b5dwY;3
9MLYOMOEs. PPMICME, 53 Jorol asdmBgbsd olbobo BB  4os0)3539. MRSBOL  TMNHZIMO
360935 3993300069Md0L bo300bOos.

30g9Lol dm3z5M0 mgdgdos obagldo, B3owol 933wgwmds, Loyzsywo, dmMoldogds @
L50gEOLHIOM SBFMOTLHMMGds. FoTol A5T9bsAMMIOJO doEsBEGds goblsDEgMI3L 3gMbm-
Bos900L dgb. 983M900 J9dmmo ImYEMYIIEO 35309 0L 53330390, HMd BxdoLTOYE SLs3zdo dgwyd-
@05 530056 oYMl 3bMzMads. Jolo BMO35M0 03MSM0S F30¢gdol dodo ol Bodstmo. bm®-
350 MR bIOO MYODOIOHMMIJO0, 3M5JG03IWs©, IMIWoEos, Mmxsbol (oz™ms dmddggdsl
Lobo®mdg s LgJurysEIMOO EEHMEZS FIBLIBOZMOZL, MBLOE LEdMEIMM K5FF0 BHMOYJ0TY -
mxobob §93600L 933009eMmds3@Y - 80345350 m, bergrm qb 30035, Omam®3 9. 3MbM s0bodbagl,
33900960 BHEMsagool 599356 dm@GHogmogsbos (Frendo 2019: 21).

05063 M5 0gm 093500 d39edgmHdbE GHMgEosdo? ol, HMI EoEILo 5O MOOL,
Jombol 9900099 0305906030 LsFsMMIE0 0LOEYMYO®s, 96v) BoEIBLO sVEYJOIMS. FodEHMmd-
0350, 99999 g090s 0BJM0 GHM9R900L 30365, B G Y39EOBIMO 56 SOLOYIEIDdS. MBS
0mgd39L, MM dz9wdMdbmwo BHEMmsagEool 53 1s30L90Mgdsl dmguo G98ymIEM™obogwro
QM35GB0 0d9MMIL.

309Ls80 26985 0299891290 503565 033907905 35M9EIgd0 93030l d9Isbosh, G-
3003 BoYIIGHYIO EMBYBY, 1939 39MLMBSgdL TMOL. LsgMMNME, M’bowo FgmHBLMIZs© 0Yg-
B9dlL d39w0gMIbE s FgdldoMmolgme Mo MR G9dbogsl msbsdgmmagg BoMbmgddo.
LYBMYSOME, MBsTgEOMZg Mgl dgEgumds JMHowgds 0bi3gbEHOLS s 300l 333wg-
@MdoL 9ol 350dMEBsL dYMAbME0 F0MGO0EID, ToaMsd - 9GS M’ bowro. MHMyMOE 30396M0bO
50b0dbsgL, 0L 03bMds 93M030IL B3Merodlbs ©s 9 sl ©s 396 byszws d0BYIBL, MY
MoB™a 56 Mbs Q9IMYEbs G995 539M03 bggbsbyg“ (Pickering 1978: 125).
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A6929000L INo35M0 sOLOE d9a30deos 58 3mBEIJuEHT0 A9300BMHMm. FB0TZ6gWMds Mo
093L, @MToB a0 FomdL 30MHEZ0M A5IMOEBL LEgbsby v s6s. BMegzsMos 03 gdmaool
240003935, OMIgeoi Gogmmadgel 09653063EL  s©0mdMogl. LHmGgwo gl 53mbjgos 3Jmbos
3390096 GHMoggEosl. domol 0bGYM3MHYEs30s b3oalibgs 53GMmMmb 4oblibgsggdms -
9000l 05305300390 F0bssOLO 96 Boformd®mog 50LsbgdMs, 6 MTIEHWMYO MIOZIEMS®
mMH9dMEs 3063569 39MLOSL. MBoErds s39Mm03ME bEgbsBY e99330Ms BEOIMMO BHMo-
39000l 3slogMo 3M0b(303900 - BHMOE0O JommbrMO LovyggEol MHJobGHIM3MYGS(305 S
dmggboms 3bsmeo 6808 g3eimds, MGmIgwoi 8sgmemgdgwdo XgeO 3MMGsaMmbolEobodo
05652®HIBMBL 5¢dM03L, F990099 30 J9MDOLL 0§393L. BoJBMIM0Z0©, M’ bowo dzgwdgmdbwe
Jomgdl sbaew LogmEbagl s603FgdL.

dbmgwom o@gMs@msdo dggel domol sdMmsgo dg@sdmmambs agbgzgds, 0mdss
936030009Lmsb gl 39MLMBsFgO ABLY3MMMYIOME BLOToMEgHYs 9Yz39b0E0 s 830¢adOL d33gEo
©9©OoL 0o Lodezowol gob3ol Bosggws Mobop™Mdbmds 430hbgds - Y39waxz®OL
00999935, 00 5O 500ddgds, MHMIMOE I3JINE0 Jogro, MMIgeoa JOMOL Moes@Ol b
330900l 833gemdol 8909 BoaMMHEgds. 30M0dom, ob 3300330390, Mmd, dombgrsgs 3
LSJobgero (3ME3Z0LY, ol 9 OEgIMErs. 9300309 230P3969dL, v S GSbx30L sMTb
39919005 Joels. MMM bsbs BHmbos s0bodbagl,

dob (9360307l - J. b.) J3b0¢rgd90T30 G030 3MbBWOdEHO 1935 doMmOL Lryedo
300000905 OHMYMOG MO0 YONLIFobssmIgym gMdbmdsms Foowo. gl 5ol gLogm-

WMR0YOHO 3006830 dGH0, 5580560l bedo sOLYdMEo dMAMES AMABMBSLS s {MbgdL
0L, Mo 396537 B3gMEm Lo®Tom sGHOL FoMmdmoagbowo @Meyg0sdo ,,0909s“: dobo
9053560 33060, 99095, 0O 36905m50g30L 8999y 00gdL 0bgm A5HY39E0WYdL,
HIol obsdomgdmogo Lodf3s3g ™355 393bMd0IMGdWo 543l, ol WBmogmo-
LodoMob3omm aMmAbmdsms 3993030 Imbo33wgMdOL MsbsHBosmo TogMgdgeos, MrIgEos
G539000L 400600300 FoOGHM MRds b3gbsBY IEGHMOSWIdIMEIO ©OgEWIMHJdOL Hobsdg. s
3sb o6 o3ol o FmgEwolb 53 dMOmMEJOLMD Fg¥MHIMEn, Fop®od 53539 MML YOEILO
dMmOHM GO0l Bsdgh 999oL, MoysbsE ol J8gYOsL 5©M Ho®MTsMmmogl ssME WBIM™O s
2©3M3 B9OoLHgMs. LogMo JoGLAEAMMGBS LodsMMEI0BMBOL 50YIBOL 0TgEL 56 FHMZdL.
(Gmboos 2008: 418)

090095L  FBSEBHZOMEo Lobol LmygbBom®Mds 0dwrg3s OMAMOE 395GH®OLIY0o, bg3g
395®3®0@sbMmo 0bEHIMO3MYEE0gd0L Lodwogdsl. 0go 03 IMZ35¢RMIMB0sD Wobbo© 4393-
@0bgds, HMmIgEoE bbgasalibgs gdmdols s 3w EvMol g®O®mdomo Lgglbol 3gMbmboggdls s
LOEGOE0JOL S0MY3EogL. 080 093930 J9JOEMUBZM30M 45TMLObHEgds©, MMIgero dobogom
23500500, 300000 S MMIBOMZB0 OLEMOOMEO M) sdmymboo Joggdols sbmEos-
30996 Jugels Jabob. 503505, 399> s dolo dbomgsbo gMdgwo sBMowo gsdmfizgzol fo-
6589 59969096 93913300l OLEHMMOWME O {IMAMOBOME 3mbEIJLEJOL, MoEAD 00 M3l Wy®ob
065359356 Joey® 459MEEOWGIL, M3 MP3g3L B03gMLOCMMMBOLS s 3mIMygbobsiool
0@gJOL. FoOMESE, OMYMOEG 5. G. 3OS S M. 3gMbm s0bodbsgab, dgwgol Hobssmdgamdmog
5 ©OBRIOIB6E0sG 3969gdsL B5GEH03900L, MgMEm0IdoLs s 3699900l MHY3MM©MI300L IL-
3900@0BoMYds d9de0s, 306500 030 sOMWMWGIL s GMHMBsbgmdo bersMmagl 306m39w-
Lofigobgdls s 3603369mdadL (Prata & Verano 2024: 14).
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9360309L 89099 ©ddodglo 45bLoEIEOl H0bsdy s0dmPBEIds - ol JsdGMms wEbm dJ39-
496530 08 gM5IODO sMLGIOLYD FoEHMZIdI0, HMIJEOE “IY39MS. S0, HMYME sx35LGOL 0O
153291056 BEYMTMYMOLs:

39 30 35OGM 356, ©N30LEHMIM, JoMLsgsMO,
Jo0L5Y96 ImdMEgdmero:

M3b™ J39960oLgeb ImdMmadwls 5653065 9ozl 899F90 s dgmbo -
M3 ©IW9, SO3 0o, 503 dm3gmyg. (93M0309 1996: 25)

319039 BoMBHMLME0s goo 3GHB380E, HMIGELSE 5605306 56 3gogl O MBEMBST0S QOBO-
oo: “I've had a hard life, too—oceans o' trouble an' nuthin' but wuk fur reward. I was a orphan
early an' had t' wuk fur others in other folks' hums.” (O'Neill 1982: 226). (,d93 93039 3bmgm9ds
09mbes, MdgMMHGdIOL M39569900 s LEBEIMMIE SMIRIMO TOHMIOL QoM. SEOMY OZMDMEIO
5 bb3ggd0Lm30L 339935MdO, b3s bogrbols Labergddo. )}

6039 Joel JoGEG™ MHg3L 3bM3MIBOL yzgaes LOMMYEGLMSD §o93og9ds. MEOOZIL SG-
B9g3560 B0, §B0T 53W30M39Ws© 9MBY3560 B0bIBLYIMO 39000 EOIMBOL LoloMYJdM©
239939005 QS (3d® BOIMEFIPHNMIGGHO Farolb 3o53L 493y3s. 89S F9EOWII0M WRGM MO0
3B 93960L H0bs8g 0y - gU 0ym 5Mhg3560 Bodsls, 56w LsTIMBMUL, S LoYzsMYEl FmEOU.

390095 0oL Joeos, HMIgEbsg Y39wsbg 3g@Ee© 0sbmbo mMygzs®L. ol 3eregl ygzgwsl, 039 9ol
g439@sl ghHmo 3530l goMs. sl 30gdbg FgBHo© Y35l JosMo. d30¢gdLsg 36900LoYb
3™bsd0bMmo sbm3egl: ,3030, 3693, Mo LaHaMgw Loddgl 3530690, TogMsd 3s0, M 3bg-
058 LAEOos O PIMMR6S Bgdo 4mbYds, 3o FMEYTOL 00 X5 SMTS> MULOLEOIGLTS“ (930M03000]
1996: 14).

36909656930 LoYz5MYE0 S0MTo390L gdoLSE: “What d'we give a durn? I love ye, Eben! God knows
I love yel“ (O'Neill 1982: 244). (“G5 xsbsds 3465007 80g4z56mbs®, godgb! ©dghmds ogol, md
004350bs®!). 9d0Lm30LsE 0896 JadM™O Y439esls s Y399y Fob L, Lozms® G30¢BY3 30.

390095L 295DMgdME0 543L, GoGHMT Jerogl 930egdlL. Jobo Fmegz5M0 dm@E030 wyMHolidogdss.
HMaMO3 05bmbo MbLBOL sb, 4y39esxzgML Fomo 830¢qd0l 39070 EEIMBIOLMZOL 5390gdL, M-
396 obomzgol obobos dmsgza®mo. 89gs 30 PosPY39AL, o FooMmgzol LmMgo obobo, 30lss
0sbmbo dsbbyg Hob 59gbgdl, 30L 49dMmE oMMzl Lbgs Jowl 3mers@. 89gol Fgmderos Jmersl
00bMb0, FoaMod 5ol 50 539MYOL. 535U 9O OO 5390090, MOEAD sMBJ3560 Lbggdls s Layzstga
50059056l dmolss.

9o0b 255H6MOWMo 5943L, BMI 9330l JoBYHO, 569 IOMIMEWYdS, HMBgEoE Tobls s Lay-
3969 3536 FMOL 5OTsOMs, Bom03g 3005, 5d0EHMI 0TMMHIIL oL 930b. 0SLMBO LE3MMM
30000@EEIMdsDg BMmbsgl, Fbmemo gl LsBOKbsg0 593l 0dgbLSE bofo®mBmadols sbisfyo-
bosb39. 0sbmbo FgMOIMgg, BoEOL 458GIHO 353309, MMIYELSE, FgEJoLAD goblbgoggdom, s6
3999905 392035, Hobolfo®r gob63369@s. SLgs 0d9gbois. 0sLMbog0m dolo ymzguro ggads dsGEbl
239603OobL - Fsbog LF0MEYdS EsTBTMY, MZoeol s3HYEO. 50 BwY6J30sl Tz 3gHliMbsggdo -
o0 - s6HEqdgh. mMH03g Jowro s©fggl sbsbmen JoBblL: ggs MO 0dogdl Jdsmby, gdo
30 ©59330390L LOY35MHMEL S JHMYMEGdsL 0dgbL. 0dgbL S VSLMBL »FoM™ Jo0SBOMD, Mo
bsliosmOL Joggdmab 59300 MO0 GHOMDs. F500 9O F9w9dE0sm I0BIbMD, M) MMM Joeols

T @Bowol 3ggudol Jshrmnmo msdsbgdo 93790360L bisdool sg3@m®b.
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0996905, 3963 05LMbO S 3903 03960 396 B3 Yd0B, M) 306 3g4sg0 A39MO. MHMYMEMF J)019356
Boo®g0dz0e0 50b0dbsgls,

MMMz BBl 0sbmbo 306 396 hofi3s me30L0 Mol F93ToMOBHL sOMLL. dgEgs-
L0 M530L BMEYdsT0 Fob o59MH05bs Yzgesxz3gMo, Bobo ggurwdo bby, swyeogdego
b9e00, BoMIMMLMEO 130190900, HoMlwedo Bogbowo dmMmEgds, dobo »Ebmgwrmds.
dolo sHBOOm, Y39woxgds 5856 godmofjzos 3mwbo Jowol gl X JHJdgEo bodiogwo.
0050 00bMbTs 53X JMSE 396 F905BMS, MHMI 9o, 30HYE35@ 50LS, oo 0ym @
39653bgmxs 356 LHimMg 3oL, Joenl dosygbs. (bsodgodzoo 2008: 54)

Q5bEMgd0m 02039 9903¢gds 035l ™’ Borol 3oglol 3gMlimbaggdbg: sGE gho o3l sG
3999905 ©s0bSHMUL, 0319 MMM Jogrols 3496gds. 0sbMmbolL 6 ogml, 3963 0dgbo bggds, mw
306 3453l 239M0m.

go0l, ™mogol dbM0g, MsdE9gbody MmOl msdsdo “Yfggl - ol YEObsE3ow0Ess, 0dgbol
b5Y39M9e03, oo G30¢ol FIMBYOB O IPSE 30. 00960 MMT sddz0EML, dol dml, 0dgbols

239MOI(33L00 EIOOL, HMErol BmMqds3 30 HggL:

I'll sing fur ye! I'll die fur ye! (In spite of her overwhelming desire for him, there is a
sincere maternal love in her manner and voice—a horribly frank mixture of lust and mother
love). Don't cry, Eben! I'll take yer Maw's place! I'll be everythin' she was t' ye! (O’Neill 1982:
243)

dg 30009690 99bmnzolL! dm3g33wd0 Fgbmzol! (Bombgmsgs dobo MHmdm gbgdols,
dol bdsbo s 393990 FMWHORIO ©IEMOM030 LOY35MHIE0 ASTMLFZ030L - S3bME-

(300 S EJOMIM030 LoY35MYeOL LETobEISE OB o 65Bs30.) by BHoMo, 0dYb!
99 9920330 dmb. 89 3046900 Y439woxn9Mm0, MoE ol ogm dgbm3zob.

0dgbo gmdbgds gdol, MMI ol MIGOHMO 5O sMOL s 396 F9dgdl Y39esxkMOL 2odml-
fmeqdsls: “EBEN—(moved) I calc'late not. (Then shaking her hand off his arm—with a bitter smile).
But ye hain't God, be ye?” (O’Neill 1982: 259). (,,00960 (8996e0): 39 ©530. (833056 0Egogdl
3oL bgl 3G9 00doom). BoMs 96 ©IGMMO 965 bo®, 5657).

396M3bM JommEmosls s MBsEIMY0sdo F9gs ©IYMMsEss BoBbgmwo. 93M030-
LoD dggs 5580560, FogM8 W3sgdM030 60dbgdoE 9d3L. 93M03009a 56396y, MMA o35
5059056l Jgderos 4obogml Lo3mmeMo 890 IgHmMYdOLYD ITMY0EIOIW. DOMMYYEO
2000509393090, MHMIgeoi 390950 doom, dbmermE dobo L3MMIMO JoFY39IBIEgds 0gm.
39095L B0RMMS 0oMss FodMOBIMO, M dgOLHIMS 30 56 goboggdls Tol, 50639 doModom -
03300530  256L5BPZMH3L  dgOLHYMSL, MBEs, LsdmEmm, 09Egol 5063  JowmdgMomol
3090930 960 Fqdo.

50LsB0dBs300s, HMA 0d9bOL LoEYyzgdoL Tghg 9o FgdEgdL Y3gsRMOL FmY3sMmYdL. B> MJds
Mbs, 9d0 IMIEgOMEN0s MW3MOgdM03 60dbydl, FsgMsd ol Bog@O, GMI dm3zszLsg 89w9deos
306309 BH o bs30MHYdOL BMY39MYOS O 29FY39HO ©V3090M030 dosengdol BaMgzol astgdy,
59356059.

6039 Jogro 35306 0gdlL 3M0GH03ME A5HY39BH0WGOSL, MmEs obobo vsmymaowbo
36056 - MoBymxzom A59mf3gmwo dMolbsbgds ddygdl dsc LsboMguro 933w mdolzgb. gdo
§@bobFommdols 306536 933006MBOL BossYDY, Bob 999, M5 0d9bo gmdbgds Tsls: “I don't want
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t' be happy—from yew!” (O'Neill 1982: 239). (,09 s d0bs dgboghHho g3094m Tgbash.). opo
3sbbmodl: ,Then ye're a dog, Eben Cabot!” (O’Neill 1982: 239). (,,d50¢0 4mgowbs®, 0d9b Jgdmm.)

LHmMgE slgo Gobbgsel 93¢gbl dggog, O™MEs 0sbmbL bggds dobo Jm®fobgdol s3dol
23939006 99009 MM, MIbLOOM, LyEwdEsdsEMm, sOE 30 3030, Bb3s Mo gmfimom dsy Lwmer-
0000 MdsL.“ (9300309 1996: 31).

00960 @5 05LMbo IMOLLIBYBIL OSBEMGBOm JOMDI0MIE °3gbgb. 0d7bL 9330 Tgod3l
900 bLoyzsMEdo S Y30MoWom §wyd69ds dsl: “ They must be a devil livin' in ye! T'ain't human t'
be as bad as that be!” (O’Neill 1982: 257). (,9600 s¢0dom 983530 3bm3OMBL. 5530560 96 5oL
0Lg®O (3990, MMAMMOE T9b bo®.“).

05LMmbo b5EMYPOMMO© 9xgOLYOL TgEIOL, BMmEs FgodYmMdL, GMI 056 dz0wgdo Eombmas:
»Jo0OLMZ0L - 565, Boa®sd G9b bmd xmxm bo®, xmxm [...] mm, WOGRbmwm! yzgmsbg wacm
Lodwmanggenm, Bgdmzol.“ (930M0300g 1996: 57)

50LsB0dBs300s, MM Fggs 396 SHYMHIBL Lo MMIMO F30¢gdOL OEOMYOSL, 0bY3g MMYMM3
900 396 34M3mdL 0s30L0 B30¢OL B03ZOWOL Fodm. MEMHOZY GHMRJE0Sd0 IO AEMZS 96 oG

BobBL, 96 Foboliffo® sG>0l Imd3gmeo ®Mmsds@wo LGHOMIGMOMOL BsMAWGdTo, M3 GHMIZ0IIW
9%39JAL 3093 MBOM 53doxMgdl, MvdEs dz9wdgMdbmmwo GHMoggEool Jnedmlb gagddo Lsdwms-

@90l 03939, 8594M9d9eds LMY 50030l 93 Lzgbol Loddodg s JIMEOIMO IGHIOMMZS.
39Holdogdol LogGMOO BLEGMWIGHWOS FMoMbMZL, MM o> LELHOIRMO sGHMZML Jogsdo

3MmMobmm dgxzolys s dobo 930¢gdol 933¢germdols d90gy. dggel 6 9dwg3zs MM, G™I
3300900  S0GH0MML, FoMsd 93M030©g Fobolo®  FoMImMY30AbL  ©IOMIMOZ  Fa™m3zsls
33000900l 3b9MgdHg 35650, Lobsd MZ30Mb ImZeegl Fom, M3 GHMIRgo0L BH03Mmo Lzgbss
(Duncan 2025:207).

05BMmbobmzol dggs 4999403JEI0 S IMMOHEOBJS: »,OEMY 3G 304530, sbEs®s 3H3wJdO
99 09MM0, M dMHBISOMLmS J39960sb Bgds FoMs© FMPsMMOY, 59 gErssdo. Fdmdgwo
0590L IMEsWs@Eg. Fdmdom®mo Jofjol 3gMm s 3sdyozgem!® (93Modowy 1996: 57)

93Ym99dYs© s 290mygbgd s MABMBL mogl 0dgbog. LmMg sdo@™d 9wdbyds
goobs:

Ye've made a fool o' me—a sick, dumb fool—a-purpose! Ye've been on'y playin' yer
sneakin', stealin' game all along—gittin' me t' lie with ye so's ye'd hev a son he'd think was
his'n, an' makin' him promise he'd give ye the farm and let me eat dust, if ye did git him a son!
(O’Neill 1982: 257)
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I didn't want t' do it. I hated myself fur doin' it. I loved him. He was so purty—dead spit
'n' image o' yew. But I loved yew more—an' yew was goin' away—far off whar I'd never see

ye agen, never kiss ye, never feel ye pressed agin me agen—an' ye said ye hated me fur havin'
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him—ye said ye hated him an' wished he was dead—ye said if it hadn't been fur him comin'
it'd be the same's afore between us. (O’Neill 1982: 261)
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Abstract

This article aims to highlight the parallels between Eugene O'Neill's play Desire Under the Elms and
Euripides’ Medea. It specifically explores how ancient Greek tragedy has been adapted for the American
stage today. The article examines the similarities in their plots and characters, as well as how certain aspects

of Greek tragedy have been altered within the context of twentieth-century American society.
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Eugene O’Neill (1888-1953), the greatest American playwright of the twentieth century,
revived on the modern stage those theatrical elements that were mainly characteristic of ancient
Greek tragedy. His work, which transformed the genre of tragedy, tackles timeless human concerns.
Myth, the Bible, and ancient Greek tragedies form the main foundation of O’Neill’s work. However,
the author includes a deep psychological analysis of human nature — he uncovers subconscious
impulses and hidden motivations that cause a character to make destructive choices, thus somewhat
rejecting a key theme of ancient Greek tragedy, such as the inevitability of fate.

O'Neill's plays often serve as modernist reflections of ancient tragedies, where characters grap-
ple with highly contemporary yet universal existential and psychological conflicts. Desire Under the
Elms (1924), the cycle of plays Mourning Becomes Electra (1931), and The Iceman Cometh (1939)
essentially provide modernist reinterpretations of ancient Greek tragedies and myths, where
psychological suffering replaces divine punishment. O’Neill deeply explores the hidden layers of the
modern human psyche, and along with specific American elements, this gives individual resonance to
the plots and motifs of ancient Greek myths and tragedies.

The complex family conflicts vividly depicted by the playwright are often rooted in the Oedipus
complex—the son’s subconscious rivalry with his father for the mother’s affection. These are intricate
and, in fact, unsolvable conflicts that appear through the ambivalence in human psychological life. As

Sigmund Freud notes, “We know nothing about the origin of this ambivalence. It can be considered a
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fundamental phenomenon of our emotional life... This ambivalence, originally alien to our emotional
life, was acquired by humanity from the father complex, which is powerfully manifested in the
individual’s psyche” (Freud, 1960, p. 202). By integrating elements of psychoanalysis, O’Neill trans-
formed American drama. Harold Bloom rightly observes that O’Neill was influenced by Schopenhauer,
Nietzsche, and Freud, which instilled in him a sense of human helplessness in facing such psychic
complexes and conflicts (Bloom, 1987, p. 1).

However, this certainly does not mean that the playwright simply provides an artistic illustration
of their theoretical concepts or postulates. As Leila Pirtskhalava points out, “despite our mentioning of
Carl Gustav Jung’s concept of ‘archetype’ or drawing parallels with Freudian ‘personality structure’ (even
though in the framework of the ‘personality structure’ scheme, it remarkably coincided with Freud), this
does not mean at all that O’Neill followed Jung’s or Freud’s theory" (Pirtskhalava, 2005, p. 15). The fact is
that Nietzsche’s, Freud’s, or Jung’s doctrines were “in the air” at that time and influenced the deve-
lopment of various writers’ artistic ideas. In O'Neill's characters, one can see elements of the Freudian
“personality structure,” the Oedipus complex, and those innate, archaic, universal models of the psyche
that Jung called “archetypes.”

O'Neill's fascination with ancient Greek tragedy clearly shows in both the structure of his plays
and their thematic depth. The merging and sometimes deconstruction of motifs from ancient Greek
plays—such as the inevitability of fate, revenge, family curses, incest, murder, and betrayal—highlight
universal human experiences and demonstrate that these themes remain relevant today. O'Neill's own

view on this matter was quite ambivalent.

Call me a tragic optimist. I believe everything I doubt and I doubt everything I believe. And
no motto strikes me as a better one than the ancient “Hew to the line and let the chips fall where

they may!” (cited in Dowling, 2014, p. 9).

The reception of ancient Greek tragedy in world literature over the centuries remains an
endlessly rich topic. The connection between ancient tragic forms and modern existential questions
makes O'Neill's plays timeless. The American playwright explores the same universal issues that are
central to the conflicts in the works of great Greek tragedians. Both sets of characters are ordinary
people, with their flaws and strengths, virtues and faults. The core of tragedy has always been to reveal
the shared feelings that connect all humans. Its goal was never simply entertainment. The pleasure
derived from the concept of the tragic as an aesthetic idea is unique and involves stirring the deepest
emotional and intellectual responses. As Aristotle explains, we shouldn’t expect tragedy to deliver any
kind of pleasure, but only that which is inherent to it, since the playwright must give us pleasure

through the imitation of compassion and fear (Gordeziani, 2009, p. 308).

Desire Under the Elms is probably O'Neill's most well-known play. It is a three-act drama
set within the Cabot family. This drama focuses on Ephraim Cabot, the father, who has three sons
from different wives. In the 1850s, they lived together on a large farm. Because of the father's
authoritative rule, all three sons hold resentment toward him. Ephraim Cabot marries Abbie
Putnam, a young woman. Right after her arrival, the existing problems on the farm begin to
surface, and her presence makes these issues worse. The main conflict in the family centers

around the issue of inheritance.

! For more detailed information on this issue, as well as on the relationship between myth and archetype, see Jung
(1959), Jung (1954), Lu (2012), Kakauridze et al. (2022) https://moambe.atsu.edu.ge/ge/article/404, and others.
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The main themes of the play are incest, infanticide, love, revenge, and fateful reckoning. The
father’s destructive power influences the characters' destinies. Ephraim Cabot is a relentless man. He
claims he can start over at any age. His main weapon is his children's fear of him. Normal family bonds
are almost completely broken; the actions of family members are driven by greed and sexual desire,
ultimately leading to tragedy—the murder of a family member. This sin, as M. Frendo notes, is one of
the primary motifs of ancient Greek tragedy (Frendo, 2019, p. 21).

What was the primary focus of ancient Greek tragedy? It was after the most significant disorder
and chaos that divine justice was restored — meaning balance was restored. In fact, it is hard to find a
tragedy where this wasn't fulfilled. It is worth noting that all subsequent dramatic art continues to
emulate this characteristic of ancient Greek tragedy.

In the play Desire Under the Elms, parallels with Euripides’ Medea are clearly outlined, both in
the plot and among the characters. Overall, O'Neill employs timeless Greek and Shakespearean
dramatic techniques within modern contexts. While most contemporary writers avoid transferring
themes like incest and infanticide from Greek myths, O'Neill does not. As Pickering notes, “he knew
Euripides’ Hippolytus and Medea and could not see why Medea should not be transferred to the
American stage” (Pickering, 1978, p. 125).

The core of tragedy can also be understood in this way. It doesn't matter whether the
playwright directly brings the myth to the stage or not. What matters is evoking an emotion that stirs
compassion in the audience. That was exactly the purpose of ancient Greek tragedy. Different authors
interpreted myth in various ways—the original content was either partially reflected or the
playwright took significant liberties with it. O'Neill brought the classical principles of ancient tragedy
to the American stage—reinterpreting traditional mythological plots and using a strange sequence of
events that first elicit compassion for the protagonist in the audience, then lead to catharsis. In fact,
O'Neill breathes new life into ancient Greek myths.

In world literature, we see many variations of the Medea myth. Although Euripides elevates the
character to a very high level, instead of evoking hatred toward the child-murdering mother, we feel
compassion for her—despite everything, she is not seen as a fallen woman who is destroyed after her
husband's betrayal or her children’s murder. On the contrary, she shows us that, despite this terrible
sin, she has not fallen. Euripides demonstrates what suffering a woman can endure. As Nana Tonia
notes:

In his (Euripides’) works, the tragic conflict develops within the hero's soul as a struggle
between conflicting feelings. This is a psychological conflict—a battle between emotion and reason in
the human soul, vividly depicted with unprecedented depth in Medea's tragedy: its main hero, Medea,
after intense emotional turmoil, makes a decision whose criminal seriousness she herself recognizes.
The audience observes her constantly changing and conflicting emotions, as she, like the hero of the
tragedy, remains alone on stage, facing her unfolding misfortune. She does not know what awaits her,
as she fights against evil but also commits the greatest evil, because her actions are no longer guided by
God or fate. This spiritual catastrophe leaves no hope for the restoration of justice (Tonia, 2008, p.
418).

The suggestiveness of Medea’s artistic image allows for both centripetal and centrifugal
interpretations. She becomes a multifocal lens that reflects female characters and situations from
different eras and cultures. She transforms into a kaleidoscopic image that forms an associative

network of historical or fictional women who are as divided, hybrid, and ambiguous as she is. Thus,
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Medea and her vague long shadow challenge the historical and geographical contexts of reception, as
she embraces diverse feminine experiences, disrupting ideas of universality and homogenization.
Indeed, as A. F. Prata and R. Verano note, Medea’s contradictory and differential nature can
destabilize the reproduction of narratives, theories, and concepts, as she complicates and interweaves
origins and meanings (Prata & Verano, 2024, p. 14).

Euripides’ Medea faces her most serious challenge—she is alone in a foreign land, abandoned by

the only person she loved. Here is how she assesses her own situation:

But I am destitute, without a city, and therefore scorned by my husband, a captive I from
a foreign shore, with no mother, brother, or kinsman in whom to find a new haven of refuge

from this calamity. (Euripides, 1996, p. 25).

Abbie Putnam is also lonely, having no one and being raised as an orphan: "I've had a hard life,
too—oceans o' trouble an' nuthin' but wuk fur reward. I was an orphan early an' had t' wuk fur others
in other folks' hums" (O'Neill, 1982, p. 226).

Both women must cope with the difficulties of life on their own. Both have to make difficult
choices. Abbie initially made her choice in favor of financial well-being and married a seventy-five-
year-old man. Medea faced a much more difficult choice—this was a choice between her father, that
is, her homeland, and love.

Medea is the woman who loves Jason more than anyone else. She kills everyone, sacrifices
everyone except one man. She loves her husband more than her children. She kills her children in a
moment when she is blinded by passion:

“At last I understand the awful deed I am to do; but passion, that cause of direst woes to mortal
man, hath triumphed o'er my sober thoughts.” (Euripides, 1996, p. 14).

Passionate love also blinds Abbie: "What d'we give a durn? I love ye, Eben! God knows I love
yel" (O'Neill, 1982, p. 244). For Abbie, too, Eben Cabot comes before everyone and everything, even
before her own child.

Medea fully understands why she kills her children. Her main motive is revenge. As Jason
explains to her, he does everything for the welfare of their children because they are the most
important thing to him. Medea decides to take away from him exactly those whom Jason values most,
for whose sake he marries another woman. Medea could kill Jason, but she doesn't. Abbie doesn't do
this either, because the choice is between others and the person she loves.

Abbie has realized that the cause of suspicion, that is, the obstacle that arose between her and
the beloved man, is their child, so she removes it from her path. Jason cares about his own welfare; the
same is Eben’s only concern from the very beginning of the work. Jason is indecisive, an oath-breaker
who, unlike Medea, cannot plan, cannot foresee. So is Eben. Like Jason, his every plan fails—he also
needs a helper, an eye-opener. The main characters—women—perform this function. Both women
achieve their intended goal: Medea takes revenge on her husband, and Abbie proves her love and
loyalty to Eben. Both Eben and Jason fail to understand what kind of women they are dealing with.
They cannot see what a woman's nature is like; neither Jason nor Eben understands who they have

beside them. As Ketevan Nadareishvili notes:

It seems Jason still couldn't understand the true nature of his wife. In his accusation
against Medea, he combined everything: her wild nature, untamable spirit, barbaric traits, past

evil deeds, and her foreignness. In his view, all of this led to the unbelievable act committed by
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the Colchian woman. But Jason once again failed to realize that Medea, despite all this, was a

woman, and the insult was directed specifically at Medea, the woman (Nadareishvili, 2008, p. 54).

The same can be said for O'Neill's characters: not a single man truly understands what a
woman's nature is like. Like Jason, Eben doesn't realize who he has beside him.

Abbie, for her part, has to adopt several roles—she is both a stepmother, Eben's lover, the
mother of his child, and even a mother to him. To calm Eben, she even has to take on the role of Maw,

Eben's deceased mother:

1'll sing fur ye! I'll die fur ye! (Despite her overwhelming desire for him, there is a sincere
maternal love in her manner and voice—a horribly frank mixture of lust and mother love). Don't
cry, Eben! I'll take yer Maw's place! I'll be everythin'she was t' ye! (O'Neill, 1982, p. 243).

Eben tells Abbie that she is not God and cannot fix everything: "EBEN—(moved) I calc'late not.
(Then shaking her hand off his arm—with a bitter smile). But ye hain't God, be ye?" (O'Neill, 1982:
259).

In Greek mythology and drama, Medea is often portrayed as a goddess. In Euripides' Medea, the
protagonist is human yet also exhibits divine qualities. Euripides demonstrated that humans can
determine their own fate independently of the gods. Every decision Medea made was solely her own.
Medea’s character is notable because she does not let fate control her; instead, she controls her own
destiny, even though she is ultimately endowed with goddess-like qualities.

It is noteworthy that after Eben's words, Abbie can resolve everything. Of course, Abbie lacks
divine signs, but the fact that a mortal can also handle specific issues and make decisions without
divine intervention is clear.

Both women make their critical decision when they are rejected—anger caused by rejection
drives them toward terrible murder. Abbie loses her temper on the grounds of jealousy, after Eben
tells her: "I don't want t' be happy—from yew!" (O'Neill, 1982, p. 239). She responds: "Then ye're a
dog, Eben Cabot!" (O'Neill, 1982, p. 239).

Medea shows exactly such anger when she meets Jason after learning of his marriage: "Thou
craven villain (for that is the only name my tongue can find for thee, a foul reproach on thy
unmanliness)" (Euripides, 1996, p. 31).

Eben and Jason express anger in approximately the same way. Eben becomes suspicious of
Abbie's love and shouts at her: “They must be a devil livin’ in ye! T'ain’t human t' be as bad as that be!"
(O'Neill, 1982, p. 257).

Jason similarly evaluates Medea when he learns that she has killed the children: "For a
woman—no, but you are a Jojo (ugly inside and out) beast... Oh, you monster! Most hateful to me"
(Euripides, 1996, p. 57).!

It is noteworthy that Medea cannot manage her own grief for her children, just as Abbie cannot
mourn her baby’s death. In both tragedies, the mother's mourning either is not directly shown or is
incorporated into the overall structure of the play, which heightens the tragic effect, even though the
chorus in ancient Greek tragedy allows the audience to fully grasp the seriousness and emotional

weight of these scenes. The revenge plot requires that the hero quickly leave the city of Corinth after

! Translator's note: This text has been translated into English from the Georgian translation. In E.P. Coleridge's
English translation, the same passage reads: "Woe to thee, wretch! what stain is this thou hast brought on
womanhood? What madness seized thee to betray thy own bed-fellow? What savage crime didst thou commit
against thy children? Be dumb, or be warned—thou shalt not escape punishment."
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killing the king and his daughter. Medea is not given time to mourn her children, but Euripides
portrays maternal mourning over the children's bodies before she kills them herself, which is a
common tragic scene (Duncan, 2025, p. 207).

The similarities between O'Neill's Desire Under the Elms and Euripides’ Medea show how old
Greek tragic elements can be effectively adapted to modern American drama. Both pieces examine
universal themes of love, betrayal, revenge, and the devastating results of passionate choices. Through
psychological insight and intricate character development, O’Neill revitalizes ancient mythological
themes while focusing on specifically American issues of the early twentieth century.

For Jason, Medea is a betrayer and a traitor: “I was blind before, now I understand, unfortunate
me, that I brought you from the land of barbarians to my misfortune, here to Hellas. You are a traitor
to your father. You are an enemy and betrayer of your native land!" (Euripides, 1996, p. 57)

Abbie also feels deceived and used. This is precisely why she tells Eben:

Ye've made a fool o' me—a sick, dumb fool—a-purpose! Ye've been on'y playin' yer
sneakin’, stealin' game all along—gittin' me t' Iie with ye so's ye'd hev a son he'd think was his'n,
an'makin' him promise he'd give ye the farm and let me eat dust, if ye did git him a son! (O'Neill,
1982, p. 257)

Excessive emotions are shared by both female characters, and both have planned the murders.
For Abbie, this serves only one purpose - to prove her loyalty to her beloved. Of course, she loved the

child, but being with Eben is more important to her.

1 didn't want t' do it. I hated myself fur doin’ it. I loved him. He was so purty—dead
spit 'n' image o' yew. But I loved yew more—an' yew was goin' away—far off whar I'd never
see ye agen, never kiss ye, never feel ye pressed agin me agen—an' ye said ye hated me fur
havin' him—ye said ye hated him an’ wished he was dead—ye said if it hadn't been fur him
comin'it'd be the same's afore between us. (O'Neill, 1982, p. 261)

She admits that Eben himself was the reason for the murder. For Medea, too, Jason was the

motive:

Jason: "Did you sacrifice your children for jealousy?"
Medea: "Do you think that's little for a woman?" (Euripides, 1996, p. 58)

Both Jason and Eben only value their children after they lose them. Only then does the
youngest Cabot feel remorse when he realizes he won't be able to spend time with his son, talk to him,
or sing to him.

Both women kill the child they gave birth to, making the hardest choice. Abbie wants to clear
the way for love, while Medea was jealous and unable to forgive her beloved man's betrayal. A
rejected woman’s revenge is always brutal.

Love and hatred are intertwined in both authors’ works—one can quickly turn into the other.
This serves as a form of punishment for that terrible sin shared by all characters. Both Abbie and
Medea seek revenge on others and punish themselves. As Rismag Gordeziani notes, "the situation
when a child might kill a parent, or vice versa, when a parent kills a child, when family members kill
each other, when impermissible incest occurs, etc., evokes particular trembling in mortals and makes
them think about the reasons and essence of punishments inflicted on people in general, about human

helplessness before great laws and the imperfection of human knowledge" (Gordeziani, 2019, p. 170).
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It was precisely this structure that Eugene O'Neill borrowed from Greek tragedy — first, he
introduced chaos and conflict, then restored justice to reflect the American reality of his time. He gave
ancient Greek tragedy a modern form and presented on stage a depiction suitable for different eras and
realities.

Metaphors, symbols, allusions, and parallels play a crucial role in O'Neill's plays, ultimately
creating a unified picture where images of different characters blend together. In his artistic universe,
it is essential to depict the moral inclinations of characters, which influence their actions—either
causing them to avoid certain events or to go with the flow. Desire Under the Elms is precisely such a
combination of events, despite the play being divided into three parts. The first part can be seen as a
phase of searching and self-discovery, where characters attempt to set boundaries, understand their
desires, and explore their possibilities. In the second part, a central crime occurs that determines each
character's fate, while in the third part, justice is restored, and order—or at least the appearance of
peace—replaces chaos.

O'Neill adapted the classical principles of ancient tragedy to express the core of his modern
world. The twentieth century not only updated traditional forms but also called for a new approach—
depth psychology—which helps readers understand the hidden motives behind characters’ actions and
desires. At the same time, modernizing ancient myths and revitalizing mythologemes allowed the
dramatist to explore the archetypal qualities of human nature and the fundamental, inescapable

conflicts of existence that manifested in his era.
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